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CONTINUATION  OF  THE  QUARTERLY 

AMERICANA  GERMANICA 

New  Series,  Jan.,  Feb.,  Mch.  and  April  Old  Series, 
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BIBLIOGRAPHY  OF  ENGLISH  RENDITIONS  OF 
MODERN  GERMAN  DRAMAS. 


Karl  Scholz. 
University  of  Pennsylvania. 


ABBREVIATIONS. 

L.  C.    Copy  deposited  in  the  Library  of  Congress  at  Washington. 

N.  C.     No  copy  in  the  Library  of  Congress. 

N.  R.     No  record  found  of  the  English  rendition  in  the  Library  of  Congress. 


The  following  bibliography  contains  a  list  of  English  ver- 
sions of  German  dramas  by  authors,  whose  dramatic  activity 
falls  chiefly  within  the  period  of  the  German  Empire.  It  is  lim- 
ited, with  few  exceptions  to  those  renditions  which  have  been 
published  or  copyrighted  in  the  United  States. 

The  chief  source  used  in  compilation  was  the  list  of  dra- 
matic compositions,  which  is  now  being  printed  by  the  Copyright 
Department  of  the  Library  of  Congress.  This  monumental 
work,  when  completed,  will  contain  the  titles  of  nearly  sixty  thou- 
sand dramatic  compositions.  Only  one-half  of  this  list  has  been 
published  to  date.  Through  the  courtesy  of  the  Copyright  De- 
partment the  author  was  permitted  to  examine  the  complete  card 
manuscript,  before  going  to  press. 

The  author  realizes  the  difficulties  in  compiling  a  bibliog- 
raphy of  this  nature.  It  presupposes  some  limitations,  for  many 
of  the  entries  in  the  copyright  lists  are  either  incomplete  or  vague. 
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Frequently  dramas  are  mentioned  as  "from  the  German,"  with- 
out any  reference  to  the  author  of  the  original.  The  titles  are 
distorted  to  suit  the  taste  of  the  translator.  Only  where  the  au- 
thorship of  the  original  could  be  determined  have  the  plays  been 
mentioned  here. 

Neither  librettos,  which  are  recorded  in  the  copyright  lists, 
nor  the  many  farces  by  insignificant  authors,  have  been  included. 
Hundreds  of  such  compositions  have  been  copyrighted  in  the 
United  States  since  1870. 

The  footnotes  on  the  presentation  of  a  number  of  the  dra- 
mas are  purely  incidental,  and  are  not  intended  as  a  complete  rec- 
ord of  all  American  or  British  productions  of  the  Modern  Ger- 
man Drama.  The  history  of  the  German  drama  on  the  Ameri- 
can stage  since  1870  will  be  made  the  subject  of  a  subsequent  ex- 
tended study. 

The  author  would  appreciate  very  much  if  his  attention 
were  called  to  any  translations  or  adaptations  of  the  Modern  Ger- 
man Drama,  which  he  may  have  missed  in  the  following  bibli- 
ography. It  is  more  than  likely  that  many  manuscripts,  which 
have  been  neither  copyrighted  nor  recorded  in  a  manuscript  cata- 
logue are  extant. 


Anzengruber,  Ludwig,  1839-1889. 

Farmer  (The)  Forsworn,  tr.  by  Adolph  Busse,  in  The  Ger- 
man Classics,  Vol.  16,  p.  112  flf. 

Fourth  (The)  Commandment,  drama  in  four  acts,  tr.  and 
ad.  for  the  American  stage  by  A.  Sigmann,  Pittsburgh,  191 2. 
Typewritten.    L.  C. 

Bahr,  Hermann,  1863- 

Apostel,  excerpt  in  Cur.  Lit.,  Vol.  40,  pp.  89-94.    Jan.,  1906. 

Concert  (The),^  American  adaptation  of  Das  Konzert,  by 
Leo  Ditrichstein,  1910.    N.  R. 


*  Presented  at  the  Belasco  Theatre,  N.  Y.,  beg.  Oct.  4,  1910,  and  at  Hollis 
Street  Theatre,  Boston,  week  of  Dec.  21,  191 1,  Leo  Ditrichstein  and  Janet 
Beecher  starring. 
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Master  (The),^  ad.  by  Benjamin  Glazer,  19 16.     N.  R. 
Poor  Fool,  excerpt  in  Cttr.  Lit.,  Vol.  40,  pp.  525-528.   May, 
1906. 

Beyerlein,  Franz  Adam,  1871- 

Lights  Out,  a  play  in  four  acts,  tr.  by  H.  Havelock,  pub.  by 
William  Heinemann,  London,  1905. 

Taps,  a  play  of  German  military  life,  based  upon  Zapfen- 
strcich,  ad.  for  the  American  stage  by  Alexis  I.  Du  Pont  Cole- 
man, pub.  by  C.  Herman,  N.  Y.,  1904. 

same,  tr.  by  Charles  Swickard,  pub.  by  John  W. 

Luce,  Boston,  191 5. 

Blumenthal,  Oscar,  1852- 

After  Business  Hours,  four  act  comedy  from  the  German 
by  Augustin  Daly,  N.  Y.,  1886.    N.  C 

Dynamite,  comedy  in  three  acts  from  the  German,  ad.  and 
tr.  by  George  Arthur  and  R.  A.  Weil,  N.  Y.,  1893.    N.  C. 

Little  Miss  Million,  a  comedy  in  four  acts  from  the  German 
by  Augustin  Daly,  N.  Y.,  1890.    N.  C. 

Blumenthal,  Oscar,  and  Kadelburg,  Gustav,  185 i- 

At  the  White  Horse  Tavern,^  a  comedy  in  three  acts,  ad. 
from  Im  zveissen  Roess'l,  by  Sydney  Rosenfeld,  pub.  Cherouny 
Printing  and  Publishing  Co.,  N.  Y.  1898. 

Is  Marriage  a  Failure?  a  comedy  in  four  acts,  tr.  and  ad. 
by  Leo  Ditrichstein,  N.  Y.,  1909.    N.  C. 

Last  {The)  Spark,  comedy  in  three  acts,  ad.  by  Charlotte 
Thompson,  N.  Y.,  19 13.    Typewritten.    L.  C. 

Number  Nine,  or  The  Lady  of  Ostend,  a  comedy  in  three 


^Presented  at  the  Fulton  Street  Theatre,  New  York,  beg.  Dec.  5,  1916, 
Arnold  Dalj'  playing  the  leading  part. 

'  Presented  at  Wallack's  Theater,  N.  Y.,  beg.  Feb.,  1899.  The  sequel  to 
this  play,  Wiedcr  im  wcisscn  Roess'l,  did  not  prove  a  success  when  adapted 
to  the  American  stage.  "Mr.  Rosenfeld  succeeded  in  retaining  the  spirit  of 
the  original  remarkably  well.  He  erred  on  the  safe  side  in  not  trying  to  im- 
prove on  the  German  play."  Cf.  Plays  of  the  Present,  ed.  by  Clapp  and 
Edgett,  p.  19- 
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acts,  from  the  German  by  F.  C.  Burnand  and  Augtistin  Daly, 
N.  Y.  1897.    N.  C 

Orient  (The)  Express,  comedy  in  three  acts,  ad.  from  the 
German  Die  Orient  Reise,  by  F.  C.  Burnand  and  Augustin  Daly, 
N.  Y.,  19 1 3.    Typewritten.    L.  C. 

Test  {A)  Case,  or  Grass  versus  Granite,  from  the  German 
by  Augustin  Daly,  N.  Y.,  1893.     N.  C. 

Brachvogel,  a.  E.,  1824-1878. 

Narciss,  or  The  Last  Days  of  the  Pompadour,  a  romantic 
historical  drama  in  five  acts,  tr.  by  Charles  F.  Buck,  New  Or- 
leans, 1875. 

Dauthendey,  Max,  1867- 

Caprices  {The)  of  an  Empress,  dramatic  composition  in 
four  acts,  tr.  from  the  German,  Die  Spielereien  einer  Kaiserin, 
by  Marie  M.  Macdonald,  N.  Y.,  19 12.    Typewritten.     L.  C. 

Dreyer,  Max,  1862- 

On  Probation,  tr.  from  the  German,  Der  Probe-Kandidat, 
by  Mary  Harned,  in  Poet  Lore,  Vol.  14,  No.  II,  p.  41  ff. 

Ebner-Eschenbach,  Marie  von,  1830-1916. 

Man  {A)  of  the  World,  dramatic  sketch,  tr.  by  Roy  Temple 
House,  in  Poet  Lore,  Vol.  22,  p.  128  ff. 

Engel,  Alexander,  1869-         ,  und  Horst,  Julius,  1864- 

Blue  {The)  Mouse,*  a  comedy  in  three  acts,  ad.  from  the 

German  by  Clyde  Fitch.      N.  R. 

Florist's  {The)  Shop,  tr.  and  ad.  from  the  German,  Gliick 

bei  Frauen,  by  Oliver  Herford,  N.  Y.,  1909.    Typewritten.   L.  C 
Gentleman  {The)  from  the  Secession,  a  farce  in  one  act, 

copyrighted  by  Klaw  and  Erlanger,  N.  Y.,  191 5.     Typewritten. 

L.  C. 

Ernst,  Otto,  1862-  (Pseud,  for  Otto  Ernst  Schmidt). 

Master  Flachsmann,  tr.  by  H.  M.  Beatty,  pub.  by  Duffield  & 
Co.,  N.  Y.,  1916. 

*  Presented  at  Lyric  Theatre,  N.  Y.,  beg.  Nov,  30,  1908. 
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Feld,  Leo,  1869-         ,  unci  Leon,  Victor,  1860- 

The  Great  Name,^  ad.  from  the  German  by  James  Clarence 
Harvey,  N.  Y.,  191 1.    N.  R. 

Meyer-Forster,  Wilhelm,  1862- 

Old  Heidelberg,^  a  sentimental  comedy  in  five  acts,  Eng.  ver- 
sion by  R.  Bleichmann,  London,  1903.     N.  R. 

Friedrich,  Friedrich,  1 828- 1 890. 

Gone,  a  drama  in  three  acts,  ad.  from  the  German  by  Ryam 
Notlag  (Pseud,  for  Mary  Galton),  1871.    N.  C. 

FULDA,  LUDWIG,  1862- 

Blockhead  {The),  a  comedy  in  five  acts,  tr.  by  Jesse  Louise 
Jones,  Chicago,  1908.    N.  C. 

By  Ourselves,  a  comedy  in  one  act,  tr.  from  the  German  by 
Haya  Wally  in  Poet  Lore,  Vol.  23,  p.  i  ff. 

same,  tr.  by  Oscar  Leonard,  St.  Louis,  1907.  N.  C. 

Friends  of  Youth,  a  comedy  in  four  acts,  tr.  by  Martin 
Schuetze,  pub.  by  Avil  Printing  Co.,  Philadelphia. 

Lost  Paradise,  drama  in  three  acts,  ad.  for  the  American 
stage  by  Henry  C.  De  Mille,  pub.  by  Samuel  French,  N.  Y.,  in 
French's  International  Copyrighted  Edition,  Vol.  58,  1897. 

Lost  {The)  Paradise,  or  Work  and  Wages,  ad.  by  John  A. 
Fraser,  Chicago,  1898.    Typewritten.    L.  C. 

Moonbeams,  satire  in  three  acts,  tr.  by  Arthur  H.  Schwarz, 
N.  Y.,  19 1 4.    Typewritten.    L.  C. 

Our  WivesJ  farce  comedy  in  four  acts,  adaptation  of  Ju- 
gendfreunde,  by  Helen  Krafft  and  Frank  Mandel,  N.  Y.    Copy- 


'  Presented  for  the  first  time  in  New  York  at  the  Lyric  Theatre,  Oct.  4, 
191 1,  and  was  given  twenty-one  times.  Played  at  Cort  Theatre,  Chicago, 
1910.  Cf.  Dramatic  Mirror  (N.  Y.),  Oct.,  1911,  p.  7.  Henry  Kotter  appeared 
as  star  in  the  leading  role. 

*  First  presented  in  this  country  by  Richard  Mansfield  (Cf.  Ayer,  Univ. 
of  Col.  Studies,  Vol.  7,  p.  70).  Played  at  Princess  Theatre,  N.  Y.,  beg.  Dec. 
18,  1902,  rev.  Lyric  Theatre,  N.  Y.,  Oct.  12,  1903,  and  New  Theatre,  N.  Y., 
Dec.  19,  1910. 

'  Direct  translation  acted  by  students  of  the  American  Academy  of  Dra- 
matic Art,  N.  Y.    Cf.  Bookman.  Vol.  36,  p.  541. 


o  Bibliography 

righted  by  Helen  Krafft  as  a  translation  from  the  German,  191 1. 
Typewritten.     L.  C. 

Tete-a-Tete,  tr.  by  E.  L.  Townsend,  in  The  German  Clas- 
sics, Vol.  17,  p.  440  ff. 

Tzvin  Sisters,^  a  play  in  four  acts,  tr.  by  Louis  N.  Parker. 
London,  1902. 

GoERLiTZ,  Karl,  1830- 1890. 

Her  Only  Fault,  comeditta  in  one  act  from  the  German  by 
Sydney  Rosenfeld,  in  De  Witt's  Acting  Plays,  No.  303,  N.  Y., 
1882. 

GOETZE,  A.,    1 840- 1908. 

Heights,  tr.  from  the  German  by  Sasha  Best,  in  Poet  Lore 
\\)1.  25,  p.  I  ff. 

Gruenfeld,  Maximilian,  1879- 

Feast  (The)  of  Esther,  fairy  play  from  the  German  by 
Oscar  Leonard,  Cincinnati,  1911.     Printed.     L.  C. 

Halbe,  Max,  1865- 

Mother  Earth,  tr.  by  Paul  H.  Grummann,  in  The  German 
Classics,  Vol.  20,  p.  112  ff. 

Rosenhagens  {The),  tr.  by  permission  of  the  author  by 
Paul  H.  Grummann,  in  Poet  Lore,  Vol,  21,  p.  i  ff. 

When  Love  is  Young,  a  passion  drama  in  three  acts,  tr.  and 
ad.  by  Charles  Swickard,  Chicago,  1904.    Typewritten.    L.  C. 

Youth,  tr.  by  Sarah  Tracy  Barrows,  with  an  introduction  by 
Ludwig  Lewisohn,  pub.  by  Doubleday,  Page  &  Co.,  Garden  City, 
N.  Y.,  1916.     (In  Drama  League  Series  of  Plays,  Vol.  16.) 

same,-'  ad.  from  the  German  by  H.  Bernstein,  N. 

Y.,  1911. 

Youth  and  Love,  tr.  by  Harry  M.  Goldberg,  N.  Y.,  1910. 
Typewritten.    L.  C. 


Presented  at  Duke  of  York's  Theatre,  London,  Jan.,  1902. 
Presented  at  the  Bijou  Theatre,  N.  Y.,  beg.  June  8,  1911. 
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version  by  Wilhelm  Nobbe  and  J.  James,  St.  Louis,  1909.    N.  C. 

Tristram  the  Jester,  play  in  five  acts,  tr.  by  John  Heard, 
in  The  German  Glassies,  Vol.  20,  p.  398  ff.,  and  pub.  by  Richard 
G.  Badger,  Boston,  19 13. 

Hartleben,  Otto  Erich,  1864-1905. 

Hanna  Jagert,  play  in  three  acts,  tr.  by  Sarah  Elizabeth 
Holmes,  in  Poet  Lore,  Vol.  24,  p.  i  ff. 

Love's  Garnival  ^^  (Rosenmontag),  a  play  in  five  acts,  tr.  by 
R.  Bleichman,  pub.  by  W.  Heinemann,  London,  1904,  and  The 
Dramatic  Pub.  Co.,  Chicago. 

Hauptmann,  Carl,  1858- 
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Before  Dazvn,  tr.  by  Ludwig  Lewisohn. 


""  Presented  at  St.  James'  Theatre,  King  Street,  London,  Mar.  17,  1904. 
"  Presented  Sept.  20,  1907,  at  Ravinia  Park,  111. 
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Vol.  IV.     Symbolic  and  Legendary  Dramas: 

Assumption  (The)  of  Hannele,  tr.  by  Charles  Henry  Melt- 
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Advance  announcement  from  the  publisher. 
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same,  tr.  by  Mary  Harned  in  Poet  Lore,  Vol.  17, 

p.  I  ff.  Pub.  with  And  Pippa  Dances,  by  Richard  G.  Badger, 
Boston,  1909. 
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Bibliography  17 

Mueller,  Hugo,  1831-1881. 

Adelaide,  a  play  in  one  act,  ad.  by  David  Bispham,  N.  Y., 
1897.    Typewritten.    L.  C. 

NoRDAu,  Max,  1849- 

Doctor  Kohn,  a  tragedy  of  the  present  day,  tr.  by  Mary 
Joanna  Safford,  Washington,  D.  C,  1899.    N.  C. 

Question  {A)  of  Honor,  a  tragedy  of  the  present  day  in  four 
acts,  tr.  by  Mary  Joanna  Safford,  pub.  by  John  W.  Luce,  Boston, 
1907. 

Right  {The)  to  Love,  authorized  edition,  tr.  by  Mary  Joanna 
Safford,  pub.  by  F.  T.  Neely,  N.  Y.,  1895. 

same,  a  drama  in  four  acts,  from  the  German  by 

Emil  Blum,  Allegheny,  Pa.,  1892.    N.  C. 

Shackles  {The)  of  Fate,  a  play  in  five  acts,  pub.  by  Hurst 
&  Co.,  N.  Y.,  and  by  F.  T.  Neely,  London  and  New  York  (in 
Neely's  Prismatic  Library),  1897. 

Philippi,  Felix,  1851- 

Anonynious,  a  drama  in  three  acts,  ad.  by  Emily  Howard, 
St.  Louis,  1899.    N.  C 

Great  {The)  Light,  tr.  and  ad.  by  Charles  Swickard,  N.  Y., 
1903.     Typewritten.     L,  C. 

PiNSKi,  David,  1872. 

The  Treasure,-'^  original  in  Yiddish,  was  published  in  Ger- 
man and  tr.  from  that  language  by  Ludwig  Lewisohn,  pub.  by 
B.  W.  Huebsch,  N.  Y.,  1916. 
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1913- 


"  Its  original  publication  was  the  German  translation,  presented  on  the 
German  stage  by  Max  Reinhardt. 
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THE  GERMAN  DRAMA  ON  THE  ST.  LOUIS  STAGE. 

BY 

Alfred  H.  Nolle, 
University  of  Missouri. 


Preface. 
This  account  of  the  German  drama  on  the  St.  Louis  stage 
is  intended  to  form  a  contribution  to  the  history  of  Americana 
Germanica.     It  is  based  essentially  on  material  gathered  at  first 
hand  from  the  files  of  the  German  newspapers  published  in  St. 
Louis  contemporaneous  with  the  stage  in  the  various  phases  of 
its  existence.     For  the  period  1835-1898  the  Anzeiger  des  We- 
stens  was  used  as  the  primary  source;  from  1890-1914,  the  West- 
liche  Post  and  its  Sunday  edition,  the  Mississippi  Blatter.    These 
were    supplemented    by    other    contemporaneous    German    and 
English  papers  of   St.   Louis  and  in  several   instances  by  the 
Deutsche  Pionier  of   Cincinnati  and  the  New   Yorker  Staats- 
Zeitung.    The  files  of  the  newspapers  are  in  most  instances  com- 
plete.   They  present  gaps  from  October  21,  1838,  to  October  29, 
1841 ;  October  11,  1843,  to  October  18,  1844;  October  23,  1848, 
to  October  20,  1849;  October  20,  185 1,  to  April  19,  1852;  Octo- 
ber 20,  1852,  to  April  18,  1853;  April  21  to  October  19,  i860; 
October  20,  1861,  to  April  22,  1862;  October  21,  1862,  to  July 
20,  1863,  and  in  several  isolated  instances  individual  issues  are 
missing.    The  narrative  history  of  the  stage  for  the  periods  repre- 
sented in  these  gaps  has  been  gleaned  from  other  sources,  but 
statistical  material  as  to  the  repertories  for  the  period  cannot  be 
collected.     If  records  for  the  period  represented  by  the  several 
gaps  are  extant,  diligent  search  has  failed  to  locate  them.     They 
are  not  to  be  found  in  the  several  libraries  in  and  about  St.  Louis, 
including  the  library  of  the  State  Historical  Society  of  Missouri 
in  Columbia,  Missouri,  and  the  excellent  German  library  in  Belle- 
ville, Illinois,  nor  in  the  Library  of  Congress. 

Heinrich  Bornstein  in  his  memoirs  ^  treats  in  some  detail  the 
period  of  his  activity  on  the  St.  Louis  stage  and  to  a  certain 

^  Funfundsichzig  Jahrc  in  dcr  altcn  und  neuen  Welt,  Memoiren  eines  Un- 
bedeutenden.    Leipzig:    Otto  Wigand,  1881. 

'  St.  Louis  in  friiheren  Jahren.  Ein  Gedenkhuch  fiir  das  Deutschtum. 
St.  Louis:    A.  Wiebusch  und  Sohn  Printing  Company,  1893. 

(28) 
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extent  the  period  preceding  his  activity.  E.  D.  Kargau  in  his 
St.  Louis  in  frilhercn  Jahren  ^  devotes  fifteen  pages  to  a  sketch 
of  the  German  stage  prior  to  1893.  At  the  time  of  the  opening 
of  the  Germania  Theater  the  souvenir  programs  for  the  initial 
performance  contained  a  brief  account  of  the  stage,  which  was 
substantially  reprinted  in  the  St.  Louis  Tribiine  for  September  i. 
1892.  The  Anzeigcr  des  West  ens  for  July  12,  1897,  reprinted 
that  part  of  an  address  on  "Die  deutsche  Biihne  in  Amerika," 
which  dealt  with  the  St.  Louis  stage,  made  by  Ferdinand  Welb 
before  the  "Deutsch-Amerikanischer  Lehrerbund"  convened  in 
Milwaukee.  This  account,  as  Welb  professed,  is  taken  almost 
verbally  from  Bornstein's  Memoirs.  Subsequently  the  Missis- 
sippi Blatter  for  July  2,  1899,  and  March  14,  1909,  printed  his- 
torical sketches  of  the  German  stage  in  St.  Louis.  These,  the  last 
of  which  was  compiled  by  Welb,  are  based  upon  Bornstein's 
Memoirs  and  Kargau's  account,  supplemented  by  a  brief  account 
of  the  occurrences  postdating  the  appearance  of  Kargau's  book. 
They  are  popular  articles  full  of  inaccuracies.  They  give  no  idea 
as  to  what  was  actually  performed  on  the  stage.  The  New  Yorker 
Staats-Zeitung  for  October  5  and  12,  1902,  contains  an  account 
of  "Die  deutsche  Biihne  im  Westem,"  by  Carl  Pletz,  which  takes 
into  account  the  St.  Louis  stage,  but,  necessarily,  considering  the 
wide  field  the  article  covers,  in  very  brief  compass.  Of  these 
several  accounts  of  the  stage  only  one,  the  Memoirs  of  Bornstein, 
was  a  real  help;  the  others  were  suggestive  and  helpful  in  out- 
lining the  history  of  the  stage,  but,  due  to  their  inaccurate  or 
sketchy  nature,  had  to  be  used  with  caution. 

All  values  are  in  the  last  analysis  relative  values.  To  gain  a 
conception  of  the  literary  value  of  the  St.  Louis  stage  during 
the  various  phases  of  its  existence,  its  history  has,  therefore,  been 
divided  into  five  periods.  On  the  basis  of  these  a  statistical 
survey  of  the  literary  complexion  of  the  several  stages  has  been 
made.  The  statistical  material  on  which  such  estimates  are  based 
is  added  in  the  Appendix.  The  division  of  the  history  of  the 
stage  as  a  basis  for  establishing  comparative  values  is  not,  how- 
ever, an  arbitrary  division.  The  divisions  represent  natural  and 
logical  periods  in  its  development. 
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I.   1842-1859. 

THE  BEGINNINGS. 

The  first  German  theatre  in  St.  Louis  dates  from  the  year 
1842.  In  the  summer  of  1842  Rudolf  Riese,  an  actor  of  abiHty, 
originally  from  Berlin,  in  the  course  of  a  variegated  existence, 
became  stranded  in  St.  Louis.  A  number  of  young  Germans,  on 
becoming  acquainted  with  the  man  and  his  plight,  sympathized 
with  him  in  his  embarrassment.  Money  these  for  the  most  part 
poor  clerks  and  business  apprentices  did  not  have  to  offer  the 
stranded  actor.  But  out  of  a  desire  to  aid  him  they  encouraged 
him  to  arrange  a  series  of  theatrical  performances  for  his  benefit. 
To  this  end  they  offered  their  assistance  as  dilettantes.  The 
result  was  the  first  performance  of  a  German  drama  in  St.  Louis."' 
For  a  record  of  this  first  performance  we  are  indebted  to  the 
facile  pen  of  Heinrich  Bornstein. 

"Die  jungen  Leute  gingen  zu  einem  deutschen  Wirte, 
dessen  Gasthaus  an  der  dritten  Strasse  zwischen  Pine  und 
Olive  den  Schild :  'Zum  Bremer  Schliissel'  trug,  und  mie- 
teten  dessen  oberes  Lokal,  einen  langen  Saal,  der  als  Speise- 
zimmer  bei  Hochzeiten  oder  anderen  festlichen  Gelegen- 
heiten  benutzt  wurde; — aus  Zimmermannsbocken  und  Bret- 
tern  wurde  eine  Noth-Biihne  improvosirt,  und  so  weit  diese 
reichte,  wurden  die  weissgetiinchten  Wande  des  Saales  von 
einem  Zimmermaler  zu  einem  Walde  umgepinselt — fiir  die 
Scenen,  die  im  Zimmer  spielten,  wurden  billige  Tapeten  zu 
Coulissen  und  einer  Hinterwand  zusammengeklebt  und  der 
Vorhang  bestand  aus  zwei  zusammengenahten  Bettdecken; 
— ein  paar  Holzstiihle  und  ein  Tisch  bildeten  das  Ameuble- 
ment  der  Zimmer-Dekoration.       Mit   diesen   Dekorationen 


'  Historically  authenticated  interest  in  the  German  drama  on  the  St.  Louis 
stage  dates  from  the  year  1838.  "Am  21,  September  '38  trat  der  erste 
Schauspieler  in  St.  Louis,  Icks  (vom  Konigsstadter-Theater  in  Berlin),  auf 
und  declamirte  wiihrend  der  Zwischenacte  den  Monolog  aus  'Wallenstein's 
Tod.'  Da  noch  kein  deutsches  Theater  existirte,  so  fand  dieses  Ereigniss  auf 
den  Brettern  des  alten  St.  Louis  Theaters  (amerikanisch)  statt  und  scheint 
von  Erf olg  gekront  gewesen  zu  sein ;  wenigstens  trat  der  Kiinstler  noch  an 
verschiedenen  Abenden  auf." — Der  deutsche  Pionicr  (Cincinnati,  1871),  IIL 
275. — The  innovation  had,  how^ever,  no  immediate  consequences  in  introducing 
German  drama  permanently  on  the  St.  Louis  stage. 
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wurden  als  erste  Vorstellung  Schiller's  'Rauber'  aufgefiihrt ; 
— den  Thurm,  in  welchem  der  alte  Moor  gefangen  sitzt, 
hatte  der  kunstsinnige  Zimmermaler  so  tauschend  herge- 
stellt,  dass  er  aussah  wie  ein  riesiger  Gugelhupf; — da  kein 
Lehnstuhl  fiir  den  alten  Moor  aufzutreiben  war,  so  wiirde' 
eine  alte  Waarenkiste  genommen  und  eine  Wand  derselben 
bis  zur  Sitzhohle  herausgesagt,  die  dadiirch  gewonnenen 
Brettchen  dann  als  Sitz  auf  Leisten  genagelt,  das  ganze  mit 
einem  Bettuche  iiberzogen  und  der  Lehnstuhl  des  alten 
Grafen  war  fertig.  Hatte  sich  nun  irgend  ein  Muthwilliger 
den  Spass  gemacht,  oder  was  es  Zufall,  genug,  ein  Zipfel  des 
Bettuches  hatte  sich  in  den  Strick  des  Verhangs  verschlun- 
gen, — die  Vorstellung  ging  los,  die  vier  Mann  im  Orches- 
ter  batten  eine  Ouverture  herungtergestrichen,  der  Souffleur 
gab  das  Glockenzeichen  und  der  Vorhang  rollte  in  die  Hohe. 
Aber  mit  ihm  ging  zugleich  das  Bettuch  hinauf,  der  Lehn- 
stuhl, in  dem  der  alte  Moor  sass,  wurde  dadurch  riicklings 
umgeworfen  und  ein  heilloses  Gelachter  begriisste  diesen 
tragi-komischen  Anfang.  Der  Vorhang  musste  unter  stiir- 
mischer  Heiterkeit  wieder  heruntergelassen  werden  und  erst 
als  Alles  auf  der  Biihne  wieder  in  Ordnung  war,  nahm  die 
Vorstellung  ihren  Verlauf; — da  keine  Schauspielerin  auf- 
zutreiben gewesen  war,  so  wurde  die  'Amalie'  ganz  heraus- 
gestricken;  es  wurde  nur  von  ihr  gesprochen,  aber  sehen 
bekam  man  sie  nicht.  Die  Rauber-Statisten,  lauter  junge 
Volontars,  waren  viel  zahlreicher  als  die  Darsteller,  sie  batten 
alle  ihre  Revolver  und  Jagdgewehre  mitgebracht  und  bei  der 
Rauberscene  im  dritten  Akt  wurde  so  furchtbar  drin  geschos- 
sen.  dass  der  ganze  Saal  dick  mit  Pulverdampf  angefiillt  war 
und  ein  undurchdringlicher  Nebel  herrschte,  durch  welchen 
die  Talg-Lichter  der  Beleuchtung  wie  rothe  Piinktchen 
schimmerten.  Den  fiinften  Akt  wollte  aber  Riese  nicht 
spielen,  wenn  er  nicht  eine  Amalie.  wenigstens  zum  Tod- 
stechen,  habe;  endlich  musste  die  Kochin  des  Wirths  ein 
weisses  Kleid  anziehen,  sich  die  Haare  auflosen  und  in  den 
dichten  Pulvernebel  auf  Riese  zustiirzen,  worauf  dieser  mit 
den  betreflfenden  Worten  seiner  Rolle  sie  erstach  und  als  die 
arme  Kochin  nicht  gleich  umfiel,  sie  mit  der  Faust  nieder- 
schlug.  Von  den  letzten  Akten  hatte  man  des  Rauchs  wegen 
fast  nichts  mehr  gesehen  und  auch,  da  das  ganze  Publikum 
fiirchterlich  hustete,  wenig  gehort;  am  Schlusse  jedoch 
wurden  alle  Mitwirkenden  mehreremale  stiirmisch  gerufen, 
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worauf  die  ganze  Einnahme  unten  in  der  Wirthsstube  ver- 
kneipt  wurde.  Die  Zeitungen  jener  Zeit  haben  uns  die 
Namen  jener  Manner  aufbewahrt,  die  damals  die  erste 
deutsche  Theatervorstellung  in  St.  Louis  ermoglichten, — 
den  'Karl  Moor'  spielte  Riese ;  den  'Franz'  John  D.  Hill,  ein 
bekannter  Holzhandler ;  'den  alten  Moor'  Heinrich  Fischer ; — 
Hippo  Krug,  spater  einer  der  popularsten  Wirthe  der  Stadt, 
spielte  den  'Schweizer'  und  den  'Hermann'  dazu ;  Georg 
Bressler  von  Belleville  den  'Schufterle'  und  Block,  von  der 
spateren  sehr  geachteten  Firma  Block  und  Evers  den  'Spie- 
gelberg.' — Die  Vorstellung,  die  im  vollsten  Sinne  des  Wortes 
Sensation  machte,  musste  nicht  nur  in  St.  Louis  wiederholt 
werden,  sondern  der  Ruf  derselben  war  auch  nach  dem 
benachbarten  Belleville  gedrungen  und  Riese  wurde  einge- 
laden,  niit  seiner  Gesellschaft  hiniiber  zu  kommen  und  die 
'Rauber'  aufzufiihren.  So  wurden  denn  die  'Rauber'  mit 
derselben  Besetzung  auch  in  Belleville  aufgefiihrt,  und  da 
kein  Orchester  aufzutreiben  war,  so  zog  Hippo  Krug,  wenn 
er  auf  der  Biihne  seinen  'Schweizer'  und  'Hermann'  verar- 
beitet  hatte,  einen  Domino  iiber  sein  Costume,  lief  ins  Pub- 
likum,  wo  vor  der  Biihne  ein  Klavier  stand,  und  spielte 
darauf  die  Zwischenakts-Musik,  wobei  ein  Herr  Ochs  mit 
Es-Clarinette  und  ein  Herr  Daun  mit  der  Violine  ihn  accom- 
pagnirten.  Nach  der  Vorstellung  wurde  wieder  die  Nacht 
hindurch  die  Einnahme  verkneipt  und  als  es  Tag  wurde, 
hatte  keiner  der  Darsteller  auch  nur  einen  Heller,  um  nach 
St.  Louis  zuriickfahren  zu  konnen ; — da  erbarmte  sich  ihrer 
der  Bierbrauer  Gottfried  Busch,  Hess  seinen  grossen  Bier- 
wagen  anspannen,  lud  die  ganze  Gesellschaft  hinauf  und 
fiihrte  sie  unentgeltlich  nach  St,  Louis  zuriick."  ^ 

Encouraged  by  the  success  of  his  venture,  Riese,  who,  in  the 
newspaper  advertisements  announcing  his  performances,  styled 
himself  "friiherer  Direktor  der  deutschen  Oper  zu  Philadelphia 
und  Direktor  des  deutschen  Theaters  in  New  Orleans,"  announced 
a  series  of  performances  under  his  directorship  in  "Rankens 
Lokal,"  at  irregular  intervals  dating  from  July  2  to  October  29, 
1842.  The  exact  date  of  the  memorable  Rauber  performance  is 
not  recorded.    The  programs  of  these  half  dozen  performances, 


*  Memoir  en  II,  240  ff. 
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including  the  initial  Rauher  performance,  were  made  up  of  the 
following  plays:  Die  Rduber  und  Der  Eckensteher  Nante  im 
Verhor  each  three  times,  Die  Brant  and  Die  Himmelfahrt  eines 
Sciufers  twice  each,  and  Der  Nachtwachter  and  Die  Seelenwan- 
derung  once  each.  These  plays  were  announced  anonymously. 
Usually  two  or  three  of  the  shorter  plays  were  given  at  one  per- 
formance, as  was  regularly  the  custom  followed  in  the  numerous 
Volkstheater,  which  made  their  appearance  a  decade  and  a  half 
later,  and  in  the  Liebhabertheater,  which  occupied  the  intervening 
period. 

The  theatre  established  by  Riese  ^  was  short-lived.  It  could 
lay  little  claim  to  artistic  or  dramaturgical  excellency.  But  it 
deserves  recognition  because  it  was  epoch-making  in  the  cultural 
history  of  the  German  element  of  St.  Louis.  From  it  may  be 
traced  the  history  of  the  institution,  which,  thru  the  vicissitudes 
of  more  than  seven  decades,  has  without  serious  interruption,  but 
with  varying  degrees  of  fortune  continued  to  the  present  day  to 
fulfill  a  cultural  mission. 

The  period  in  the  history  of  the  German  stage  in  St.  Louis 
beginning  with  Riese's  venture  in  1842  till  the  establishment  of 
the  St.  Louis  Opernhaus,  the  first  permanent  theatre,  in  1859, 
constitutes  the  period  of  the  beginnings.  Attempts  to  establish 
a  German  theatre  on  a  professional  basis  during  the  period  proved 
ineffectual  and  short-lived.  German  theatricals  during  the  greater 
part  of  this  period  rested  in  the  hands  of  amateur  or  semi-profes- 
sional organizations,  in  which  one  or  several  professional  actors 
usually  formed  the  nucleus,  around  which  a  group  of  dilettantes 
concentrated  their  efforts.  The  number  of  dilettantes  who  in  the 
midst  of  their  work-a-day  activities  could  find  leisure  to  study 
roles  and  take  part  in  theatricals  was  not  a  large  one,  yet  among 
the  young  men  of  that  day  there  was  a  sufficient  number  of  ade- 
quate talent  to  meet  the  requirements  of  a  Liebhabertheater,  who 


^  Riese  imposed  upon  his  St.  Louis  friends  to  such  an  extent  that  they 
were  glad  to  rid  themselves  of  him.  They  collected  money  with  which  to 
send  him  to  Philadelphia  where  he  was  engaged  as  baritone  in  an  Italian 
opera  company.  Under  the  name  of  Benedetti  he  sang  in  Italian  opera  for 
several  years  in  New  York,  Philadelphia,  Boston,  and  other  cities,  until  he 
lost  his  voice.  He  died  in  1859  in  the  Poor  House  on  Blackwells  Island,  New 
York. 
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showed  willingness  to  take  part.  In  consequence  it  was  always 
possible  for  a  professional  actor  or  director  coming  to  the  city 
to  find  ample  support  to  enable  him  to  engage  in  his  profession. 

Of  the  Liebhabertheater  to  follow  in  the  wake  of  Riese's 
venture  the  first  to  be  organized  was  opened  September  i6,  1843, 
under  the  directorate  of  Christian  and  Louise  Thielemann. 
Thielemann  and  his  wife  were  both  experienced  actors.  Mme. 
Thielemann  (Louise  Ehlers),  prior  to  her  marriage,  had  been 
engaged  at  the  ro3'al  theatre  in  Kassel.  Both  had  played  in  New 
York  and  New  Orleans.  They  subsequently  became  theatre  di- 
rectors in  Chicago.  The  principal  amateurs  cooperating  with 
them  were  Christian  Kribben,  a  well-known  lawyer;  his  brother 
Wilhelm,  a  Mississippi  River  pilot;  Benkendorf,  a  journalist; 
Herman  Aschenbach,  Julius  Blichel,  A.  U.  Ross  (Post-Ross), 
Henry  Lischer,  Wilhelm  Mackwitz,  Hippo  Krug,  and  Georg 
Reichard  and  wife.  The  Thielemanns  played  with  this  organiza- 
tion for  three  successive  winter  seasons,  with  occasional  perform- 
ances in  the  summer  of  1845.  The  directorship  of  the  society, 
with  the  second  season,  however,  passed  into  the  hands  of  John 
D.  Hill,  a  dilettante  who  had  played  under  Riese.  The  season 
1845-1846  closed  May  11.  A  season  of  post-season  perform- 
ances followed,  for  charitable  purposes,  at  irregular  intervals, 
ending  December  12,  1846.  Performances  during  the  three 
years  of  the  existence  of  this  Liebhabertheater  had  been  bi- 
weekly. During  the  first  season  of  its  existence  performances 
were  held  "im  Salon  der  Hrn.  Angelbeck  und  Linkemeier,"  at 
Third  and  Walnut  Streets ;  during  the  last  two  seasons  in  the 
Vaudeville  Theatre  at  24  North  Main  Street.  The  price  of  ad- 
mission was  fifty  cents  for  single  performances,  one  dollar  and 
fifty  cents  for  six  performances  by  subscription. 

Following  the  last  of  these  performances  there  was  a  lull 
in  German  theatricals  for  more  than  a  year,  until  this  same  group 
of  amateurs  reorganized  December  7,  1847,  under  the  presidency 
of  Adolph  Abels,  into  the  Thalia  Gesellschaft.  The  purpose  of 
the  new  society  was  not  only  to  institute  amateur  theatrical  per- 
formances, but  also  to  arrange  balls  and  other  social  gatherings 
for  the  benefit  of  its  members  and  friends.     Its  theatrical  per- 
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formances  diflfered  from  those  of  the  Liebhabertheater  which 
had  preceded  it  in  that  only  amateurs  were  to  take  part  and  that 
only  members  of  the  society  and  their  friends  were  to  be  ad- 
mitted to  the  performances,  tho  exception  was  made  to  the  latter 
rule  on  evenings  especially  set  aside  for  the  entertainment  of  the 
public.  The  Kribben  brothers  continued  to  be  the  spirit  and  soul 
of  the  new  organization.  It  opened  its  first  season  January  5, 
1848,  in  a  building  at  the  corner  of  Main  and  Pine  Streets.  Per- 
formances were  usually  given  weekly  on  Wednesday  evenings. 
The  price  of  admission  for  non-members  varied  between  twenty- 
five  and  fifty  cents. 

With  the  second  year  of  its  existence  the  Thalia  Gesellschaft 
was  reorganized  as  the  St.  Louis  Sangerbund.  With  the  reorgan- 
ization of  the  society  debates  and  declamatory  exercises  became 
its  chief  activity,  to  the  exclusion  of  German  theatricals,  for  sev- 
eral years  to  follow. 

In  the  spring  of  1851  Xaver  Strasser,  accompanied  by  his 
wife,  two  daughters  and  stepson,  all  actors  by  profession,  came 
to  St.  Louis.  Supported  by  local  amateurs,  among  whom  Adal- 
bert Lohr  especially  distinguished  himself,  Strasser  on  the  7th 
of  April  opened  a  Liebhabertheater  in  the  "Tontine,"  on  Second 
Street  near  Elm.  After  several  performances  there  he  built  and 
moved  into  a  summer  theatre  in  what  was  then  Arsenal  Park. 
Strasser  proved  a  failure  as  a  director.  His  theatre  in  the  "Ton- 
tine" had  promised  well.  But  his  summer  theatre — "eine  grosse 
dunkle,  nur  mit  wenigen  Luftlochern  versehene  Bretterbude" — 
proved  a  fiasco  from  the  start.  It  came  to  an  abrupt  close  August 
24,  whereupon  the  Strasser  family  at  once  left  the  city. 

Strasser's  ill-fated  attempt  as  director  was  followed  by 
another  lull  which  lasted  until  the  dramatic  talent  of  the  St.  Louis 
SSngerbund  again  became  active.  From  February  till  May,  1852, 
the  Sangerbund  gave  biweekly  performances  in  the  old  Wash- 
ington Hall.  From  December,  1852,  till  the  spring  of  1853  it 
performed  occasionally  in  the  Varieties  Theatre,  in  the  People's 
Theatre  and  in  the  Bates  Theatre. 

In  1850  there  was  called  to  editorial  leadership  of  the 
Anzeiger  des  Westens  a  man  who  more  than  any  other  one  man 
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of  his  day  was  instrumental  in  the  cultural  and  educational  uplift 
of  the  German  element  of  St.  Louis.  "Bildung  ist  Macht"  was 
his  watchword.  He  was  instrumental  in  organizing  the  Freie- 
Manner-Verein  which  established  German  schools  for  boys,  and 
evening  and  Sunday  classes  for  grown  people.  In  connection 
with  Franz  Schmidt  he  established  a  school  for  girls.  He  lectured 
extensively  on  a  variety  of  topics  and  even  taught,  for  a  time,  in 
the  girls'  school  he  had  helped  to  establish.  Thru  the  feuilleton 
columns  of  the  Anseiger,  of  which  he  became  sole  proprietor 
in  May,  1851,  and  thru  his  aggressive  and  somewhat  sensational 
policy  made  the  most  widely  circulating  German  newspaper  in 
the  West,  especially  in  the  Sunday  edition,  the  Westliche  Blatter, 
and  thru  the  publication  in  book  form  of  a  library  of  German 
belles  lettres  he  disseminated  much  wholesome  literature  among 
his  fellow-countrymen.  This  man.  Dr.  Heinrich  Bornstein,*^  had 
come  to  America  with  a  varied  and  rich  experience,  not  only  as 
a  journalist,  but  more  especially  as  an  actor  and  impressario  and 
playwright.  In  the  course  of  his  long  and  busy  life  of  four  score 
and  seven  years  his  varied  career  launched  him  into  diverse  fields 
of  activity,  but  the  lure  of  the  stage  constantly  attracted  him  in 
one  capacity  or  the  other.  His  old  friend  and  journalistic  col- 
league, Emil  Klauprecht,  writing  his  necrolog  from  Vienna,  says 
of  him,  "Wer  Bornstein's  Charakter,  seine  Naturanlagen,  geistige 
Eigenschaften  und  Temperament  mit  einem  Wort  bezeichnen 
soil,  wird  ihn  ein  Theaterkind   in  der  vollsten  Bedeutung  des 

'  Bornstein,  whose  father,  prior  to  his  marriage,  had  been  a  successful 
actor,  was  born  in  Hamburg,  November  4,  1805.  At  the  age  of  ten  he  was 
taken  to  Lemberg,  in  Austrian  Poland.  After  having  studied  for  a  year  at 
the  University  of  Lemberg  he,  in  1821,  entered  the  Austrian  army,  in  which 
he  served  for  five  years.  In  1826  he  studied  medicine  in  Vienna,  and  at  the 
same  time  did  editorial  work  for  Carl  Eduard  Reinold.  From  1826-1827 
he  worked  for  Bauerle  on  the  "Theaterzeitung."  From  1827-1828  he  was 
secretary  of  the  combined  Josephstadt  Theater  and  the  Theater  an  der  Wien, 
under  Carl.  For  several  years  following  he  served  as  stage  manager  in  sev- 
eral of  the  leading  cities  of  Germany  and  Italy.  In  1841,  with  his  wife, 
whom  he  married  in  1829,  he  performed  with  success  in  star  engagements  in 
the  leading  German  cities.  The  following  year  he  went  to  Paris,  where  he 
became  manager  first  of  the  German  Opera,  later  of  the  Italian  Opera.  Dur- 
ing the  revolutionary  days  of  1848  he  was  engaged  in  journalistic  and  literary 
pursuits  in  Paris.  With  the  return  of  Bonaparte  to  power  as  dictator,  Born- 
stein,  the  enthusiastic  advocate  of  political  freedom,  early  in  1849  emigrated 
to  America.  After  a  short  stay  in  Highlands,  Illinois,  where  he  did  efficient 
service  as  physician  during  an  epidemic  of  cholera,  he  accepted  the  editorship 
of  the  Anseiger  des  Westens,  March  8,  1850. 
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Wortes  nennen.  Bis  zum  Ende  ist  er  ein  solches  geblieben,  es  lag 
in  seinem  Blute,  seiner  Erziehung  und  den  Umgebungen  seiner 
Jugend."  "^  Bornstein  believed  in  the  stage  as  a  great  cultural 
and  educational  and  moral  force.  He  writes  in  his  Memoiren, 
"Die  beste  Schule  der  Erwachsenen,  die  wahre  Bildung  fiir  das 
Volk,  bietet  immer  die  Schaubiihne  und  Wahrheiten,  die  in 
Biichern  nur  zur  Kenntniss  von  Wenigen  gelangen,  dringen  von 
dem  Podium  des  Theaters  aus,  schnell  und  tief  in  die  Massen 
und  fassen  feste  Wurzeln.  Die  beste  Schule  des  Volkes  ist  und 
bleibt  eine  gute  Biihne  und  die  Auffiihrung  von  Lessings  'Nathan 
der  Weise,'  von  Schillers  'Don  Carlos,'  von  Goethes  'Faust'  und 
'Egmont'  verbreitet  mehr  genialle  Ideen  und  hebt  und  veredelt 
die  Massen  mehr  als  alle  Biicher-  und  Katheder-Weisheit  und 
alle  Kanzelberedsamkeit."  ^  He  had  early  entertained  the  desire 
of  giving  to  St.  Louis  a  German  stage  that  should  take  rank  with 
the  best  in  Germany,  but  wisely  realized  the  necessity  of  making 
a  small  beginning  and  gradually  working  up  to  the  desired  goal. 
"Es  war  mein  heissester  Wunsch,  in  St.  Louis  ein  deutsches  Thea- 
ter zu  griinden,  aber  die  .  .  .  Schwierigkeiten,  besonders  der 
Mangel  an  guten  deutschen  Schauspielern  stellten  meinen 
Wiinschen  uniAbersteigliche  Hindernisse  entgegen ; — ja  es  mussten 
noch  viele  Jahre  vergehen,  ehe  ich  an  die  Realisirung  eines  wirk- 
lichen  stabilen  deutschen  Theaters  denken  konnte.  Das  Hochste, 
das  im  damaligen  Augenblicke  erreichbar  war,  waren  demnach 
Dilettanten-Vorstellungen ;  aber  bessere,  sorgfaltiger  vorbereitete 
und  kiinstlerischer  geleitete  Dilettanten-Vorstellungen,  als  man 
bisher  zu  sehen  gewohnt  gewesen  war,"  ^ 

To  the  end  he  had  in  view  Bornstein  in  1853  organized  the 
Philodramatische  Gesellschaft.  He  found  for  his  purpose  among 
his  friends  and  acquaintances  a  number  who  showed  promise, 
with  proper  training,  of  developing  into  good  actors,  who  enthu- 
siastically embraced  his  cause  and  volunteered  their  services. 
What  they  lacked  in  innate  histrionic  ability  had  to  be  made  up 
by  diligence  and  enthusiasm.     At  first  Bornstein  himself  and  his 

'  Anzeiger  des  Westens,  October  9,  1892. 
'  Op.  cit.,  II,  222. 
*  Op.  cit.,  II,  223. 
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talented  wife  had  to  bear  the  burden  of  work  in  the  new  organi- 
zation. Bornstein  acted  as  stage  manager  and  acted  in  the  roles 
of  bon  vivant  and  comic  character.  Under  stress  of  necessity 
it  even  became  necessary  for  him  in  several  instances  to  depart 
from  his  accustomed  line  to  play  the  part  of  fool  or  jeune  premier. 
Mme.  Bornstein — Marie  Stelzer,  in  her  youth  a  danseuse  trained 
under  the  eye  of  the  French  ballet  master,  Beauval — performed 
with  much  success  as  soubrette  of  the  organization.  The  first 
season  offered  difficulties  to  the  stage  manager.  To  adequately 
fill  the  role  of  leading  lady  (Salon-Liebhaberin)  presented  a 
problem.  Volunteers  were  not  lacking.  But  none  in  the  environ- 
ment of  the  unsophisticated  new  world  had  had  opportunity  to 
acquire  the  necessary  acquaintance  with  the  life  which  they  were 
supposed  to  interpret.  The  male  contingent  of  the  organization 
were  willing  workers,  but  the  busy  life  of  a  growing  Western 
metropolis  did  not  always  afford  the  necessary  leisure  for  mem- 
orizing the  parts  assigned  them  with  the  precision  demanded  by 
an  exacting  stage  manager.  But  the  really  capable  dilettantes 
under  the  professional  guidance  of  Bornstein  and  his  wife  gained 
in  attainment  from  performance  to  performance.  The  second 
season  brought  the  acquisition  of  a  very  valuable  asset  in  a  young 
Austrian  physician,  Rudolf  Gussmann,  who  had  emigrated  to 
America  on  account  of  political  banishment  from  his  native  coun- 
try. Gussmann  possessed  marked  histrionic  talent  and  literary 
ability.  He  for  this  season  assumed  the  role  of  leading  gentleman 
(Salon-Liebhaber)  which  Bornstein  had  found  difficult  to  fill  to 
his  satisfaction.  The  second  season  also  profited  by  the  acquisi- 
tion of  two  professional  actors  who  had  become  stranded  in  St. 
Louis,  Carl  Stein,  a  character  actor  of  repute,  and  his  talented 
wife,  who  later  became  directress  of  the  German  Theatre  in  San 
Francisco.  ^*^ 


"  Those  recorded  as  taking  part  in  the  performances  of  the  Philodra- 
matische  Gesellschaft  in  addition  to  those  mentioned  above  were :  Messrs. 
Albert,  Aschenbach,  Assmann,  A.  S.  Bornstein,  Biichel,  Gayer,  Gensis,  Ferdi- 
nand Kliinder,  Christian  Kribben,  Leonhard,  Lischer,  Miiller,  Nebel,  Preyt- 
ner,  Schmidt,  Hermann  Schroder,  StierHn,  Thomas,  Warnecke,  Wild ;  Mmes. 
Charton,  Frimmel,  Koser,  Kroger,  Miiller,  Novaak,  Schiller,  Schlesiger, 
Schroder;  child  parts — Carl  Bornstein,  Kl.  Fuchs,  Georg  Hoflfmann,  Kl. 
Meckel. 
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The  efforts  of  the  Philodramatische  Gesellschaft  met  with 
an  enthusiastic  and  appreciative  response  on  the  part  of  the  Ger- 
man public  from  the  start.  On  the  opening  evening  of  the  first 
season  two  plays  from  the  pen  of  Bornstein  were  presented  in  the 
Varieties-Theatre,  located  on  Market  Street  between  Fifth  and 
Sixth  Streets,  one  of  the  largest  theatres  in  the  city,  before  an 
audience  which  crowded  the  house.  The  first  of  these  plays,  a 
five-act  Lustspiel,  Betrogcne  Bctrilger,  was  later  performed  with 
distinct  success  more  than  twenty  times  in  Vienna  and  became 
a  favorite  in  the  repertory  of  many  stages  in  Germany;  the  sec- 
ond, a  "Lebensbild  aus  dem  Deutsch-Amerikanertum"  entitled 
Deutsche  Einwanderung  itnd  dcutsche  Gesellschaft,  became  part 
of  the  repertory  of  practically  every  German  dilettante  stage  in 
the  United  States  at  that  time.  This  initial  success  augured  well 
for  the  future  of  the  organization.  It  played  weekly  for  four 
winter  seasons  with  growing  artistic  success.  Houses  were  re- 
ported good,  even  in  bad  weather.  During  the  winter  of  1854- 
1855  the  organization  suffered  competition  at  the  hands  of  a  com- 
pany managed  by  Benrodt,  which  the  latter  recruited  largely  from 
the  ranks  of  a  company  to  which  he  had  belonged,  which  had 
been  brought  to  St,  Louis  from  Louisville  in  the  summer  of  1854 
by  Julius  Botzow  for  a  series  of  performances  beginning  July  3. 
The  keen  rivalry  that  existed  made  the  Philodramatische  Gesell- 
schaft more  determined  to  put  forth  their  efforts.  In  consequence 
a  professional  stage  attempting  to  play  three  times  per  week, 
entailing  the  expenses  of  salaried  players,  after  a  short-lived 
season  beginning  November  20,  had  to  succumb  by  the  middle 
of  February  to  the  superior  performances  of  their  competitors, 
whose  popularity  made  it  possible  for  them  to  utilize  the  larger 
Bates  Theatre  after  Benrodt  had  got  possession  of  the  Varieties. 
It  spelled  failure  for  Benrodt  to  attempt  to  stage  plays  beyond 
the  possibilities  of  his  limited  ensemble.  What  he  lacked  in  qual- 
ity he  attempted  to  make  up  by  use  of  the  sensational.  His  adver- 
tisements for  Goethe's  Faust,  for  example,  contained  the  com- 
ment, "Zum  Schlusse  des  Stiickes  Fausts  HoUenfahrt!  Erster 
Tableau  mit  Brillant  Feuerwerk!"  The  Anzeiger  des  Westens, 
Bernstein's  paper,  echoes  the  rivalry  between  the  two  stages.    In 
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a  review  of  a  performance  of  the  Philodramatische  Gesellschaft 
that  is  typical  it  says : 

"Es  ist  interessant  und  fiir  die  Darsteller  anregend,  vor 
eiiiem  solchen  gebildeten,  empfangHchen  und  kunstsinnigen 
PubHkum  zu  spielen,  und  die  stets  gedrangt  vollen  Hauser 
bei  der  Auffi.ihrung  einfacher  Lust  und  Schauspiele  stehen 
im  erfreuHchen  Contrast  zu  jenem  Treiben,  wo  mit  ellen- 
langen  Zettehi  und  Trommlern  und  Trompeten  und  Geigern 
und  Pfeifern  auf  den  Ankiindigungen,  Gothes  und  Schillers 
Meisterwerke  zusammengestrichen,  verstijmmelt  und  ver- 
hunzt  von  anderthalb  Schauspielern  und  einem  Dutzend 
Statisten  vor  leeren  Banken  herabgeleiert  werden.  Der 
Kuntsinn  des  hiesigen  deutschen  Pubhkums  hat  sich  abermals 
glanzend  bewahrt,  es  hat  bewiesen,  dass  es  sich  keinen  Sand 
in  die  Augen  streuen  und  sich  nicht  durch  grosse  Annoncen 
und  atemlose  Puffs  verbKiffen  lasst,  sondern  richtiger  Weise 
eine  gerundete,  naturgetreue  und  von  einem  lebendigen 
Geiste  durchwehte  Darstellung  eines  guten  Lust  —  oder 
Schauspieles  einer  'Hollenfahrt  mit  Brillant-Feuerwerk'  oder 
irgend  einen  'grossen  Banditen'  vorzieht.  Wir  kennen  unser 
deutsches  PubHkum  hier  und  sind  stolz  darauf  und  eben 
darum  auch  nur  laden  wir  uns  alle  die  Miihen  und  Plagen, 
die  Opfer  und  Anstrengungen  auf,  die  die  Organisation 
und  Aufrechthaltung  einer  Dilettanten-Biihne  unabweisslich 
mit  sich  bringt."  ^^ 

The  Philodramatische  Gesellschaft  during  the  first  three 
seasons  of  its  activit}^  donated  the  net  proceeds  of  its  perform- 
ances to  charitable  purposes.  Its  announcement  states :  "Das 
Privat-Interesse  hat  mit  diesen  Vorstellungen  gar  nichts  zu  thun, 
— im  Gegenteile  miissen  alle  Darsteller,  mit  Vernachlassigung 
ihrer  eigenen  Geschafte,  Opfer  an  Zeit,  Miihe  und  selbst  Geld 
bringen; — aber  sie  thun  es  gern,  well  es  deni  doppelten  Zwecke 
gilt;  den  Geschmack  und  Sinn  fiir  deutsche  Kunst  hier  zu  heben 
und  gute  und  niitzliche  Anstalten  befordern  zu  konnen."  ^^  The 
Deutsche  Einwanderungsgesellschaft,  the  Deutsche  Frauen- 
verein — organizations  designed  chiefly  to  aid  newly  arrived  immi- 
grants^the  Freie  Gemeinde  in  New  Bremen,  the  German  Orphan 


'^^Anseigcr  des  IVcstens,  February  22,  1855. 
" Anseiger  des  Westens,  January  15,  1854. 
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Home  and  similar  institutions  were  the  chief  beneficiaries.  With 
the  fourth  season  the  plans  of  the  organization  and  consequently 
the  financial  obligations  of  the  members  became  more  preten- 
tious. It  therefore  avowedly  became  a  professional  organization, 
announcing  that  henceforth  the  proceeds  of  the  performances 
would  be  divided  among  the  performers  on  a  pro  rata  basis 
according  to  degree  of  service  rendered.  For  the  organization 
was  at  no  time  to  become  a  private  enterprise,  but  to  be  conducted 
on  a  republican  basis. 

With  the  termination  of  the  Philodramatische  Gesellschaft 
the  Liebhabertheater  may  be  said  to  have  played  their  role  in  the 
history  of  the  German  stage  in  St.  Louis.  During  the  winter  of 
1857-1858  the  St.  Louis  Turn  Verein  gave  regular  Sunday  per- 
formances. During  subsequent  seasons  the  newspapers  continue 
to  announce  performances  by  one  or  the  other  Turn  Verein  or 
other  organization.  But  such  performances  in  time  became  more 
and  more  occasional.  They  did  not  always  please  the  directors  of 
the  regular  professional  German  stage,  for  they  kept  away  from 
the  regular  theatre  many  who  would  otherwise  have  attended. 
As  late  as  1909  one  of  the  directors  of  the  professional  stage  took 
occasion  in  a  brief  historical  sketch  of  the  German  stage  in  St. 
Louis,  submitted  to  the  Mississippi  Blatter  (March  14,  1909)  to 
lodge  such  a  complaint,  saying,  "An  Liebhabertheatern  war  nam- 
lich  auch  in  den  sechziger  Jahren  ebensowenig  ein  Mangel,  wie 
in  dem  jiingsten  Jahrzehnt,  in  welchem  sie  als  Anhangsel  von 
Gesang-  und  Turnvereinen  den  jeweiligen  Theater-Unternehmern 
bald  grosseren,  bald  geringeren  pekuniaren  Schaden  zugefiigt 
haben." 

The  first  attempt  to  establish  a  German  theatre  after  the 
cessation  of  activities  by  the  Philodramatische  Gesellschaft  was 
made  by  Ed.  Herrmann.  October  28,  1856,  he  instituted  a  Ger- 
man stage  in  the  Varieties  Theatre.  Herrman  mysteriously  dis- 
appeared after  the  second  performance,  whereupon  Robert  A. 
Wolff  reopened  the  theatre  November  30.  His  company  included 
six  former  members  of  the  Philodramatische  Gesellschaft — 
Assmann,  Kliinder,  Schmidt,  Stierlin,  Mme.  Koser  und  Mme. 
Novack.     Other  members  of  the  company  were  Dardenne   (a 
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comedian,  formerly  director  of  the  Stadttheater  in  Augsburg), 
Diiringer  and  Fredeking  (from  the  Volkstheater  in  Chicago), 
Bernhard  Meissner,  Steinberg  (from  New  Orleans),  Mmes, 
Marie  Dardenne,  Meissner  and  Maria  Wolff.  Wolff  played 
with  varying  fortune  till  March  8,  when  he  gave  up  the  director- 
ship. The  company  then  played  under  direction  of  a  committee 
appointed  from  its  members  until  April  13.  During  the  latter 
period  Carl  Stein  and  Lola  Montez  played  with  the  company  in 
starring  parts,  the  former  as  Shy  lock  in  a  performance  of  The 
Merchant  of  Venice,  the  latter  in  four  performances  of  Lola 
Montez  in  Bay  em.  The  non-success  of  the  season  was  due  chiefly 
to  an  attempt  to  perform  three  times  weekly  in  plays  beyond  the 
capacity  of  a  limited  ensemble.  Wolff  made  efforts  to  fill  the 
gaps  in  the  ranks  of  his  company.  But  the  country  offered  no 
supply  of  available  actors  from  which  to  recruit  them. 

The  performances  of  the  Philodramatische  Gesellschaft  had 
served  the  purpose  they  had  been  designed  to  attain — namely,  to 
awaken  an  interest  in  the  German  theatre.  But  thru  lack  of  a 
director  who  would  live  up  to  standards  artistically  sufficiently 
exacting  to  immediately  follow  up  the  work  of  the  Philodra- 
matische Gesellschaft,  the  Volkstheater  soon  usurped  the  field. 
The  interest  in  German  theatricals  which  had  been  aroused  was 
soon  capitalized  by  the  proprietors  of  summer  gardens  and  beer 
halls.  The  first  of  these  Volkstheater  to  follow  in  the  wake  of 
the  activities  of  the  Philodramatische  Gesellschaft  was  opened 
in  Ruedi's  Volksgarten,  on  Second  Street  between  Mulberry  and 
Lombard  Streets,  on  Sunday,  August  2,  1857.  During  the  winter 
of  1 857-1 858  Ferdinand  Kliinder  attempted  to  rehabilitate  the 
German  stage  in  the  Varieties  Theatre.  Kliinder's  company  con- 
tained good  material.  In  its  ranks  were  included  Robert  Gilbert 
(villain  and  character  roles,  from  the  Stadttheater  in  Philadel- 
phia), Anton  Follger,  Botzow,  Louis  Pelosi,  Carl  Worrett  (stage 
director,  from  Chicago),  Assman  and  Stierlin  (formerly  of  the 
Philodramatische  Gesellschaft)  and  Mmes.  Botzow,  Meissner 
and  Maria  Pelosi.  During  the  first  part  of  the  season  Kronfeld, 
from  the  Ho f theater  in  Darmstadt,  and  during  February  Schunck 
and  his  wife,  of  the  Deutsches  Theater  in  Cincinnati,  performed 
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with  the  company  in  starring  parts.  Mme.  Bornstein  appeared 
with  the  company  from  time  to  time.  She  played  without  com- 
pensation, solely  in  the  interest  of  art.  But  Kliinder's  venture, 
due  to  various  causes,  was  not  a  success.  Occasionally  the  per- 
formances, especially  those  given  with  the  aid  of  the  visiting 
players,  reached  a  plane  which  won  words  of  commendation 
from  the  pen  of  the  critic.  Lack  of  cooperation  on  the  part  of 
the  players,  however,  and  the  attendant  insufficient  rehearsals — 
the  critic  ofttimes  had  occasion  to  find  fault  on  the  score  of  poorly 
memorized  or  poorly  interpreted  parts — caused  the  performances 
in  many  instances  to  suffer  by  comparison  with  those  of  the  Philo- 
dramatische  Gesellschaft,  to  which  the  newspapers  constantly  refer 
as  the  high-water  mark  in  German  theatricals  in  the  city  up  to 
that  time.  Kliinder's  stage  therefore  did  not  attract  the  patron- 
age of  those  who  could  afford  a  good  theatre.  Moreover,  the 
season  was  one  of  financial  depression  generally.  "Shinplaster" 
was  accepted  far  below  par.  The  great  mass  of  the  people  flocked 
to  the  inexpensive  Volkstheater,  where  the  price  of  admission 
was  usually  advertised  as  "10  cents,  wofiir  ein  Glass  Bier  verab- 
reicht  wird,"  or  where  admission  was  free  as  an  inducement  to 
the  public  to  come  spend  their  money  with  the  proprietor  of  the 
beer  hall  or  garden  with  which  the  stage  was  connected,  and 
where  a  dance  usually  followed  the  performance.  During  the 
summer  of  1857  and  the  ensuing  winter,  in  competition  to  Kliin- 
der's enterprise,  the  theatre  in  Ruedi's  Volksgarten  usually  played 
three  times  weekly.  The  level  of  performances  of  the  Volks- 
theater which  the  economic  situation  of  the  people  had  helped 
make  popular  soon  shaped  popular  taste  and  created  a  demand  for 
such  performances.  During  the  summer  of  1858  the  theatre  in 
Ruedi's  Volksgarten  played  daily,  and  three  other  German  stages 
— the  Deutsches  National  Theater,  established  in  Flora  Garten, 
on  South  Seventh  Street,  May  22,  by  Gilbert  and  Schunck,  the 
one  in  the  Tyroler  Halle,  at  2  Carondolet  Avenue,  and  the  St. 
Georges  Theater,  on  DeKalb  Street  between  Barton  and  Victor — 
less  frequently,  the  first  two  usually  three  times  per  week,  the  lat- 
ter on  Sundays.  During  the  winter  of  1 858-1 859  the  Volksthea- 
ter brought  the  number  of  German  stages  in  St.  Louis  up  to  eight. 
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Of  these  one,  representing  an  attempt  by  Jules  Bonent  to  estab- 
lish a  first-class  stage  in  the  Varieties  Theatre,  with  prices  at  fifty, 
thirty-five  and  fifteen  cents,  proved  short-lived.  Of  the  Volks- 
theater  those  in  Ruedi's  Volksgarten,  in  Flora  Garten,  and  in  the 
St.  Louis  Stadt  Theater  (formerly  Bechner's  Varieties),  on  Fifth 
Street  between  Morgan  Street  and  Franklin  Avenue,  usually 
announced  daily  performances.  The  others  advertised  irregu- 
larly or  not  at  all,  but  usually  played  several  times  weekly  or 
daily.  The  theatre  in  Flora  Garten,  admission  to  which  was  usu- 
ally twenty-five  cents,  was  the  only  one  which  received  occasional 
recognition  from  the  newspapers  outside  the  advertising  columns. 
A  contributor  to  the  Anzciger  dcs  IV  est  ens  for  December  24, 

1858,  appraises  it  as  ranking  first  among  the  eight  stages  playing 
at  that  time.  During  the  summer  of  1859  the  number  of  German 
theatres  in  St.  Louis  reached  fifteen.  Most  of  these  were  ephe- 
meral. Changes  in  management  and  personnel  were  frequent  in 
all.  Notice  of  them  disappears  entirely  with  the  establishment  of 
the  first  permanent  German  theatre  in  St.  Louis,  in  September, 

1859,  with  the  exception  of  a  series  of  performances  in  Flora 
Garten  from  November  21,  i860,  to  March  31,  1861,  under  the 
management  of  Emil  Hochster  and  O.  Schadt.^^  The  theatres 
in  Ruedi's  Volksgarten  and  in  Flora  Garten,  and  the  one  con- 
ducted by  Alexander  Pfeiffer  in  Apollo  Garten,  on  Fourth  Street 
between  Poplar  and  Plum,  from  May  23  to  September  5,  1859, 
were  resuscitated  after  the  disturbances  attending  the  Civil  War 
had  terminated  the  permanent  German  theatre  established  in  Sep- 
tember, 1859,  but  only  the  Apollo  Garten  Theater  was  destined 
to  flourish.  It  played  winter  and  summer  with  but  slight  inter- 
ruption under  frequent  change  of  management  thru  the  winter 
season  1 890-1 891. 

If  we  stop  to  view  in  perspective  the  development  of  the  stage 
during  this  period  of  the  beginnings,  the  performances  of  the 
Philodramatische  Gesellschaft,  from  the  standpoint  of  dramatur- 


"  The  Flora  Garten  ensemble  for  this  season  consisted  of  Messrs.  Schone, 
Mahl,  Hafner,  Beekier,  Werber,  Petersen,  Weber,  Seifert,  Eugen ;  Mmes. 
vSchadt-Meaubert,  Taraskiewicz,  Miihl;  Mile.  Weber,  and  Lina  Burgk  (child 
parts). 
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gical  excellency,  stand  out  as  the  high-water  mark.  The  Philo- 
dramatische  Gesellschaft  wisely  limited  its  efforts  to  the  class  of 
plays  commensurate  with  the  capacity  of  its  ensemble.  Under 
the  guidance  of  Bornstein,  a  man  of  indefatigable  energy,  who  in 
business  circles  had  the  reputation  of  getting  the  maximum  of 
work  out  of  his  employees, ^^  the  performances  of  the  society 
gained  unstinted  praise  in  press  reports.  Most  of  the  comment 
on  the  stage  of  this  period  must  be  gleaned  from  the  columns  of 
Bornstein's  paper.  Its  relative  validity  is  in  a  measure  attested, 
however,  by  the  fact  that  subsequent  critics  ofttimes  take  the  per- 
formances of  the  Philodramatische  Gesellschaft  as  the  basis  for 
comparative  judgment  in  estimating  later  performances.  Other 
stages  statistically  show  a  larger  per  cent  of  plays  of  literary 
worth  presented,  but  such  plays  were  usually  given  with  limited 
ensemble,  or  by  amateurs  who  lacked  the  guidance  of  the  experi- 
enced artist.  Press  comment  upon  the  plays  of  the  Liebhaber- 
theater  preceding  the  activity  of  the  Philodramatische  Gesell- 
schaft was  usually  favorable,  but  it  was  avowedly  so  "mit  Beriick- 
sichtigung  der  Verhaltnisse."^^ 


II.     1859-1861. 

THE  ST.   LOUIS  OPERNHAUS. 

When  Bornstein,  due  to  the  pressure  of  business  activities 
which  demanded  his  time  and  attention,  reliquished  his  interest 


"C/.  William  Hyde,  Encyclopedia  of  the  History  of  St.  Louis  (New 
York,  Louisville,  St.  Louis:    The  Southern  History  Co.,  1899),  I,  44. 

"  A  statistical  survey  of  the  plays  produced  on  the  several  stages  during 
the  various  periods  in  the  history  of  the  German  drama  on  the  St.  Louis 
stage  will  indicate  the  relative  character  and  literary  value  of  the  several 
stages.  For  comparative  purposes  the  statistical  survey  of  the  several  stages 
for  the  period  of  the  beginnings  and  for  subsequent  periods  is  arranged  in 
tabulated  form  in  the  appendix  following  the  narrative  portion  of  this  work. 
For  the  period  of  the  beginnings  the  repertoires  of  the  various  arnateur 
theatres,  including  the  Turnverein  performances,  are  included  in  the  statistical 
survey;  for  the  period  after  1859,  only  performances  on  the  several  profes- 
sional stages.  Opera  performances  are  included  where  they  form  a  part  of 
the  repertory  of  a  regular  German  stage. 
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in  the  Philodramatische  Gesellschaft,  he  announced  that  it  was 
his  intention  to  reHnquish  permanently  his  professional  interest 
in  the  stage.  But  opportunity  needed  but  present  itself  to  induce 
the  actor  and  impressario  of  eighteen  years'  experience  on  the 
European  stage  to  change  his  mind.  The  Varieties  Theatre  prop- 
erty had  not  been  a  paying  investment  to  its  owners.  It  was 
accordingly  sold  at  a  bargain  to  two  public-spirited  citizens  of 
St.  Louis,  Captain  Eads  and  Mr.  Dickson,  whose  purpose  it  was 
not  to  make  money  out  of  the  new  investment,  but  to  save  the 
property  to  St.  Louis  for  the  purpose  for  which  it  had  been  built. 
They  had  the  building  renovated  and  approached  Bornstein  with 
the  proposal  to  take  over  the  management  thereof.  Bornstein 
acquiesced.  He  placed  the  editorial  columns  of  his  paper  in  the 
hands  of  his  friend.  Dr.  Charles  L.  Bernays,  an  experienced 
journalist  who  had  emigrated  to  America  with  him,  and  the  man- 
agement of  the  technical  details  of  the  paper  in  the  hands  of  his 
eldest  son.  He  was  thus  enabled  to  devote  the  major  part  of  his 
time  to  the  new  venture,  which,  tho  destined  to  be  short-lived, 
was  to  give  St.  Louis  the  best  permanent  theatre  it  had  yet  had, 
and  after  its  suspension,  was  to  have  for  some  years  to  follow. 
The  St.  Louis  Opernhaus  represents  the  first  Bliitezeit  of  German 
theatricals  in  St.  Louis. 

Bornstein  announced  his  aims  and  intentions  with  reference 
to  the  new  undertaking  in  a  series  of  articles  in  the  columns  of 
his  paper.  They  are  contained  essentially  in  an  excerpt  from  the 
first  of  them : 

"Es  ist  uns  dabei  vor  Allem  darum  zu  thun,  den  richti- 
gen  Standpunkt  festzustellen,  den  eine  deutsche  Buhne  in 
St.  Louis  einnehmen  kann  und  soil  und  zugleich  das  Ver- 
haltniss  dieser  Biihne  zum  Publicum  und  umgekehrt.  naher 
zu  beleuchten.  Wir  wollen  hier  nicht  in  die  vielbesprochene 
Frage  eingehen,  ob  die  Biihne  eine  Notwendigkeit  fiir  den 
Bildungsgang  und  das  gesellige  Leben  eines  Volkes  sei,  wir 
wollen  hier  nicht  den  Einfluss  derselben  auf  Pflege  und 
Entwickelung  der  nationalen  Literatur  und  Kunst  hervor- 
heben,  wir  wollen  uns  einfach  mit  der  praktischen  Frage 
beschaftigen :    Tst  ein  deutsches  Theater  in  St.  Louis  ein 
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Bediirfniss  imd  kann  es  daher  bestehen?'  Die  eigentliche 
Losiing  dieser  Frage  kann  nur  durch  ein  Experiment,  durch 
die  Erfahrung-  gebracht  werden  und  wir  konnen  nur  von 
anderen,  namentlich  von  europaischen,  Theater- Verhalt- 
nissen,  ziemlich  unsichere  Schliisse  ziehen.  In  Deutschland 
hat  eine  Stadt,  die  12-15,000  Einwohner  zahlt,  ein  Theater, 
das  liber  der  Mittelmassigkeit  steht  und  Stadte  von  30-50,000 
Einwohnern  haben  eine  gute,  stabile  Biihne  mit  Oper  and 
Schauspiel.  St.  Louis  hat  eine  deutsche  Bevolkerung  von 
60,000  Kopfen,  und  diese  Bevolkerung  ist  durchschnittlich 
wohlhabender  und  zugleich  lebenslustiger,  als  die  gleiche 
Bevolkerungszahl  irgend  einer  grossen  Stadt  in  Deutschland. 
In  Deutschland  haben  Stadte  wie  Hamburg,  Bremen  und 
Wien  vier  bis  fiinf  grosse  Theater,  die  Sommertheater  in 
den  Umgebungen  gar  nicht  gerechnet.  Nun  unser  St.  Louis 
hat  in  diesem  Sommer  an  fiinfzehn  Sommertheater  des  ver- 
schiedensten  Calibers  gehabt  und  wenn  die  Unternehmer, 
ihrer  grossen  Unkosten  lialber,  auch  keine  Schatze  sammel- 
ten,  so  zeigte  sich  doch  von  Seite  des  Publicums  ein  lebhafter 
Besuch  und  eine  grosse  Theaterlust.  Alles  ware  sehr 
ermuthigend,  wenn — die  Erfahrung  vergangener  Jahre  nicht 
ware.  Ausser  der  philodramatischen  Gesellschaft,  die  stets 
voile  Hauser  hatte,  die  aber  auch  nur  10  bis  20  Vorstel- 
lungen  in  einem  ganzen  Winter  gab,  haben  alle  folgenden 
regularen  Theater-Directionen  theils  hochst  mittelmassige. 
theils  absolut  schlechte  Geschafte  gemacht.     .     .     . 

"Bei  einer  Bevolkerung  von  60,000  Menschen  sollte 
man  doch,  selbst  bei  ganz  bescheidener  Stiitzung,  fiinf  Pro- 
cent  als  Theater- Publicum  anschlagen  konnen ;  das  gabe  von 
60,000  Deutschen  drei  tausend  Theaterbesucher.  Nun  denn, 
wenn  von  diesen  drei  tausand  jeder  Einzelne  nur  einmal  in 
der  Woche  das  Theater  besucht,  so  kann  eine  gute  deutsche 
Biihne  hier  bestehen ;  wenigstens  ist  ihr  dann  ein  Stamm- 
publicum  gesichert  und  die  Fremden  und  Durchreisenden 
und  jene  unregelaren  Theaterbesucher,  die  nur  bei  beson- 
deren  Gelegenheiten  ins  Theater  gehn,  miissen  dann  den 
etwaigen  Ausfall  decken.  Unsere  Leser  werden  gestehen, 
dass  wir  sehr  bescheidene  Anforderungen  an  die  Unter- 
stiitzung    des    Theater-Publicums    machen    und    dass    man 
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glauben  sollte,  diese  Wiinsche  und  ihre  Erfiillung  lagen  im 
Bereiche  der  Moglichkeit  und  wiirden  sich  wohl  verwirk- 
lichen.  Wir  wiinschen  und  hoffen  es,  denn  sonst  hatten  wir 
die  Aufgabe  nicht  unternommen,  mit  deren  Losung  wir  uns 
jetzt  beschaftigen,  wir  haben  von  Anfang  an  das  feste  Ver- 
trausen  gehabt,  dass  die  deutsche  Bevolkerung  von  St.  Louis 
ihr  eigenes  deutsches  Theater  haben  und  erhalten  konne,  und 
in  diesem  Vertrauen  haben  wir  gehandelt. 

"An  abrathenden  und  warnenden  Stimmen  hat  es  nicht 
gefehlt ;  Manner,  die  wir  zu  unseren  wahren  Freunden 
zaihlen,  widerrieten  uns  ein  deutsches  Theaterunternehmen 
zu  beginnen,  sie  stellten  uns  vor,  wie  wir  unbedingt  viel 
bessere  Geschafte  machen  miissten,  wenn  wir  uns  nicht  bloss 
auf  einen  Theil  des  Publicums  beschrankten,  sondern,  wie 
die  amerikanischen  Theater,  auf  das  ganze  Publicum,  Ameri- 
kaner  und  Deutsche,  Irlander  und  Englander,  speculirten. 
Wir  gestanden  ihnen  zu,  dass  sie  Recht  hatten,  und  dass  wir 
als  Geschaftsmann  unzweifelhaft  sicherer  und  vorteilhafter 
speculiren  wiirden,  wenn  wir  heute  eine  italienische  Oper 
und  morgen  ein  englisches  Schauspiel,  diesen  Monat  die 
Ravels  und  im  nachsten  die  Martinettis  vorfiihrten,  aber  wir 
bemerkten  zugleich,  dass  der  Gedanke  ...  in  St.  Louis 
eine  stabile,  gute,  deutsche  Biihne  zu  begriinden,  uns  viel 
verlockender  sei,  dass  wir  diesem  Gedanken  und  diesem 
Wunsche  schon  f  riiher  vier  Jahre  angestrengter  Bemiihungen 
mit  der  philodramatischen  Gesellschaft  geopfert  hatten  und 
dass  wir  nun,  wo  Mittel  und  Unterstiitzung,  wo  die  Zahl  der 
darstellenden  Krafte  und  die  Theaterlust  des  Publicums 
gestiegen  seien,  ernst  entschlossen  waren,  wenigstens  einen 
ernsten  Versuch  zur  Durchfiilirung  dieser  unserer  Lieblings- 
idee  zu  machen  und  weder  Miihen,  noch  Opfer  zu  scheuen, 
um  sie  zu  realisiren. 

"Das  Pul^licum  kennt  somit  unsern  Standpunkt  als  The- 
aterunternehmer,  es  ist  nicht  Speculationstrieb,  nicht  Gewinn- 
sucht,  die  uns  leiten,  denn  der  Gewinn  eines  Theaterunter- 
nehmers  hier  ist  noch  immer  ein  sehr  problematischer  gewe- 
sen  und  obenein  'haben  wir  zu  leben,'  wie  man  im  gewohn- 
lichen  Leben  zu  sagen  pflegt,  und  diese  Zeitung  giebt  uns  so 
sichere  und  so  reichliche  Ertragnisse,  dass  wir  uns  wohl 
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damit  bescheiden  konnen.  Wir  wollen  also  bei  dem  Theater- 
annehmen  nicht  reich  werden,  wir  sind  sogar,  in  den  ersten 
Jahren  wenigstens,  auf  Opfer  gefasst,  und  wenn  wir  uns 
diese  Opfer  iind  mehr  noch  die  imgeheure  Miihe  und  Arbeit, 
die  eine  Theater-Direction  mit  sich  bringt,  aufladen,  so 
geschiedt  es,  um  in  dem  deutschen  St.  Louis  ein  deutsches 
Theater  herzustellen  und  fest  zu  begriinden,  das  der  Zahl, 
der  Stehung,  der  Bildung  und  dem  Einflusse  unserer 
deutschen  Bevolkerung  entspricht."  ^^ 

It  goes  without  saying  that  in  a  period  of  heated  poHtical 
controversy  a  man  of  the  prominence  of  Bornstein,  to  whom 
political  plotting  was  second  nature,  who  in  the  columns  of  his 
•paper  had  undertaken  to  rule  the  rising  emancipation  movement, 
should  at  the  instigation  of  political  animosity  in  unfriendly 
quarters  have  the  sincerity  of  his  motives  questioned.  But  his 
contention  that  his  was  not  a  money-making  scheme,  but  a  pur- 
suit in  the  interest  of  art  and  culture  at  least,  the  sequel  of  events 
does  not  disprove. 

Bornstein  leased  the  former  Varieties  Theatre,  which  he  now 
called  the  St.  Louis  Opernhaus,  for  a  period  of  ten  years.  He 
at  once  had  an  extensive  theatrical  library  containing  the  best 
classics  and  contemporary  plays  forwarded  to  him  from  Vienna 
and  Leipzig.  He  had  a  goodly  supply  of  necessary  stage  scenery 
painted  by  a  capable  Austrian  stage  painter,  Ferdinand  Kurz. 
From  a  stranded  Italian  opera  company  he  acquired  a  copiously 
stocked  wardrobe  more  pretentious  than  that  of  most  of  the 
smaller  court  theatres  in  Germany.  His  ensemble  was  recruited 
from  the  best  talent  available  in  the  country  in  so  far  as  it  was 
not  permanently  engaged  in  New  York.  In  addition  to  Bornstein 
himself  and  his  talented  wife,  the  ensemble  included  such  first- 
rate  talent  as  Alexander  Pfeiffer,  actor  of  heroic  and  character 
parts;  Karoline  Lindemann,  character  and  mother  parts,  and 
Julius  Ascher,  comedian  and  character  actor. ^'^     The  first  two, 


"  Anzeiger  dcs  Wcstcns,  August  28,  1858. 

"  The  other  members  of  the  ensemble  were  Adolphi,  by-parts ;  Wilhelm 
Berben,  villain  and  comic  parts ;  Ehnler,  by-parts,  servants ;  Fortner,  leading 
comedian  (part  of  first  season)  ;  Anton  Follger,  jeune  premier;  Julius  Gross- 
mann,  leading  gentleman,  bonvivants,  comic  parts ;  Emil  Hochster,  gallants, 
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who  had  appeared  in  New  York,  the  Almanack  der  deutschen 
Biihnen  in  Amerika  lauded  as  the  best  talent  on  the  New  York 
stage  at  the  time  of  their  appearance  there. ^^ 

Pfeiffer  had  enjoyed  extensive  reputation  and  high  rank  as 
an  actor  in  Germany.  Expression  of  liberal  political  views  had 
led  to  a  difference  with  the  manager  of  the  theatre  at  Mannheim, 
Baden,  which  determined  him  to  emigrate  to  this  country.  Mme. 
Lindemann  (nee  Miiller)  had  received  her  tutelage  under  Char- 
lotte Birch-Pfeiffer  in  Zurich  and  had  afterward  scored  a  triumph 
in  Darmstadt.  Ascher  had  appeared  successfully  in  Berlin.  The 
members  of  the  ensemble  were  all  engaged  for  a  period  of  eighteen 
months.  It  was  Bernstein's  plan  to  play  summer  and  winter 
without  interruption.    In  announcing  his  plans  he  wrote : 

"Ein  Theater,  zu  dem  jedes  Mai  bei  Beginn  des  Winters 
ein  Dutzend  Schauspieler  und  Schauspielerinnen  zusam- 
mengetrommelt  werden,  die  sich  nicht  kennen  and  verstehen, 
die  dann  fiber  Hals  und  Kopf  in  ein  Noth-Repertoire  hin- 
eingestiirzt  werden,  um,  wenn  sie  anfangen  sich  zusammen- 
zuspielen  und  ein  Ensemble  zu  bilden,  wieder  entlassen  zu 
werden,  sobald  der  Friihling  und  die  ersten  Schwalben 
kommen, — ein  solches  one-horse-concern  haben  wir  in 
Europa  nie  gefiihrt  und  mochten  es  auch  hier  nicht.  Dieses 
Exploitiren  einer  Winter-Saison,  ohne  alle  Riicksicht  auf 
hohere  Kunstzwecke,  konnte  uns  nicht  befriedigen.  Konnen 
wir  hier  nicht  ein  stabiles  und  gutes  deutsches  Theater  her- 
stellen,  womit  wir  jetzt  den  Versuch  beginnen,  so  bleibt  uns 
nichts  iibrig,  als  die  deutsche  Biihne  hier,  wenn  auch  mit 
Bedauern,  ihrem  Schicksale  zu  iiberlassen  und  unser  Theater 
in  anderer  Weise,  gleich  den  iibrigen  amerikanischen  Thea- 
tern  auf  das  Moglichst-Beste  zu  ververthen."  ^^ 


naive  parts ;  Kinklin,  by-parts ;  Arthur  Kampmann,  gallants ;  Louis  Menschke. 
servants,  by-parts ;  Friedrich  Ropenack,  character  and  villain  parts,  fathers ; 
Schwan,  fathers  and  character  parts ;  G.  W.  Stierlin,  comedian ;  Wilson. 
Walter,  Schiiler,  by-parts;  Mile.  Bornstein,  jeune  premiere,  by-parts;  Mme. 
Alwine  Dremmel,  jeune  premiere,  by-parts;  Mile.  Halenz,  jeune  premiere, 
by-parts;  Mme.  Rohardine  Otto,  leading  lady;  Mme.  Louise  Riedel,  comic 
old  women ;  Mme.  Pfeiffer,  mothers  and  comic  old  women.  The  complete 
personnel  of  the  theatre,  including  property  master  and  assistants,  numbered 
about  forty. 

"  Heinrich  Schmidt,  Almanack  der  deutschen  Biihnen  in  Amerika  (New 
York:    G.  B.  Teubner,  i860),  I,  14  ff. 

"  Anzeiger  des  Westens,  September  4,  1859. 
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The  St.  Louis  Opernhaus  was  formally  opened  September 
15,  1859.  In  order  to  afford  time  for  the  new  theatrical  com- 
pany to  assemble  and  hold  necessary  rehearsals  the  German  the- 
atrical season  proper  was  prefaced  by  a  series  of  twenty  opera 
performances  by  Signora  Parodi's  Italian  Opera  Company.  The 
company,  which  included  as  principals  the  prima  donnas  Teresa 
Parodi  and  Karline  Alaino,  the  tenor  Giovanni  Sbiglia,  the  bari- 
tone F.  Gnone  and  the  basso  N.  Barili,  was  pronounced  by  critics 
to  have  been  superior  to  that  of  Strakosch  and  others  which  had 
previously  visited  St.  Louis.  It  presented  La  Traviata  four  times, 
Polinto  three  times,  II  Trovatore,  Lucia  di  Lammermoore,  Norma, 
Ernani  and  Lucrecia  Borgia  each  twice,  and  La  Favorita,  Rigo- 
Ictte  and  //  Bahiere  di  Siviglia  each  once.^^ 

The  theatrical  season  opened  October  i  with  a  performance 
of  Goethe's  Egmont.  Performances  were  given  daily.  The  sea- 
son promised  well.  The  repertory  presented  showed  that  the 
director  was  working  toward  the  artistic  and  cultural  goal  he  had 
set  before  him.  The  hundredth  anniversary  of  Schiller's  birth 
was  commemorated  in  the  Opernhaus  by  a  series  of  Schiller's 
plays.  His  Rduher,  Kahale  und  Liehe,  Fiesco,  Maria  Stuart, 
Wallensteins  Tod  and  Wilhehn  Tell  were  presented  on  November 
6,  7,  8,  9,  10  and  11  respectively.  The  series  was  prefaced 
November  5  by  a  performance  of  Laube's  Karlsschiller.  Except- 
ing a  Sunday  performance  of  Hersch's  Anna  Lisa,  three  classic 


^  Signora  Parodi's  Company  returned  to  the  St.  Louis  Opernhaus  Decem- 
ber 27  for  a  series  of  performances,  at  which  the  following  operas  were 
given :  Norma,  La  Traviata,  and  Don  Giovanni,  each  twice ;  //  Trovatore, 
Lucia  di  Lammermoore,  Lucrecia  Borgia  and  Polinto,  once.  Later  in  the 
season  the  French  opera  company  from  New  Orleans  with  Mme.  Dalmont- 
Messmacre  as  prima  donna,  Demoiselle  D'Arcy  as  soubrette,  M.  Philippe  as 
tenor,  gave  a  number  of  performances  which  alternated  with  the  German 
theatrical  performances.  In  April,  i86t,  Madame  Colson's  Italian  Opera 
Company  gave  a  series  of  performances  in  the  Opernhaus.  The  company 
included  the  prima  donnas  Pauline  Colson  and  Miss  Kellog,  the  tenor  Brig- 
noli,  the  baritone  Ferri  and  the  basso  Susini.  Later  the  pantomime  and  ballet 
company  Siegrist — Zamfretta  with  a  large  corps  de  ballet  and  excellent  dan- 
seuses,  and  finally  Anna  Bishop  with  her  concert  company,  appeared  on  the 
stage  of  the  Opernhaus  to  lend  the  season  variety. 
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plays — Faust,  Jungfrau  von  Orleans  and  Moreto's  Donna  Dianna 
(German  by  West) — attracted  the  largest  audiences  during  the 
initial  months  of  the  season.  These  plays  formed  part  of  a  series 
of  eighteen  performances  in  which  Antonie  Grahn,  formerly  of 
the  Hoftheater  in  Darmstadt,  later  of  the  Stadt  Theater  in  New 
York,  appeared  in  starring  parts,  such  as  Gretchen,  Ophelia,  Julia, 
Johanna,  Maria  Stuart  and  Donna  Dianna.  She  received  un- 
stinted praise  for  her  work,  in  which  she  received  first-rate  sup- 
port from  Pfeiffer  in  roles  such  as  Faust  and  Hamlet,  Mme. 
Lindemann  as  Martha,  Follger  as  Romeo,  and  Bornstein  as  Perin 
in  Donna  Dianna.  Beginning  with  February  the  company  had 
the  support  of  Heinrich  Kronfeld,  of  the  Hoftheater  in  Darm- 
stadt, in  a  number  of  performances.  He  excelled  in  comedy.  He 
proved  to  be  a  drawing  attraction,  as  Mme.  Grahn  had  been. 

But  the  unhappy  political  and  attending  economic  conditions 
of  the  time  militated  against  the  realization  of  Bernstein's  plans. 
As  the  performances  grew  in  dramaturgical  excellence  and  gained 
in  the  estimation  of  the  critics,  the  attendance  decreased.  Con- 
strained by  the  necessity  of  attracting  a  full  house,  Bornstein  was 
forced  to  strive  after  that  which  was  designed  for  effect.  In 
March  and  April,  i860,  he  staged  fourteen  performances  of  Der 
Zauherschleier,  romantisch-komisches  Feenspiel  mit  Gesang  und 
Tanz,  an  adaptation  from  Scribe  by  F.  X.  Told.  In  September 
and  October  of  the  same  year  he  staged  twenty-four  perform- 
ances of  Raimund's  Barometcrmacher  auf  der  Zauherinsel,  and 
in  November  nine  performances  of  a  local  Schersspiel  by  Told 
called  Liebeleien  in  Cincinnati,  Neckereien  in  St.  Louis  und  Fop- 
pereien  in  Carondelet.  But  such  performances  were  not  staged  at 
the  sacrifice  of  quality.  With  reference  to  the  performances  of 
the  Zauherschleier,  a  contributor  to  the  Anzeiger  wrote:  "Hat 
sich  unser  Opernhaus-Theater  in  Bezug  auf  Darstellung  bis  jetzt 
schon  den  ersten  Platz  in  Amerika  erobert,  so  tritt  es  mit  den 
letzten  Auffiihrungen  des  Zauberschleiers  auch  in  jeder  anderen 
Beziehung  in  die  Reihe  der  grossen  Theater  ein,  und  St.  Louis 
darf  stolz  auf  ein  Institut  sein,  das  auf  die  Beurtheilung  des 
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hiesigen  deutschen  Elements  auf  das  Vortheilhafteste  zuriick- 
wirken  muss."  ^^ 

And  commenting  upon  the  Liebeleien  performances,  a  critic 
wrote:  "Wir  diirfen  es  dreist  aussprechen,  dass  die  Direktion 
mit  der  Nothwendigkeit,  eine  Reihe  voller  Hauser  zu  schaffen, 
aufs  Neue  in  einer  VVeise  entledigt,  die  wieder  einmal  den  von 
uns  schon  ausgesprochenen  Satz  bestatigt,  dass  die  St.  Louiser 
deutsche  Biihne  die  erste  in  den  Vereinigten  Staaten  ist."  ^^ 

Because  of  poor  attendance  Bornstein  concluded  to  close  the 
Opernhaus  temporarily  January  20,  1861,  and  in  the  interim  to 
take  his  company  to  Cincinnati,  where  conditions  were  not  yet 
affected  by  the  impending  political  crisis.  The  company  played 
with  success  in  Pike's  Opera  House  in  Cincinnati,  where  it  had 
the  hearty  support  of  the  German  press,  and  then,  ere  returning 
to  St.  Louis,  played  with  appreciative  reception  for  several  even- 
ings in  Louisville. ^^  The  company  resumed  daily  performances 
in  the  St.  Louis  Opernhaus  March  31. 

Sundays  had  brought  the  German  theatre  its  largest  audi- 
ences. When  the  Know-nothing  party,  the  political  enemy  of  the 
"free-soil"  Germans,  came  into  power,  they  at  once  unearthed 
and  arbitrarily  enforced  an  antiquated  law  which  prohibited  the 
theatre  to  open  on  Sundays.  On  the  8th  of  April  the  new  police 
commissioners  were  installed.  On  Sunday,  April  14,  at  six  o'clock 
in  the  evening,  Bornstein  was  notified  not  to  open  his  theatre. 
He  declined  to  heed  the  police  order.  Fifteen  minutes  later  the 
new  chief  of  police  with  forty  policemen  came  and  took  posses- 
sion of  the  building.  Threatened  violence  upon  the  police  by  the 
assembled  Germans  was  forestalled  by  a  speech  from  Bornstein, 
who  advised  them  to  quietly  go  home.     Inability  to  give  the  cus- 


^^  Anzeiger  des  West  ens,  March  20,  i860. 

^  Anseiger  des  JVestc7is,  November  11,  i860. 

"^  "Herrn  Bornstein  gebiihrt  allerdings  f  iir  die  von  ihm  organisirte 
Schauspielertruppe,  die  er  Anfangs  der  6oger  Jahre  ebenfalls  nach  Cincinnati 
brachte,  und  zu  deren  eifrigsten  Unterstiitzern  auch  wir  gehorten,  grosse  An- 
erkennung.  Wir  gestehen  es  ein,  es  war  das  das  beste  deutsche  Theater  was 
Cincinnati  je  gehabt  hat." — Der  deutsche  Pionier  (Cincinnati,  1882),  XIV,  20. 
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tomary  "Sacred  Concerts,"  as  the  Sunday  performances  had  in 
the  past  been  termed,  dictated  that  a  German  theatre  could  not 
meet  with  financial  success.  For  the  German  element  of  the  city 
lived  for  the  most  part  in  the  extreme  northern  and  southern 
parts  of  the  city  and  therefore  had  no  time  to  attend  perform- 
ances after  business  hours  on  week  days.  Bornstein  consequently 
closed  his  theatre  permanently  April  20. 

Had  the  police  interference  not  put  an  abrupt  end  to  St. 
Louis  Opernhaus,  the  political  crisis,  which  within  the  next  fort- 
night became  acute,  would  have  done  so.  After  the  closing  of 
the  theatre  Bornstein  used  all  his  energies  and  did  much  to  con- 
solidate the  German  sentiment  of  St.  Louis  in  favor  of  the  Union. 
He  was  prominent  in  organizing  the  German  troops  for  the  de- 
fense of  the  United  States  arsenal  in  St.  Louis.  He  took  part 
under  General  Lyon  in  the  seizure  of  Camp  Jackson  May  10, 
1861.  He  was  elected  Colonel  of  the  Second  Regiment  of  Mis- 
souri Volunteers,  and  as  such  saw  active  service.^^ 


in.    1861-1891. 
A.  186 1- 186/.     A  New  Era  Begins.     The  Directorship  of  Wil- 

helm  Koser. 

After  the  St.  Louis  Opernhaus  had  closed  its  doors  Alex- 
ander Pfeiffer  attempted  with  a  remnant  of  Bornstein's  en- 
semble to  institute  a  German  stage  in  Apollo  Garten.     At  the 


"'  After  several  months  of  active  military  service,  spent  for  the  most  part 
in  Jefferson  City,  Bornstein  was  appointed  counsel  to  Bremen  by  President 
Lincoln.  He  went  abroad,  to  return  in  1864,  at  the  invitation  of  his  friend, 
Hon.  Francis  P.  Blair,  to  take  part  in  Lincoln's  second  campaign.  After  the 
election  he  returned  to  his  consular  post,  which  he  held  till  deprived  of  it 
in  1864  in  consequence  of  the  rotation  in  office  which  followed  Lincoln's 
death.  P'rom  1869-1871  he  was  codirector  with  Carl  Bukovics,  of  the  Joseph- 
stadt  Theater  in  Vienna.  During  his  last  years  he  corresponded  for  the  Cin- 
cinnati Volkshliitter,  the  IVestlichc  Post  and  the  Illinois-Staats-Zeitung.  He 
died  in  Vienna,  September  10,  1890. 
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initial  performance,  July  9,  Bohn's  Drama,  Der  Tozver  von 
London,  was  staged.  The  following  day  Benedix's  Schauspiel, 
Die  Stiefmutter,  and  Putlitz's  Lustspiel,  Badekuren,  were  per- 
formed, and  July  11,  Topfer's  Lustspiel,  Frcien  nach  Vorschrift. 
This  third  performance  marked  the  end  of  the  experiment.  At 
a  time  when  the  columns  of  the  German  press  were  full  of  calls 
for  volunteers  to  do  military  service  in  the  cause  of  the  Union, 
an  attempt  to  set  up  a  stage  could  not  prove  other  than  futile. 
A  number  of  actors  formerly  belonging  to  Bornstein's  ensemble 
were  now  engaged  in  active  military  service  under  his  com- 
mand. 

A  new  era  for  German  theatricals  began  with  the  spring 
of  1862.  May  18  the  theatre  in  Apollo  Garten  was  formally 
reopened  under  the  directorship  of  Alexander  Pfeiffer,  June  i 
the  one  in  Reudi's  Volksgarten  under  the  directorship  of  R. 
Rosinski  and  A.  Follger.  Both  theatres  usually  played  three 
times  weekly,  tho  the  latter  advertised  irregularly.  During  June 
and  July  occasional  performances  were  also  given  in  Flora 
Garten  under  the  management  of  Rosinski.  In  these  Mme. 
Louise  Thielemann,  who  had  been  active  on  the  St.  Louis  stage 
in  the  early  part  of  its  history,  took  part.  The  personnel  of  the 
performances  during  the  season  was  a  varying  one.  In  the  en- 
semble of  the  theatre  in  Apollo  Garten  appear  the  names  of 
Theodor  Boll,  Julius  Grossmann,  Konemann,  Lange  (of  Cincin- 
nati),  Mme.  Caroline  Lindmann,  Mme.  Ludovika  and  Mile.  Mal- 
wine  Pfeiffer,  and  in  occasional  starring  parts,  Ascher,  G.  W. 
Stierlin,  Spitznas,  Werber  and  Follger,  and  Mmes.  Koser,  Otto 
and  Werber,  among  them  members  of  the  ensemble  in  Rudei's 
Volksgarten.  In  the  latter  ensemble  appear  the  names  of  Wil- 
helm  Bottner,  Follger,  Werber,  Mme.  and  Mile.  Bottner,  and 
Mmes.  Otto,  Pritzkow,  Ungar  and  Werber.  August  10  the 
directorship  of  the  performances  in  Ruedi's  Volksgarten  passed 
into  the  hands  of  Bottner.  In  a  number  of  performances  under 
his  short  lived  directorship,  which  terminated  August  24,  the 
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combined  talent  of  the  two  stages  took  part.  Aside  from  one 
performance  each  of  Laube's  Karlsschiiler  and  Montrose  in 
Apollo  Garten  nothing  of  literary  value  was  staged  during  this 
season.  Kotzebue,  Friedrich,  Nestroy,  Birch-Pfeiffer,  Corner 
and  Benedix,  the  most  popular  dramatists  represented  on  the 
stage  during  the  period  antedating  the  establishment  of  the  St. 
Louis  Opernhaus,  and  popular  on  the  latter  stage,  continued  to 
be  preferred  during  the  season  with  8,  10,  3,  4,  7  and  10  perform- 
ances respectively.  Raupach  was  represented  twice.  The  rela- 
tive percentage  of  Schauspiel,  Volksstilck,  etc.,  Lustspiel  and 
Posse  presented  under  the  Pf eiffer  and  the  Rosinski-Follger-Bott- 
ner  managements  were  respectively  21 -|-,  5 — ,  47+,  27 — ,  and 
3 — ,  II — ,  26-[-,  and  61 —  per  cent. 

The  summer  season  in  Apollo  Garten  was  concluded  Octo- 
ber 3.  October  5  Pfeiffer  staged  Kriiger's  Mddchen  vom  Dorfe 
in  the  former  St.  Louis  Opernhaus,  now  again  called  the  Varie- 
ties Theatre.  October  21  he  opened  a  winter  season  in  Concert 
Hall  with  a  performance  of  Deinhartstein's  Hans  Sachs.  De- 
tails of  Pfeiffer's  activity  during  this  season  are  meagre  in  the 
extant  records.  Reference  to  his  stage  in  later  years,  however, 
ranked  the  performances  under  his  direction  with  those  of 
Bornstein.  The  end  of  this  season  marked  the  termination  of 
his  connection  with  the  St.  Louis  stage. 

Beginning  with  this  same  winter  the  destiny  of  the  Ger- 
man stage  for  the  next  five  years  lay  chiefly  in  the  hands  of 
Wilhelm  Koser.  October  i  Koser  opened  a  theatre  on  Market 
Street,  between  Fourth  and  Fifth  Streets,  "dem  Courthouse 
gegeniiber  im  Museum,"  which  he  termed  the  Deutsches  Stadt- 
theatre.  He  conducted  a  theatre  in  this  same  building  for  four 
consecutive  winter  seasons,  but  each  season  the  theatre  under- 
went a  change  of  name.  With  the  second  season  (October  6, 
185^ — May  i,  1864),  the  name  was  changed  to  the  St.  Louis 
Stadttheater,  with  the  third  season  (October  8,  1864 — May  21, 
1865),  to  the  National  Theater,  which,  with  the  fourth  season 
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(September  6,  1865 — May  14,  1866),  was  again  changed  to  the 
Deutsches  Stadttheater,  also  called  during  this  season  the  Metro- 
politan Theater.  During  the  last  winter  under  his  directorship 
Koser  performed  on  Sundays  (September  23,  1866 — April  28, 
1867)  in  the  Varieties  Theatre  and  occasionally  in  the  Olympic 
Theatre,  and  on  week-days  (February  9 — April  22)  in  the 
"Walhalla"  Vaudeville  Theater  on  Fourth  Street,  between  Mar- 
ket and  Walnut  Streets.  The  former  winter  home  of  Koser's 
theatre  had  been  destroyed  by  fire  in  the  spring  of  1866. 

During  the  intervening  summers,  with  the  exception  of  the 
summer  of  1865,  Koser  regularly  conducted  a  summer  theatre. 
During  the  summer  of  1863  he  played  first  in  Ruedi's  Volks- 
garten  and  later  (August  6 — October  3)  in  Apollo  Garten.  In 
the  latter  he  again  played  the  following  summer  (June  14 — 
October  3,  1864).  During  the  summer  of  1866  he  played  in  the 
Stadttheater  Garden  on  Elm  Street,  between  Third  and  Fourth. 
The  gap  in  Koser's  activity  as  director  presented  by  the  sum- 
mer of  1865  was  filled  by  Hannes  Lewens  who  conducted  the 
stage  in  Apollo  Garten  from  May  21  till  September  24  with 
daily  performances  principally  of  Lustspiel  and  Posse  by  an  en- 
semble recruited  largely  from  the  ranks  of  the  company  directed 
by  Koser  during  the  preceding  winter.  During  the  course  of 
the  summer  Alexander  Pfeiffer  played  under  Lewen's  director- 
ship in  four,  and  Louis  Pelosi  and  his  wife  in  eight  star  engage- 
ments. 

Koser  played  daily  in  both  his  winter  and  summer  theatre, 
with  the  exception  of  the  first  two  winter  seasons,  during  which 
he  played  three  or  four  times  weekly.  The  personnel  of  his 
stage  during  these  years  changed  almost  completely  from  sea- 
son to  season. ^^    With  the  aid  of  talent  such  as  Otto  von  Hoym 


"  In  the  following  list  of  those  recorded  as  playing  under  Koser's  di- 
rectorship the  figures  2,  3,  4,  6  and  2-3,  3-4,  etc.,  indicate  respectively  the 
summer  seasons  1862,  1863,  etc.,  and  the  winter  seasons  1862-63,  etc.,  during 
which  the  actor  in  question  played  in  his  ensemble.  An  asterisk  indicates  that 
the  actor  appeared  during  the  season  not  as  a  regular  member  of  the  ensem- 
ble, but  in  Gastspicle. 

Ahlfeld  5-6,   Julius   Ascher  *4,  *5-6,   Rudolph   Beckier   *4,   Berman   5-6, 
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and  Emil  von  der  Osten,  Mmes.  Bekker-Grahn  and  Mile. 
Clausen,  Koser  was,  however,  able  to  conduct  a  stage  of  literary 
as  well  as  dramaturgical  importance.  Press  comment  on  the 
performance  under  Koser's  directorship  is  occasional  and  general 
in  nature.  The  relative  merit  of  his  stage  is  attested  by  rem- 
iniscent comment  in  the  editorial  columns  of  the  press  of  the 
next  decade,  where  his  performances  and  his  audiences  are 
classed  with  those  of  Bornstein  and  Pfeifi'er. 

Of  the  945  performances  recorded  as  given  under  Koser's 
direction,  the  Trailers picl  represented  5 —  per  cent., 
Schauspiel,  19-f  per  cent.,  Volksstilck,  etc.,  15+  per 
cent.,  Lustspiel,  25 —  per  cent.,  Posse,  25 —  per  cent., 
Singspiel,  etc.,  6 —  per  cent.,  Oper,  5 —  per  cent.  The 
repertory  included  many  plays  of  literary  importance.  These 
were  (figures  indicate  number  of  times  performed)  :  Goethe's 
Faust   4;    Schiller's    Braut   von   Messina  5,     Don     Carlos     i, 


Theodor  Boll  *3-4,  T.  Conny  *4-5,  Conrady  5-6,  Anton  FoUger  *3,  *4,  *4-5, 
Caesar  Franck  *6,  Friedrich  Gebhard  4-5,  Anton  Graff  5-6,  6,  Heinrich  Grafif 
6,  Groehner  6-7,  J.  Grossman  3,  3-4,  R.  Griinewald  4-5,  Albert  Giihlen  5-6,  6-7', 
Georg  Hagen  6,  M.  Hahn  *3-4,  E.  Harting  5-6,  Rudolph  Helmer  6,  Emil  Hoch- 
ster  4,  4-5,  Otto  von  Hoym  *6-7,  Gustav  Hiibsch  6,  Richard  Jahn  3-4,  4-5,  5-6, 
Ludwig  Knorr  *4,  Julius  Koch  4-5,  6-7,  Kress  5-6,  Georg  Kriiger  3,  3-4,  Wil- 
helm  Kunst  4-5,  6,  Emil  Lasswitz  *S-6,  *6,  Hugo  Lennert  4-5,  Bruno  Lensch- 
ner  6,  Hannes  Lewens  4,  4-5,  5-6,  6,  6-7,  Adolph  Lieberati  6,  6-7,  J.  K.  Mc- 
Afferty  (Professor  in  Racine  College,  in  one  performance  of  Halm's  Sohn 
der  U'ildnis,  February  12,  1866),  Louis  Menschke  4,  4-5,  Conrad  Miiller  6, 
Wilhelm  Mumsen  6,  Friedrich  Neidmann  4-5,  5-6,  6,  6-7,  Emil  von  der  Osten 
*6-7,  Gustav  Ostermann  *4,  Carl  Otto  3-4,  6-7,  Pelzer  3,  Alexander  Pfeiffer 
*5-6,  Karl  Rensberg  4,  G.  Rogge.5-6,  R.  Rosinsky  3,  3-4,  Erwin  Rossbach  6, 
Otto  Rudolph  4,  5-6,  Leonhard  Scherer  *S,  5-6,  J.  H.  Schmitz  4-5,  H.  Schmitz 
3-4,  5-6,  6,  Carl  Schone  3,  C.  Schunck  *6,  Friedrich  Schurthe  3-4,  Friedrich 
Schwan  *3-4,  Alexander  Julius  Varena  4-5,  Carl  VVerber  3-4,  4,  Christian 
Wolf  5-6,  Ignatz  Wolf  *3-4,  *4,  4-5,  5-6,  *6,  *6-7,  Alphons  von  Zerboni  6. 

Mmes.  Ahlfeld  5-6,  Antoine  Bekker-Grahn  *4-5,  *6,  Elise  Bottner  *4,  *4-S, 
Mile.  Johanna  Claussen  *4-5,  *5-6,  *6,  *6-7,  Mme.  Danzi-Hausmann  3-4,  Miles. 
Pauline  Dursy  5-6,  6,  Sophia  Dzinba  *6,  Ottilie  Genee  *5-6,  Maria  Grafif  6, 
Mme.  Mathilda  Graff  6,  Miles.  Grempler  5-6,  Emma  Grosse  4-5,  Mme.  Anna 
Griinewald  4-5,  Miles.  Louise  Haase  *5-6,  *6-7,  Hedwig  Hesse  *S-6,  Hofsteden 
4-5,  6-7,  Kaiser  5-6,  Mme.  Albertine  Koser  2-3,  6,  Mile.  Johanna  Lehmann  5-6, 
6-7,  Mme.  Caroline  Lindemann  3,  3-4,  4,  4-5,  5-6,  Miles.  Ida  Marchand  *6, 
Ottilie  Miiller  6,  Emma  Neumann  6,  Mmes.  L.  von  der  Osten  *6-7,  Minna 
Ostermann-Bottner  *4,  Rohardine  Otto  4,  5-6,  6-7,  Hendricks-Peltzer  3,  3-4, 
Henriette  Peterson  4-5,  6,  Mile.  Ludwika  Pfeiffer  5-6,  Mmes.  Malwine  Pfeif- 
fer *5-6,  Amalie  Pritzkow  3-4,  4,  4-5,  6-7,  Priiller  3-4,  Miles.  Franziska  Ro- 
land *4-5,  Caroline  Schmitz  6-7,  Johanna  Schmidt  *3-4,  4,  Mme.  Louise 
Schmitz  3-4,  4-5,  5-6,  6,  Maria  von  Schramm  *3-4,  Miles.  Augusta  Sonnen- 
schein  4,  4-5,  6-7,  Anna  Wedemeyer  4,  Caroline  Werner  4,  4-5,  5-6,  6-7,  Rosa 
von  Zerboni  6. 
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Fiesco  I,  Jungfrau  von  Orleans  5,  Kahale  und  Liebe  2,  Maria 
Stuart  3,  Rduber  9,  IVallensteins  Lager  2,  Wallensteins  Tod  i, 
IVilhelm  Tell  4 ;  Lessing's  Nathan  der  Weise  i ;  Grillparzer's 
Medea  2;  Gutzkow's  Konigsleutnant  i,  Uriel  Acosta  6;  Hebbel's 
Genoveva  3 ;  Kleist's  Kdtchen  von  Heilbronn  3 ;  Laube's  Graf- 
Essex  3,  Karlsschiiler  5 ;  Raimund's  Alpenkonig  3,  Bauer  al.s 
Milliondr  5,  Verschwender  5 ;  Shakespeare's  Bemhmte  Wider- 
spenstige  i,  Hamlet  4,  Kaufmann  von  Venedig  3,  Othello  i, 
Richard  III  i,  Romeo  und  Juliet  i,  Wintermdrchen  5.  Charlotte 
Birch-Pfeiffer  was  the  most  popular  dramatist  for  the  period, 
Benedix  ranked  second.  Their  plays  were  performed  64  and  35 
times,  respectively.  Kotzebue  was  represented  12  times,  Rau- 
pach  but  once.  Weihrauch's  Volksstiick,  Die  Maschinenbauer 
was  the  most  popular  individual  play;  it  was  staged  14  times.-" 

In  several  instances  Koser's  stage  suffered  competition.  Be- 
ginning with  September  6,  1863,  an  attempt  was  made  to  stage 
German  drama  in  Bechtner's  Varieties  on  Fifth  Street,  between 
Morgan  Street  and  Franklin  Avenue,  called  for  this  season  the 
Deutsches  Stadttheater.  Emil  Hochster  was  stage  director.  The 
attempt  was  short  lived.  None  of  the  plays  presented  possessed 
literary  merit.  After  the  eighth  performance  on  November  15 
all  notice  of  the  theatre  disappears  from  the  columns  of  the 
press. 

From  May  20  till  November  6,  1864,  R-  Rosinski  conducted 
a  German  theatre,  at  first  in  the  Deutscher  Volksgarten  at  136 
North  Fifth  Street  and  after  cold  weather  set  in,  in  the  Deutsche 
Volkshalle  with  which  the  Garten  was  connected.  His  theatre 
was  typically  a  Volkstheater  which  essayed  nothing  more  pre- 
tentious than  an  entertaining  Liistspiel  or  Posse.  It  announced  at 
its  opening  daily  performances,  but  advertised  irregularly.  The 
limited  personnel  consisted  of  Messrs.  E.  Goldschmidt,  C.  Miller, 
R.  Rosinski,  Mme.  D.  Haase  and  Miles.  Louise  Schmuckert  and 


^*The  season  of  1863-64  included  a  half  dozen  performances  by  Holman|s 
National  Opern-Truppe,  which  sang  Bellini's  Nachtwandlerin  and  Balse|s 
Zigeunermddchen  each  twice,  and  Rossini's  Aschenbrodel  and  Donizetti's 
Tochter  des  Regiments  each  once. 
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Marie  Freebertheyer,  whose  efforts  were  supplemented  by  occa- 
sional help  from  Koser's  ensemble. 

One  or  more  of  several  Volksgarten — the  former  Ruedi's 
Volksgarten,  Washington  Garten  at  Third  and  Elm  Streets,  and 
Franklin  Garten  at  Tenth  Street  and  Franklin  Avenue — usually 
staged  Posscn  and  kindred  pieces  during  the  summers  of  1864, 
65,  66  and  67,  admission  to  which  was  free  or  ten  cents,  for 
which  usually  "2  Bier-tickets"  were  given  to  the  visitor.  But 
such  stages  rarely  advertised. 

While  Koser  was  playing  in  the  Stadttheater  Garten,  Anton 
Follger  from  May  3  till  August  17,  1866,  conducted  a  theatre 
with  daily  performances  in  Apollo  Garten.  His  ensemble  was 
limited.  The  incomplete  list  of  those  recorded  as  belonging  to  it 
included  the  names  of  Follger,  Graf,  Monch,  Friedrich  Schwan, 
Mme.  Amalia  Pritzkow  and  Miles.  M.  Hoehm,  Pfeiffer  and 
Emma  Neumann.  Follger  relied  largely  for  assistance  upon 
outside  talent.  Ludwig  Knorr,  stage  director  of  the  Stadtthe- 
ater in  New  York,  Julius  Koch,  Emil  Lasswitz,  Ropenack,  Zer- 
boni,  Mmes.  Bekker-Grahn,  Louise  Haase,  Ropenack,  Zerboni, 
and  Mile.  Johanna  Clausen  played  under  his  direction  in  the 
course  of  the  season.  The  great  number  of  stars  appearing 
on  this  stage  during  the  season  raised  the  standard  of  its  reper- 
tory above  that  of  the  average  summer  theatre.  Goethe's  Faust, 
Schiller's  Maria  Stuart,  Laube's  Graf  Essex  and  Gutzkow's 
Zopf  und  Schwerdt  were  each  performed  once,  Gutzkow's  Kd- 
nigslcutnant  twice.  The  different  types  of  play  were  repre- 
sented as  follows:  Trauerspiel  4 — %,  Schauspiel  13 — %, 
Volksstitck,  etc.,  21 — %,  Lustspiel  24 — %,  Posse  23+%,  Sing- 
spiel,  etc.  (including  two  performances  of  Auber's  Stumme  von 
Portici),  16 — %. 

From  January  20  till  February  22,  1867,  the  Olympic 
Theatre  was  the  scene  of  eleven  German  performances  under 
the  stage  direction  of  Hannes  Lewens.  The  short  lived  season 
was  inaugurated  by  a  number  of  actors  who  were  for  the  time 
being  without  regular  engagements,  some  of  whom  later  joined 
Koser's  ensemble. 
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B.  i86y-i8/o.    An  Uneventful  Period  of  Decline. 

During  the  summer  and  the  first  half  of  the  ensuing  winter 
season  following  the  suspension  of  Koser's  activity  on  the  St. 
Louis  stage,  Emil  Lasswitz  directed  daily  performances  in  the 
x^pollo  Garten  Theater  (May  ii — October  7,  1867;  November 
21,  1867 — May  20,  1868).  On  the  six  Sundays  intervening  be- 
tween the  summer  and  winter  seasons  Lasswitz  staged  plays 
with  his  ensemble  in  the  Varieties  Theatre.  The  Apollo  Garten 
Theater  had  in  the  meantime  been  rebuilt.  A  reviewer  of  the 
opening  performance  (Goethe's  Clavigo)  takes  occasion  to  com- 
ment upon  the  improvement  wrought  by  the  renovation,  saying : 
"Wir  haben  nach  langer,  bitterer  Entbehrung  ein  wenn  auch 
nicht  iibermassig  grosses,  so  doch  eine  hinreichende  Zahl  Zu- 
schauer  bequem  fassendes,  prachtig  eingerichtetes,  zierliches 
deutsches  Theater  und  konnen  uns  des  Instituts  mit  vollstem 
Rechte  freuen."-''^  Lasswiz  resigned  the  directorship  of  the 
theatre  at  the  end  of  January  with  the  intention  of  returning  to 
Germany,  whereupon  Kurth,  who  had  been  associated  with  him 
as  business  manager,  took  charge  and  played  daily  till  May  20. 
the  end  of  the  season.  The  season  was  made  notable  by  the 
large  number  of  "Gastspiele,"  some  of  which  proved  sufficiently 
attractive  to  warrant  performances  by  the  Apollo  ensemble  occa- 
sionally in  one  of  the  larger  theatres  of  the  city.  In  such  star- 
ring parts  appeared  C.  Harting,  Joseph  Keppler,  Theodor  L'Ar- 
ronge,  Mmes.  Hedwig  L'Arronge  and  Louise  Haase,  Miles. 
Hedwig  Hesse  and  Dora  Rolff,  and  the  Hungarian  dwarfs  Jean 
Piccolo,  Jean  Petit  and  Kis  Jozsi.  The  latter  three  appeared 
almost  daily  before  crowded  houses  for  over  a  month  (March 
16 — April  19).  Some  reviewers  proclaimed  them  to  be  great 
artists.  The  review  in  the  Anzeiger  des  Westens  for  April  19, 
1868,  undoubtedly  comes  nearer  the  truth  when  it  says:  'Tm 
Ubrigen  sind  und  bleiben  sie  wohl  grosse  Kunstmerkwiirdigkei- 
ten — das  Pradikat  'Kiinstler'  aber  in  dem  Sinne,  in  welchem  es 
die  Asthetik  den  Jungern  der  Biihne  zuspricht,  kann  ihnen  nicht 
zuerkannt  werden." 


^'  Anzeiger  des  Westens,  November  22,  1867, 
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With  the  opening  of  the  summer  season,  May  23,  Kurth 
again  continued  to  stage  daily  performances  in  the  same  theatre. 
Alphons  von  Zerboni  acted  as  stage  manager  under  his  director- 
ship. July  13  Kurth  withdrew  from  the  theatre.  His  repertory 
had  been  designed  chiefly  with  the  view  to  entertain,  but  hard 
times  kept  down  the  attendance.  "Er  hatte  das  Seinige  redlich 
und  mit  dem  besten  Willen  gethan,  hatte  Opfer  auf  Opfer  ge- 
bracht,  aber  oline  dass  damit  ein  Erfolg  erziehlt  wurde,  der  ihm 
die  Weiterfiihrung  des  Theaters  hatte  wiinschenswerth  erschei- 
nen  lassen.  Die  Ausgaben  iiberstiegen  stets  die  Einnahmen 
und  Herr  Kurth,  der  mit  der  Absicht,  als  reeler  Geschaftsmann 
reel  zu  handeln,  seiner  Zeit  mit  Herrn  Lasswitz  die  Direktion 
des  Apollo  Theaters  iibernommen  hatte,  sah  sich — nach  unun- 
terbrochenen  pekuniaren  Verlusten — schliesslich  gezwungen,  sich 
von  der  Leitung  des  Unternehmens  zuriickzuziehen.  Zu  viele 
leere  Hauser  in  den  Wochentagen — Sonntags  ist  das  Theater  re- 
gelmassig  gut  besucht  gewesen — sind  auch  in  der  jiingsten  Win- 
ter— und  in  der  ersten  Halfte  der  laufenden  Sommersaison  der 
Nagel  zum  Sarge  fiir  das  Unternehmen  gewesen  und  es  gehort 
in  der  That  Muth  dazu,  nach  so  vielen  Entmuthigenden  die 
Sache  in  die  Hand  zu  nehmen.  .  .  .  Der  Eintrittspreis  ist 
(namentlich  im  Sommertheater)  so  ausserordentlich  niedrig  ge- 
stellt,  dass  man  sehr  Vielen,  die  sich  hinter  'die  schechten  Zei- 
ten'  verstecken,  nachweisen  konnte,  eine  wie  viel  grdssere  Summe 
ihrerseits  allabendlich  der  Unterstiitzung  der  edlen  Kunst  des 
Bierbrauens  zugewendet  wird.""^ 

About  the  same  time  that  Kurth  retired  Zerboni  became  ill. 
He  died  after  several  weeks  and  his  wife  out  of  despair  over  the 
loss  of  her  husband  soon  thereafter  committed  suicide.  Follow- 
ing Kurth's  retirement  Kriiger  and  Schiller,  the  lessees  of  the 
theatre,  engaged  Hannes  Lewens  as  stage  manager  and  under 
his  guidance  brought  the  season  to  a  conclusion  October  12,  1868. 

Since  the  retirement  of  Lassowitz  the  theatre  had  artistically 
ranked  low  and  possessed  no  literary  merit.  Attendance  had 
been  poor.     Kriiger  and  Schiller  resumed  the  directorship  of  the 


'  Anseiger  des  Westens,  July  14,  if 
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theatre  with  the  opening  of  the  winter  season  October  22.  They 
engaged  Lewens  and  Julius  Koch  as  stage  managers.  The  initial 
weeks  during  this  winter  in  no  respects  offered  an  improvement. 
The  elite  no  longer  patronized  the  theatre.  January  18  Kriiger 
and  Schiller  turned  the  theatre  over  to  Louise  Haase.  She  made 
elaborate  plans  for  improvement.  She  had  the  hearty  co-opera- 
tion of  the  press.  Commenting  upon  the  change  of  management 
the  Anseiger  for  January  17,  1869,  says:  "Die  direktionslose, 
die  schreckliche  Zeit  erreicht  heute  ihr  Ende  und  von  Morgen 
an  hat  das  Apollo  Theater  eine  artistische  Leitung,  deren  Nicht- 
vorhandensein  sich  in  jiingster  Zeit  nur  allzusehr  fiihlbar  gemacht 
hatte.  Ueber  dem  hiesigen  deutschen  Theater  waltet  seit  Jahres- 
frist  und  langer  ein  eigener  Unstern — und  vielleicht  geht  ihm 
in  der  neuen  Direktion  ein  gliicklicher  Stern  auf.  FAncs  ist 
sicher :  Frau  L.  Haase  ist  der  Aufgabe,  der  sich  die  Dame 
nunmehr  unterzieht,  gewachsen  und  das  waren  ihre  unmittel- 
baren  Vorganger  nicht. 

"Die  Herren  Kriiger  und  Schiller  batten,  kein  Gutmeinender 
wird  das  in  Abrede  stellen,  einen  in  mehr  denn  einer  Hinsicht 
ausserst  schwierigen  Standpnnkt,  keiner  von  Beiden  ist  mit  dem 
Biihnenwesen  audi  nur  entfernt  vertraut  und  was  die  Folge  die- 
ser  Thatsache  war,  davon  weiss  das  Theaterpublikum  einer — die 
Kasse  der  Unternehmer  anderseits — ein  Liedchen  zu  singen. 
Doch  dariiber,  wie  fiber  so  manches  andere,  der  Vergangenheit 
Angehorende,  mag  der  Zwischenvorhang  fallen  und  in  den  Vor- 
dergrund  einzig  und  allein  die  neue  Direktion  mit  ihrer  theoreti- 
schen  wie  praktischen  Befahigungen  zur  Leitung  des  Theaters 
treten.  Ihr  wird  das  Publikvmi  mit  allem  Vertrauen  auf  die  In- 
augurirung  einer  neuen  Biihnen-Era  entgegenkommen ;  ihr  wird 
zuvorderst  der  Beweis  geliefert  werden,  dass  der  Werth  des 
Geleisteten  den  Massstab  fiir  die  Theilnahme  des  Publikums  ab- 
giebt  und  dass  ein  deutsches  Theater  in  St.  Louis  bestehen  kann, 
wenn  das  Verstehen  auf  Seite  der  Biihnenleitung  nicht  mangelt. 
Schon  hort  man  von,  durch  Frau  Haase  beschlossenen  'Refor- 
men'  und  von  der  Energie,  deren  die  Dame  ein  gut  Theil  besitzen 
soil,  lasst  sich  erwarten.  dass  neben  dem  'Reformiren'  auch  das 
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Substituiren  und  Completiren  in  zweckentsprechender  Weise  ge- 
handhabt  werden  wird." 

With  the  aid  of  outside  talent  Mme.  Haase  was  able  to 
raise  the  standard  of  the  theatre.  Frau  von  Borndorf,  one  of 
the  starring  performers,  drew  full  houses  and  at  her  concluding 
performance  was  presented  with  a  silver  service  by  a  number  of 
her  admirers.  For  a  time  St.  Louis  again  enjoyed  first-class  per- 
formances. In  spite  of  increased  price  of  admission,  attendance 
increased. 

This  winter  season  closed  April  16.  After  several  post- 
seasonal  performances  Mme.  Haase  formally  opened  the  sum- 
mer season  in  Apollo  Garten,  May  16.  By  the  middle  of  July 
the  public  had  again  grown  indifferent  to  her  efforts.  She  was 
constrained  to  discontinue  her  directorship  July  19.  Mme.  Au- 
guste  Hofl  reopened  the  theatre  July  27,  under  her  own  manage- 
ment. Mme.  Hofl  made  a  serious  attempt  to  bring  new  life  into 
the  stage.  She  introduced  occasional  opera  and  operette  which 
attracted  not  only  Germans,  but  also  Americans,  and  received 
favorable  recognition  from  the  English  as  well  as  German  press. 
But  the  fact  that  the  expense  entailed  by  a  stage  of  such  propor- 
tions was  out  of  proportion  to  the  proceeds  it  netted,  dissuaded 
Mme.  Hofl  from  continuing  the  experiment.  The  last  several 
weeks  of  the  season  concluding  September  26  were  devoted  to 
Lustspiel  and  Posse. 

The  following  winter  (October  3,  1869 — May  18,  1870) 
Kriiger  and  Schiller  again  assumed  charge  of  the  Apollo  Garten 
stage.  Beginning  with  January,  prior  to  which  the  company 
usually  played  without  regular  director,  Kurth  again  directed 
the  stage  for  Kriiger  and  Schiller.  He  was  succeeded  with  the 
beginning  of  the  summer  season  by  Lewens  and  Lasswitz.  The 
success  of  the  winter  season  was  made  possible  by  the  assistance 
of  artists  such  as  Otto  von  Hoym,  J.  Humbser,  Joseph  Keppler, 
and  Mmes.  Elise  von  Hoym  and  Sophie  Frida  Vellguth  (from 
the  Stadttheater  in  Milwaukee). 

The  public  during  the  years  represented  by  the  period  1867- 
70  was  apathetic  with  reference  to  the  theatre.  This  apathy  to- 
gether with  the    frequent   changes   of    directorship   caused    the 
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theatre  to  suffer  in  attendance  and  from  the  standpoint  of  dra- 
maturgical attainment.  It  required  an  unusual  star  or  the  pres- 
ence of  the  unique  as  represented  in  the  three  dwarfs  to  attract 
a  full  house.  If  the  literary  merit  of  the  repertory  seemingly 
did  not  suffer,  the  fact  must  be  ascribed  to  the  frequency  of  the 
Gastspiele.  Of  the  1018  plays  performed  the  Trailers piel  rep- 
resented in  terms  of  percentage  3 — ,  Schauspiel  1 1 — ,  Volksstiick, 
etc.,  14-}-,  Lustspiel  22-\-,  Posse  31+)  Singspiel  8+,  Oper  and 
Operetta  11+.  The  serious  dramas  appearing  on  the  stage  dur- 
ing these  years  were  the  following  (figures  indicate  number  of 
times  performed)  :  Goethe's  Clavigo  2,  Egmont  i,  Faust  i  ; 
Schiller's  Brant  von  Messina  i,  Don  Carlos  i,  Jungfrau  von  Or- 
leans I,  Kahale  und  Liehe  i,  Maria  Stuart  2,  Die  Rduber  3,  IV al- 
lensteins  Lager  2,  Wilhehn  Tell  2,  Turandot  2 ;  Shakespeare's 
Hamlet  5,  Macbeth  i,  Othello  3,  Romeo  und  Juliet  i,  Ein  Som- 
mermdrchen  i,  Der  Widerspenstigen  Zdhmung  3;  Freytag's 
Journalisten  i ;  Gutzkow's  Kdnigsleutnant  2 ;  Hebbel's  Genoveva 
2 ;  Kleist's  Kdtchen  von  Heilbronn  2 ;  Laube's  Bose  Zungen  4, 
Graf  Essex  2;  Raimund's  Alpcnkonig  i,  Bauer  als  Milliondr  1, 
Verschwender  4. 

{To  be  Continued') 


SOME  UNPUBLISHED  LETTERS  TO  H.  W.  LONGFEL- 

LOW.i— A  CHAPTER  IN  GERMAN  AMERICAN 

RELATIONS. 


By  Amandus  Johnson. 


The  following  letters  were  copied  by  the  writer  in  January, 
1913,  during  investigations  into  Longfellow's  relations  to  the 
Scandinavian  literatures.  They  speak  for  themselves  and  need 
no  introduction. 

I. 

To  the  Right  Honorable  Poet,  Mr.  Henry  Wardsworth  Long- 
fellow, Frankfort  a/m. 

Whit  Sunday  1857. 
Honoured  Sir! 

That's  a  true  Poet  I  exclaimed,  reading  your  poetry,  a  true 
Bard! 

In  Germany  poetry  is  dead  after  Schiller,  Goethe,  Uhland, 
and  some  others.  Henry  Heine  was  the  last  poet  of  genius.  In 
England  there  is  no  inspired  and  inspiring  poet  since  Lord  Byron 
and  Moore,  but  America,  the  New  World,  sends  us  a  new  in- 
spiring poet.  I  felt  the  inspiration  myself  reading  your  golden 
legend,  which  concentrates  in  it  all  the  poetry  of  middle  age  and 
of  the  Rhine.  I  have  translated  it  in  German  rhyme.  I  did  it 
because  I  was  inspired  by  your  genius,  as  I  was  once  by  Lord 
Byron.  Critics  say  my  translations  of  Byron  are  the  best.  I 
feel  they  are  the  only  worth  reading.  It  was  ever  my  aim  to 
produce  by  mine  translations  the  same  sensations  as  the  original 
and  to  chose  the  most  poetical  German  words.  Lord  Byron  men- 
tions me  in  his  memories  with  great  consideration.  I  am  a  ger- 
man  poetess  an  Epegone  of  Schiller  and  Goethe.  Chateaubriand 
speaks  of  me  in  his  memories  "d'autre  tombe"  in  his  ambassade 
to  Berlin,  naming  me  the  beautiful  and  poetical  Baronne  de  Ho- 
henhausen.  I  was  once  so,  but  I  have  grown  old  and  my  heart 
is  broken  with  the  deepest  sorrow,  but  still  I  love  poetry. 

^  Originals  in  the  Longfellow  Collection  in  the  Craigie  House,  Cambridge, 
Mass.  The  writer  is  under  deep  obligation  to  Professor  H.  W.  L.  Dana,  of 
Columbia  University,  for  his  kindness  and  courtesy. 
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I  have  translated  then  your  golden  legend  and  honourable 
critics  say:  that's  the  genius  of  the  original,  nobody  thinks  it 
were  a  translation. 

But  alas  with  the  true  poet  died  in  Germany  the  taste  of 
poetry.  No  publisher  of  books  would  print  such  high  poetry: 
they  sell  only  bad  novels,  irreligious  and  frivilous,  and  transla- 
tions who  murder  the  genius  of  the  original,  written  by  non- 
poets  sold  for  some  dollars.  I  am  a  widow,  living  by  a  small 
income,  though  a  aristocratic  lady;  my  father  being  a  renowned 
general,  who  made  his  first  campaign  in  America  and  my  hus- 
band was  councillor  of  a  regenee  (  ?),  but  in  germany  neither  sol- 
diers nor  councillors  are  rich.  Notwithstanding  that  I  would 
given  my  work  without  honorar  to  the  publisher,  as  a  token  of 
my  enthusiasm  for  poetry  and  at  length  I  found  one,  a  very 
honest  man  of  great  renown  in  Germany.  He  will  undertake  to 
publish  my  translation  of  your  golden  legend.  The  King  of 
Prussia  will  accept  the  dedication  and  the  Duke  of  Gotha,  a  cele- 
brated componist  will  set  the  music  to  the  choirs  of  the  angels. 
So  I  hope  the  golden  legend  shall  appear  in  germany  with  the 
elegance  due  to  her  merit.  There  is  some  difficulty  about  the 
illustrations,  with  which  my  publishers  will  adorn  the  golden 
legend ;  it  is  very  bad  work  in  Germany.  I  believe  your  work  is 
sumptuously  printed  and  illustrated  in  England  and  America  and 
you  have  doubletts  of  the  illustrations.  I  pray  send  them  to  me 
that  they  may  be  copied  here  as  a  share  of  the  glory  of  the  golden 
legend  will  earn  in  germany.  But  to  speak  freely,  you  will  send 
them  gratis  for  neither  the  publisher  nor  I  can  pay  for  it.  1 
gave  already  my  reasons  of  that.  Fame  makes  you  very  rich 
as  you  shall  see  by  the  fragment  of  a  Journal  lying  by. 

You  know  german  to  perfection  and  perhaps  I  had  done 
better  to  write  to  you  in  my  tongue  then  in  such  weak  english, 
wanting  the  use  of  conversation;  but  I  hope  you  will  understand 
my  meaning.  I  send  you  hereby  some  token  of  my  translations. 
Maria  of  the  golden  legend  and  Excelsior  written  by  me  with  a 
broken  heart,  for  it  is  the  lot  of  my  only  highgifted  son,  beauti- 
ful and  noble  to  die  by  too  many  spiritual  exertions,  which  de- 
troyed  his  health. 
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I  send  you  also  a  token  of  my  original  poetry,  inspired  by 
an  english  travelbook. 

My  honoured  true  poet,  I  hope  you  will  answer  to  me  kind 
and  soon.     The  copies  of  the  Illustrations  are  easy  to  produce 
here,  when  we  have  a  good  original. 
Yours 

very  affectionate 

Elise  de  Hohenhausen,  nee  Ochs. 

My  address  is  as  follows  not  Frankfort  sur  le  Main  but  sur 
I' Oder,  not  to  forget  it. 

A  Madame  la  Baronne  de  Hohenhausen  nee  baronne  d'Ochs 
en  Allemagne. 

a  Frankfort  sur  I'Oder. 

II. 

Farnkfurt  an  der  Oder. 

Feb.  20,  1858. 
My  dear  Sir! 

I  have  to  tell  you  a  very  melancholy  story :  your  kind  letter 
of  Nov.  12  arrived  here  just  four  weeks  later  and  indeed  too  late ! 
Two  days  after  the  death  of  the  noble  lady  to  whom  it  was 
addressed.  Sche  was  my  dearest  mother  and  I  would  have  given 
my  very  heartblood  if  I  could  have  procured  her  the  pleasure  of 
receiving  your  most  amiable  letter  still  alive.  I  wept  very  bit- 
terly when  I  read  it;  there  was  a  scene  out  of  the  cruel  tradegy  of 
human  life  to  have  thus  died  away  before  the  few  sunbeams  of 
happiness  could  reach  the  eye  darkened  by  so  many  sufferings. 
I  fear  your  kind  heart  will  repent  very  much  that  you  did  not 
write  some  days  earlier  to  her,  who  would  have  felt  so  happy  by 
it.  But  you  may  find  much  relieve  by  hearing  that  you  have  not- 
withstanding relieved  and  comforted  by  your  poetry  the 
dark  hours  of  a  deep  poetical  mind.  The  translation  of  your 
beautiful  golden  legend  was  the  greatest  joy  for  my  poor  beloved 
mother.  Sche  spoke  very  often  about  you  whom  she  regarded 
as  the  only  real  poet  of  the  present.  I  am  in  some  respect  the 
heiress  of  her  meaning  and  I  will  take  care  to  fulfill  the  last  wish 
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of  my  dearest  mother;  her  translation  shall  be  printed  and  pub- 
lished on  my  own  expenses  as  german  bookseller  and  publishers 
are  so  frightened  to  loose  their  money  by  getting  printed  nothing 
but  food  for  circulating  libraries !  Poetry  becomes  a  stranger  in 
its  very  home  the  poetical  Germany ! 

I  am  sure  that  in  England  and  America  my  mother  would 
have  been  the  pride  of  the  whole  country.  Sche  was  in  her  youth 
celebrated  for  her  beauty  and  her  poetical  talents.  She  was  called 
the  german  Madame  Recamier,  for  she  was  quite  so  beautiful,  so 
virtuous  and  so  clever  as  this  famous  french  lady.  Chateau- 
briand in  his  memories  speaks  of  my  mother  with  the  highest  ad- 
miration, he  had  seen  her  during  a  sojourn  at  Berlin,  where  she 
stayed  several  years  during  her  younger  years.  Her  beauty  had 
not  deserted  her,  though  her  hair  was  gray,  the  features  still  bore 
till  death  that  mild  angelic  expression,  which  distinguished  them 
formerly.  Though  her  country  did  not  much  think  of  her,  she 
was  very  much  honoured  and  estimated  in  the  small  but  distin- 
guished circle  she  lived  in.  The  evening  of  her  troublesome  and 
most  disconsolate  life  seemed  to  become  calm  and  serene,  she 
lived  in  my  house  and  had  a  lovely  youthful  grandchild  with  her, 
the  daughter  of  my  late  sister,  but  death  interrupted  our  short 
happiness!  My  dear  mother  died  by  an  violent  attack  of  head- 
acke,  the  brain  was  destruckted  by  it.  She  wished  since  long  to 
die  and  to  be  reallied  with  her  children  in  heaven.  Dear  Sir,  you 
will  feel  with  me  the  heart-ache  such  a  loss  must  give  your  poeti- 
cal mind  knows  such  sufferings  as  I  see  them  so  beautifully  de- 
scribed in  your  poems!  I  beg  you  to  allow  me  to  write  once 
more  to  you  to  send  you  the  printed  translation  of  my  mother. 

Eliza  Riidiger,  born  Baroness  de  Hohenhausen. 

III. 

Berlin,  October  27,  1867. 
My  dear  Sir! 

I  have  written  to  you  ten  years  ago  when  my  poor  mother 
the  Baroness  von  Hohenhausen  died.  Since  that  time  your  fame 
as  a  poet  has  grown  more  and  more,  you  are  indeed  the  most 
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celebrated  poet  living,  England  cannot  rival  by  its  [crossed  out 
in  orig.]  his  poet  laureat  Tennyson  with  your  beautiful  name! 

When  you  were  a  youth  you  have  been  in  Germany,  you 
should  come  again  now  in  the  town  of  intelligence,  Berlin,  where 
every  capacity  admires  you  and  would  be  delighted  to  see  you 
and  make  your  personal  acquaintance.  The  (?)  months  passed 
in  Berlin  will  give  you  indeed  a  great  deal  of  enjoyment,  as  it 
must  be  a  pleasure  to  see  how  the  best  spirits  sympathize  with 
you  and  admire  you.  You  would  become  the  chief  est  interest  of 
Society  here,  particular  would  our  lovely  Princess  royal,  who 
speaks  your  language  invite  you  to  her  circles  and  also  the  queen 
herself  would  do  the  same.  One  of  our  Princes  is  a  poet  him- 
self and  has  written  though  not  yet  published  several  tragedies. 
It  is  Prince  George  of  Prussia;  his  royal  highness  is  a  friend  of 
mine  and  spends  very  often  his  evenings  at  my  teatable.  He 
was  quite  enchanted  of  the  idea  to  see  you  once  in  my  rooms  and 
encouraged  me  eagerly  to  invite  you  as  soon  as  possible  to  come 
to  Berlin.  I  hope  you  will  not  despise  my  humble  lodging.  I 
offer  you  several  rooms  and  a  large  saloon  to  your  visitors  of 
high  rank.  If  you  have  a  daughter  or  son  to  accompany  you,  it 
would  be  much  the  better  so,  I  have  been  told,  that  you  lost  your 
amiable  lady — but  perhaps  you  have  married  again  and  then  she 
is  invited  to  come  as  fervently  as  you  by  your  most  sincere  ad- 
mirer, 

Eliza  Riidiger, 
Baroness  Hohenhausen. 

Berlin.     Unter  den  Linden,  No.  15. 

To  your  ambassador,  Mr.  Bancroft,  I  am  already  introduced 
and  it  was  he  who  gave  me  your  address. 
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C.   18/0- 1880.     Opera  on  the  Apollo  Stage   iSy 0-1875.     The 
Pclosi  Directorship  1871-1880. 

The  summer  season  of  1870  (May  21 — October  16)  Kriiger 
and  Schiller  introduced  opera  and  operette  along  with  drama  on 
the  Apollo  stage  under  the  direction  of  Carl  Schramm  as  musical 
conductor.  During  the  course  of  the  summer  Donizetti's  Regi- 
mentstochter  was  sung  once,  Offenbach's  Verlohung  bei  der  La- 
terne,  and  Suppe's  Flotte  Bursche  and  Schone  Galathee  each  twice, 
Offenbach's  Orpheus  in  der  Unterwelt  five  times,  his  Schone 
Helenc  fifteen  times,  and  Der  Blauhart  eighteen  times. 

During  the  next  five  years  the  Apollo  Garten  Theater  was 
devoted  to  a  large  extent  to  opera  and  operette.  Julius  Herr- 
mann, who  during  the  summer  of  1870  had  appeared  in  starring 
parts  in  the  Apollo  Garten  Theater,  was  director  of  that  theatre 
during  the  winter  of  1870-71.  Herrmann  made  it  his  aim  to 
present  almost  exclusively  opera  and  Lustspiel.  The  perform- 
ances he  staged  were  not  perfect,  but  pleased,  as  is  apparent  from 
the  word  of  warning  contained  in  the  criticism  printed  in  the 
Anzeiger  des  Westens  for  October  23,  1870,  which,  after  com- 
menting on  the  excellencies  of  the  performance  in  question,  says: 
"Nichts  ist  so  verderblich  und  muss  verderblich  fiirs  Theater 
sein,  als  Berichte,  denen  auf  der  Stirn  geschrieben  steht,  dass  sie 
eben  nichts  weitcr  sind,  als  geschaftsmassige  Puffs.     Wenn  ein 
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Blatt  z.  B.  schreibt,  dass  die  Auffiihrung  von  'Fra  Diavolo'  am 
Freitag  'die  beste  war,  die  jemals  hier  gesehen,  und  gehort  wor- 
den  sei,'  so  mag  das,  als  Geschaftsempfehlung,  vielleicht  zu  ent- 
schuldigen  sein,  dem  Publikum  gegeniiber  ist  es  aber  nicht  zu 
rechtfertigen.  Dass  die  Chore  'tadellos'  waren,  wie  es  in  jenem 
Blatte  zu  lesen,  heisst  der  Wahrheit  so  stark  ins  Gesicht  schla- 
gen,  dass  Musikverstandige,  die  der  Auffiihrung  beiwohnten,  ein 
Recht  haben,  iiber  solches  Lobhudeln  ungehalten  zu  werden." 
Herrmann  instituted  a  number  of  "Galavorstellungen."  At  the 
first  of  these  Hugo  Miiller's  Genrebild  Adelaide  followed  by 
selections  from  grand  opera  was  given.  It  succeeded  in  creating 
interest  anew  for  the  stage  in  many  who  had  grown  apathetic 
toward  it.  "Der  ersten  der  im  Laufe  der  Saison  zu  veranstalten- 
den  Gala-Versammlungen  wohnte  kein  sehr  zahlreiches,  dagegen 
ein  um  so  gewahlteres  Publikum  bei,  so  dass  alte  'ergraute'  The- 
aterhabitues  sich  in  die  Zeiten  der  Alexander  Pfeifferschen  Di- 
rektion,  oder  in  die  Wintersaison  des  National  Theaters  unter 
Direktor  Koser  zuriickversetzt  glauben  konnten,  in  jene  Zeiten, 
da  dem  deutschen  Theater  noch  reges  Interesse  von  Seiten  der 
Elite  des  hiesigen  Deutschtumes  geschenkt  ward  und  das  Audi- 
torium die  besten  deutschen  Familien  der  Stadt  in  sich  zu  schlies- 
sen  pflegte.  Der  Anblick  des  Zuschauerraums  am  gestrigen 
Abend  Hess  das  Bedauern  iiber  die  in  gewissen  Kreisen  dem  The- 
ater gegeniiber  herrschende  Lautheit  doppelt  rege  werden,  und 
damit  zugleich  den  Wunsch  nach  Besserwerden."-^ 

But  the  enthusiasm  these  Galavorstellungen  aroused  was 
but  spasmodic.  Less  than  two  weeks  later,  December  31,  the 
reviewer  in  the  same  paper  complains  bitterly  over  the  poor 
attendance  at  the  really  first  class  performances :  "  'Lucretia 
Borgia'  wird  im  Apollo  Theater  besser  aufgefiihrt,  als  sie  z.  B. 
von  der  Parodi  Truppe,  spater  unter  Strakosch's  Management 
oder  von  der  Ghioni-Susini  Gesellschaft  gegeben  wurde.  Es  hat, 
danach  zu  schliessen.  also  auch  auf  diesem  Gebiete  der  alte  Satz, 
nach  welchem  'der  Prophet  in  seinem  Vaterlande  nichts  gilt'  seine 
Berechtigung.  Weil  Direktor  Herrmann  sich  hier  niedergelas- 
sen,  well  er  das  Theater  ubernommen  hat,  well  Fr.  Schiiler-Jager 
und  Frl.  Dziuba  St.  Louis  zu  ihrem  Wohnort  erkoren  haben,  well 

"  Anzeiger  des  Westens,  December  21,  1870, 
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Beetz,  Humbler,  Graff,  etc.,  fiir  die  ganze  Saison  engagirt  sind, 
well  man  also  noch  Zeit  hat,  sie  im  Laufe  des  Winters  zu  horen, 
deshalb  lasst  man  die  Vorstellungen  einer  der  ansprechendsten, 
melodienreichsten  Opern  eines  Tonmeisters  unbesucht !  Solcher- 
gestalt  ist  die  Logik,  die  dem  iibeln  Stande  der  Dinge  zu  Grunde 
liegt.  Es  ist  freilich  eine  sehr  unlogische  Logik. — Was  aber  wird 
die  Folge  schliesslich  sein?  Dass  wir  einbiissen  werden,  was 
wir  jetzt  besitzen  und  was  keine  zweite  Stadt  im  ganzen  Lande 
aufzuweisen  hat:  eine  permanente  deutsche  Oper.  Und  erst, 
wenn  es  zu  spat  sein,  wenn  der  Schatz  unseren  Handen  entglit- 
ten  sein  wird,  erst  dann  wird  das  Bedauern  kommen,  dann  erst 
wird  man  'die  schonen  Tage'  zuriickwiinschen,  die  Tage,  die  uns 
seiche  musikalische  Freuden  gebracht  hatten."  January  26  the 
reviewer  again  speaks  in  similar  terms,  concluding:  "Es  bleibt 
beim  Alten,  beim  Schlimmen." 

The  winter  season  concluded  June  2,  1871.  During  this 
time  Herrmann  had  usually  played  daily.  Beginning  June  4  he 
commenced  a  summer  season.  But  as  early  as  June  25  he  found 
himself  constrained  to  cease  performing,  because  of  the  apathy 
of  the  public  toward  his  efforts.  Ferdinand  Ahlfeld  then  took 
charge  as  director  with  performances  several  times  weekly,  at 
times  daily,  concluding  the  season  September  29,  which  was  fol- 
lowed by  a  number  of  post-seasonal  performances  ending  October 
27.  His  repertory,  made  up  chiefly  of  Lustspiel  and  Posse,  in- 
cluded occasional  opera  performances. 

During  the  ensuing  winter  the  drama  prevailed  on  the 
Apollo  stage  under  the  directorship  of  Louis  Pelosi.  Pelosi's 
advent  marks  a  decided  rise  in  the  artistic  and  literary  niveau  of 
German  theatricals  in  St.  Louis.  The  very  successful  season 
which  he  conducted  during  this  winter  will  be  discussed  below  in 
connection  with  his  subsequent  activities  on  the  St.  Louis  stage. 

Beginning  with  June  17,  1872,  opera  again  made  its  appear- 
ance on  the  Apollo  stage,  now  called  the  Apollo  Opernhaus. 
Nathan  Waldstine,  a  local  business  man,  assumed  charge  of  the 
theatre.  He  engaged  Julius  Herrman  as  stage  director,  with  a 
company  which  included  as  principals:  E.  Beetz  and  Theodor 
Habelmann,  tenors,  Emil  Telle,  baritone,  Adolp  Franosch,  Julius 
Herrmann,  W.  Koemer  and  Otto  Schiller,  bassos,  Miles.  Sophia 
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Dziuba,  Anna  Jager,  Bertha  Roemer,  primadonnas,  and  Albertine 
Hofstetter,  second  primadonna.  Carl  Helmar,  of  the  CaHfornia 
Stadttheater  in  San  Francisco,  and  Mile.  Josie  Hofl  assisted  in  a 
number  of  performances.  Opera  and  operette  were  sung  under 
Waldstine's  management  three  times  weekly,  and  at  times  daily, 
throughout  the  summer  season,  concluding  October  25,  and  the 
winter  season  beginning  November  i.  From  an  artistic  stand- 
point the  performances,  though  not  perfect,  received  the  approval 
of  press  and  public,  including  the  English-speaking  public.  The 
principals  in  these  performances  were  usually  praised,  but  the 
ensemble  work  and  chorus  ofttimes  gave  ground  for  criticism.. 
Though  attendance  was  good,  it  was  not  sufficient  to  make  the 
venture  a  financial  success,  a  fact  easily  understood  in  the  light 
of  the  present  day,  when  deficits  must  constantly  be  covered  by 
generous  lovers  of  art  or  by  subsidy.  VValdstine  therefore  re- 
tired from  the  venture,  whereupon  Theodor  Habelmann  at  once 
re-engaged  the  greater  part  of  the  ensemble,  added  to  it,  and 
without  interruption  resumed  playing.  He  formally  reopened  the 
theatre  under  his  direction  February  1 1 .  He  too  staged  exclu- 
sively opera  and  operette  till  the  termination  of  the  season 
May  30. 

Habelmann  resumed  performances  in  the  Opernhaus  June  i 
with  the  change  that  besides  opera  an  occasional  Lust  spiel  was 
staged.  By  the  end  of  the  summer  season  (September  28)  the 
German  public  had  grown  apathetic  toward  the  opera  perform- 
ances, not  without  reason,  for  the  same  operas  had  been  sung 
time  and  again.  The  opera  ensemble  therefore  left  St.  Louis  for 
Louisville,  where  it  met  with  no  better  financial  success  than  in 
St.  Louis.  By  February  i  it  there  incurred  a  deficit  of  $1200, 
which  the  Liederkranz  of  that  city  guaranteed. 

Kriiger  and  Schiller,  the  lessees  of  the  theatre,  thereupon  "der 
Noth  gehorchend,  nicht  dem  eigenen  Triebe,"  again  assumed 
charge.  They  devoted  the  stage  to  drama  with  a  company  under 
the  directorschip  of  Hannes  Lewens.  The  winter  season  and  the 
first  part  of  the  summer  season  following  (October  5,  1873 — July 
19,  1874)  rarely  offered  anything  better  than  oft  repeated  Lust- 
spiel  and  Posse,  which  failed  to  prove  attractive  to  the  public. 
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The  apathy  of  the  public  naturally  in  turn  reacted  upon  the  stage. 
"Der  mittlere  Biirgerstand,  die  deutschen  Handwerker  und  Arbei- 
ter  sind  es,  die  seit  Jahren  der  hiesigen  deutschen  Biihne  ziemlich 
kiimmerliches  Dasein  fristen  helfen — und  Diejenigen,  die  da  stets 
von  schlechten  Leistungen  sprechen,  von  nicht  mitanzusehenden 
Vorstellungen,  etc.,  sind  mit,  nein  sind  vornehmlich  daran  Schuld, 
dass  es  eben  so  and  nicht  besser.  Die  Misere  vor  der  Biihne — die 
leeren  Banke — erzeugt  Misere  aiif  der  Biihne.  Nur  des  Sonn- 
tags  pflegen  die  Vorstellungen  (sowohl  im  Apollo-  wie  im  Olym- 
pic-Theater) besucht  zu  sein — und  im  letzten  findet  sich  eine  An- 
zahl  deutscher  Familien  regelmassig  ein — aber  gerade  das  ist 
eben  nur  ein  Beweis  niehr  fiir  die  Richtigkeit  des  oben  Gesagten. 
Die  mit  jedem  Jahre  zunehmende  Zahl  der  geselligen  Vereine  bil- 
det  gleich  falls  einen  Hemmschuh  fijr  das  Prosperiren  der  The- 
ater. So  kommt  eins  zum  Andern  und  das  Facit  dieses  Rechnen- 
exempels  kann  sich  jeder  machen."^" 

In  July  a  part  of  the  opera  company  returned  to  St.  Louis. 
The  majority  of  the  performances  during  the  remainder  of  the 
summer  season  beginning  July  24,  were  thereupon  devoted  to 
opera  under  the  directorship  of  Fritz  La  Fontaine.  The  reper- 
tory offered  nothing  new.  The  German  press  again  found  it 
necessary  to  upbraid  the  indifferent  public.  Later  in  the  year 
Habelmann  again  reorganized  the  opera  ensemble.  It  had  ceased 
performing  November  15.  Habelmann  resumed  performances 
in  the  Apollo  on  Christmas  Day  to  continue  without  interruption 
till  June  27.  He  introduced  at  least  two  new  operas  which  had 
not  been  heard  in  the  Apollo  before — Meyerbeer's  Afrikanerin 
and  Wagner's  Tannhduser,  the  latter  the  first  Wagnerian  opera  to 
be  produced  on  the  German  stage  in  St.  Louis ;  it  liad,  however, 
previously  been  sung  by  a  visiting  company. 

Habelmann's  audiences  were  usually  reported  fair,  but 
offered  ground  for  complaint.  As  is  evident  from  the  following 
review  containing  utterances  that  are  typical  of  a  number  of  sim- 
ilar editorial  utterances,  the  theatre  itself  and  its  environs  were 
responsible  for  the  indifference  of  part  of  the  public  toward  the 


'"''  Anseiger  des  IVestens,  November  30,  1873. 
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performances  in  the  Apollo,  Entrance  to  the  theatre  was  ap- 
parently through  a  cafe  connected  with  the  Apollo  Garten.  "Der 
dritten  Auffiihrimg  der  Afrikanerin  am  Mittwoch  Abend,  wohnte 
ein  sehr  zahlreiches  Publikum  bei,  und  in  diesem  Umstande 
erblicken  wir,  gegeniiber  der  bisher  nur  zu  deutlich  bekundeten 
Apathie  der  'hoheren  Gesellschaft'  eine  Wendung  zum  Bessern. 
Wenn  unsere  'feine  Welt'  es  iibers  Herz  bringen  konnten,  iiber 
den  lobenswerthen  Bestrebungen  der  Direktion  und  den  Anstren- 
gungen  der  Mitwirkenden  den  vielleicht  nicht  allzu  eleganten  Ein- 
gang  zum  Theater  zu  vergessen  und  vergeben;  wenn  die  Herr- 
schaften  mehr  darauf  denken  wollten,  dass  sie  Meyerbeersche 
Musik  zu  horen  bekommen,  und  zwar  eine  seiner  grossartigsten 
Schopfungen,  und  sich  weniger  daran  stossen  wollten,  dass  der 
Dress  Circle  nicht  mit  rotem  Sammet  ausgeschlagen  ist  (was  es 
iibrigens  in  Ben  de  Bar's  und  im  Olympic  auch  nicht) — wenn  sie 
das  Opfer  brachten,  diese  Ausserlichkeiten  zu  iibersehen,  dann 
vviirde  die  Dierektion  ihrerseits  in  den  Stand  gesetzt  werden, 
dem  Publikum  mit  der  Zeit  noch  Besseres  zu  bieten  und  nicht 
fortwahrender  Sorge  fiir  Aufrechterhaltung  eines  Kunstinstituts 
zu  kampfen  haben,  das  ein  zahlreiches  Deutschtum  wie  das  hie- 
sige  so  kraftig  unterstiitzen  sollte  (und  konnte),  dass  die  regel- 
massigsten  Einnahmen  mindestcns,  nicht  aber,  wie  bislang.  Mister 
Deficit  leider  eine  Hauptrolle  zu  spielen  bekommt."^^  An  at- 
tempt had  been  made  to  engage  the  support  of  the  dissenting  ele- 
ment of  the  German  public  by  occasionally  staging  performances 
in  one  of  the  large  theatres  on  Sundays,  but  without  the  desired 
result.  Commenting  upon  a  performance  held  in  De  Bar's  Opera 
House  a  review  in  the  An::eiger  for  March  21,  1875,  said :  "Man 
hiitte  glauben  sollen,  dass  Diejenigen,  die  als  Entschuldigung 
oder  Rechtfertigung  ihres  Nichtbesuchens  der  Oper  jahraus  jahr- 
ein  die  Mangel  des  Lokals  vorschiitzen,  die  gestern  gebotene  Ge- 
legenheit,  die  Oper  im  besten  Theatergebaude  der  Stadt  horen 
zu  konnen,  beniitzt  haben  und  sich  in  grosser  Zahl  eingestellt  ha- 
ben wiirden — fehl  geschossen!  Von  deti  Herrschaften  war  keine 
Spur  zu  erblicken.     .     .     .     Am  Sonntag  wird  die  'Aristokratie' 


Anseiger  des  Westens,  June  4,  1875. 
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so  wie  so  nicht  erwartet.  Sonntags  fi'illt  sich  das  Haus  durch 
Gewerbtreibende,  der  sogenannte  'Kleine  Geschaftsmann,'  del 
Handwerker  und  Arbeiter  bereitet  sich  und  den  Seinen  da  die 
beste  Erholung,  indem  er  in  die  Oper  geht — und  diese  Bcsiicher- 
klasse  zeigt  durch  ihr  regehnassiges  Wiederkommen,  dass  sie 
Sinn  und  Geschmack  fiir  diese  Art  Unterhahung  besitzt.  .  .  ." 
Of  the  944  plays  recorded  for  the  Apoho  stage  from  the 
summer  of  1870  till  June  27,  1875,  excluding  the  winter  season  of 
1870-71,  during  which  Pelosi  had  charge  of  the  Apollo  Theater, 
431  were  operas  or  operettes  and  ^y  Singspiele,  together  about 
50%  of  the  total.  The  Traiierspiel,  Schauspicl,  Volksstilck, 
Lustspiel,  and  Posse,  represented  respectively  i — ,  8-[-,  17 — , 
1 1  -f-,  and  14 —  per  cent,  of  the  total. 

The  Pelosi  Directorship  18 /i- 1880. 

During  the  years  in  which  the  Apollo  Theater  was  to  a  large 
extent  being  devoted  to  opera  and  operette,  St.  Louis  at  the 
same  time  enjoyed  a  creditable  German  theatre  under  the  di- 
rectorship of  Louis  Pelosi.  As  already  pointed  out  Pelosi  had 
charge  of  the  Apollo  Theater  during  the  winter  season  of 
1870-71,  during  which  he  played  three  times  weekly.  He  came 
to  St.  Louis  heralded  with  a  flattering  reputation.  An 
editorial  announcing  his  coming  said :  "Das  Apollo  Theater  hat 
der  Phasen  so  viele  erlebt,  die  hiesigen  deutschen  Biihnen- 
verhaltnisse  haben  im  Laufe  der  Jahre  alle  Stadien  des  VVohl- 
ergehens  und  Nichtwohlergehens  durchgemacht,  dass  der  Hoff- 
nungsanker,  der  jetzt  ausgeworfen  wird,  von  Seiten  aller  Freun- 
den  der  Biihne  und  des  deutschen  Publikums  im  Allgemeinen  mit 
doppelter  Freude  begriisst  werden  sollte,  da  sich  im  Pelosischen 
Ehepaare  die  tiichtige  Direktionskraft  mit  trefflicher  Leistungs- 
fahigkeit  auf  den  Brettern  vereint  und  somit  dem  Hierherkom- 
men  des  Paares  zwiefacher  Werth  fiir  die  hiesigen  Theaterver- 
hiiltnisse  beizumessen  ist."^-  Editorial  comment  at  the  end  of  the 
season  indicates  that  Pelosi  lived  up  to  the  reputation  which 
heralded  his  coming.    "Wenn  je  eine  Direktion  zu  Anerkennung 


'  Anseiger  des  IVestens,  October  26,  1871. 
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unci  Lob  berechtigt  war,  so  ist  es  die  gegenwartige  des  Apollo 
Theaters.  Herr  und  Frau  Pelosi  haben  dem  alten  Schlendrian 
friiherer  Jahre  ein  Ende  gemacht  und  in  das  Chaos  der  hiesigen 
deutschen  Biihne  Ordnung  gebracht.'"^^  Pelosi  raised  the 
standard  of  the  theatre  over  that  which  it  had  been  for  a  number 
of  years.  His  repertory  during  the  first  season  included  two  per- 
formances of  Schiller's  Rduher,  one  of  Schiller's  Wilhelm  Tell, 
one  of  Shakespeare's  Hamlet,  one  of  Grillparzer's  Medea,  and 
among  other  serious  dramas  two  performances  each  of  Brachvo- 
gel's  Narciss  and  Halm's  Griseldis.  The  reviews  of  the  per- 
formances for  this  season  are  not  detailed,  but  are  universally 
favorable,  as  illustrated  in  the  following  comment  upon  a  mid- 
season  performance,  "Die  gute  Einstudierung  der  Vorstellungen 
ist  eine  der  Hauptaufgaben,  die  sich  die  Direktion  gestellt  hat; 
nach  dieser  Richtung  hin  ist  ihr  Eifer  besonders  tatig,  und  das 
Resultat  sind  eben  gerundete  Auffiihrungen."^^  Attendance  at  his 
performances  was  not  only  consistently  good,  but  included  many 
of  the  "old  guard"  who  took  interest  in  the  theatre  only  when  it 
from  the  standpoint  of  merit  warranted  recognition.  A  review 
of  a  performance  contained  in  the  Anzeiger  des  West  ens  for 
April  7,  1872,  is  typical  of  a  number  of  editorial  utterances  sub- 
stantiating this  fact:  "Die  Freunde  der  deutschen  Biihne  batten 
sich  am  Freitag  Abend  recht  zahlreich  im  Apollo  Theater  einge- 
funden,  um  einer  (dritten  oder  gar  vierten)  Wiederholung  des 
Benedixschen  Lustspiels  Die  zlirtlichen  Vcrivandten  beizuwohnen. 
Es  war  eine  seit  lange  entbehrte  Genugthuung  fiir  altere  hiesige 
Theaterfreunde,  im  Zuschauerraume  nicht  wenige  von  jenen  deut- 
schen Familien  zu  erblicken,  die  zu  den  Zeiten  Bornstein's,  Pfeif •• 
fer's  und  Koser's  den  Kern  des  Theaterpublikums  zu  bilden  und 
selten  bei  einer  Vorstellung  zu  fehlen  pflegten;  jene  Familien,  auf 
die  in  friiheren  Jahren  die  Direktion  so  zu  sagen  zahlen  konnte. 
Leider  ist  es  jetzt  Ausnahme,  was  damals — wir  sprechen  von  den 
Jahren  1859  bis  1866 — Regel  war.  Unter  einer  Direktion  wie 
die  Pelosische  wiirden  sich  allerdings  die  hiesigen  Theaterver- 
haltnisse  nach  und  nach  wieder  ins  rechte  Geleise  bringen  lasseri. 


' Anseiger  des  ll'\'stens,  April  25,  1872. 
^  Anzeiger  des  IFestcns,  January  14,  1872. 
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.  .  .  Mag  die  Sommersaison  mm  bringen  was  sie  will — die 
Wintersaison  brachte  sicher  und  gewiss  gar  manches  Gute  und 
Schone  und  vor  Allem  gerundete,  wohlvorbereitete  Auffiihrun- 
gen." 

Pelosi  for  the  next  eight  consecutive  winters,  with  the  excep- 
tion of  the  season  1876-77,  contemporaneous  with  and  for  several 
years  following  the  seasons  in  which  the  Apollo  was  largely  de- 
voted to  opera,  continued  to  give  St.  Louis  a  creditable  German 
stage.  During  these  seasons  he  performed  weekly  on  Sundays. 
During  the  first  four  and  the  last  of  these  seasons  ^^  he  staged  his 
plays  in  the  Olympic  Theatre,  during  the  season  of  1877-78  in 
Ben  De  Bar's  Opera  House.  Beginning  October  3,  1875,  while 
staging  Sunday  performances  in  the  Olympic,  he  also  performed 
several  times  weekly  in  the  Apollo  Theater,  but  discontinued  on 
January  17.  The  season  in  the  Apollo  concluding  June  4,  begin- 
ning March  3  was  continued  by  a  company  under  the  director- 
ship of  Mme.  Solia,  to  be  transferred  beginning  April  16  to  the 
directorship  of  Silberberg  and  Schulz.  The  Apollo  ensemble  con- 
tinued to  perform  several  times  weekly,  and  in  addition  gave 
Sunday  performances  in  De  Bar's  Opera  House. 

During  these  years  Pelosi's  performances  continued  to  merit 
favorable  comment  in  the  columns  of  the  press  and  to  attract 
audiences  which  continued  to  be  termed  gewahlt.  The  tenor  of 
the  press  comment  is  that  of  the  excerpts  quoted  alx)ve  for  the 
season  1870-71. 

The  winter  of  1876-77  Pelosi  spent  in  Germany.  During 
his  absence  St.  Louis  had  two  theatres.  From  September  17, 
1876,  to  April  15,  1877,  De  Bar's  Opera  House  was  the  home  of 
Sunday  performances.  The  season  opened  under  the  manage- 
ment of  Silberberg  and  Company.  Beginning  with  October  22  it 
continued  under  the  management  of  Paul  Dilg  and  Company. 
This  Opera  House  ensemble  attempted  weekday  performances, 
first  in  the  St.  Louis  Stadttheater,  on  Morgan  Street,  between 


^September  i,  1872,  to  May  4,  1873;  August  31,  1873,  to  May  3,  187.J ; 
September  6,  1874,  to  April  16,  1875;  September  19,  1875,  to  April  16,  1876; 
October  21,  1877,  to  April  21,  1878;  September  i,  1878,  to  May  i,  1879;  Sep- 
tember 21,  1879,  to  December  21,  1879. 
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Tenth  and  Eleventh,  and  later  in  the  Apollo  Theater.  But  poor 
attendance  caused  the  weekday  performances  soon  to  be  discon- 
tinued. During  the  same  winter  Alexander  Wurster,  director  of 
the  New  Chicago  Theater,  conducted  Sunday  performances  in  the 
Olympic  Theatre  from  September  24  till  May  6,  with  occasional 
Sunday  and  weekly  performances  in  the  Apollo. 

Members  of  Wurster 's  Company  continued,  under  the  man- 
agement of  Lewens,  during  the  greater  part  of  the  ensuing  sum- 
mer to  present  Posse  and  Lustspiel  on  Sundays  in  the  Apollo. 
Beginning  with  May  27  Carl  Schmidt  during  the  same  summer 
directed  a  summer  theatre  devoted  chiefly  to  Posse  and  Lustspiel 
in  a  new  theatre  erected  in  Strathmanns  La  Fayette  Park  at  Sec- 
ond Street  and  Carondolet  Avenue.     Performances  on  this  stage 
were  initially  given  three  times  weekly.     But  the  public  was  not 
responsive  to  the  new  enterprise.     An  editorial  of  June   17  in 
commenting  upon  the  poor  attendance  it  received  says:     "Hier 
hat  man   sich  die   Gleichgiltigkeit,   die  schon  gar   Manches  zu 
Grabe  tragen  half,  auch  der  Sommerbiihne  gegeniiber  gel  tend  und 
zwar  in  solchem  Masse,  dass  es  nach  alien  Richtungen  sehr  zu 
bedauern  ist. — So  lange  im  Apollo  Theater  gespielt  wurde,  das 
als  Sommertheater  nur  der  grossen  Hitze  vvegen  nicht  alien  An- 
forderungen  entsprach — so  weit  die  Raumlichkeiten  in  Betracht 
kommen — wurde  das  Nichthingehen  mit  der  Lokalitat,  mit  dem 
Eingang,  mit  dem  Mangel  an  Eleganz  und  dergleichen  motivirt. 
Jetzt  aber  hat  ein  unternehmender  Privatmann  im  prachtigsten 
Stadtteile,  mitten  zwischen  Garten  und  Baumen,  mittelst  Stras- 
senbahn  bequem  zu  erreichen,  in  nachster  Nahe  des  schonsten 
Parks  der  Stadt,  ein  Sommertheater  bauen  lassen,  das  ein  wahres 
Schmuckkastchen  ist,  in  einem  Garten  steht,  und  worin  gut  ge- 
spielt wird — und  wie  sieht's  nun  da  mit  der  'Unterstiitzung'  aus? 
— Obgleich  wochentlich  nur  dreimal  gespielt  wird    ...    so  sind 
die  Vorstellungen  nur  Sonntags  angemessen  besucht,  wahrend  an 
den  Wochentagen  der  Zuschauerraum  nur  sehr  selten  gefiillt  ist. 
Und  doch  sind  die  Vorstellungen  fleissig  einstudirt,  sorglich  vor- 
bereitet — die  Gesellschaft  ist  aus  recht  tiichtigen  Kraften  zusam- 
mengesetzt — die  Regie  ruht  in  fahigen  Handen  und  man  darf  sich 
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versichert  halten,  den  Abend  auf  das  Angenehmste  zu  verbrin- 
gen,  wenn  man  das  Lafayettepark  Theater  besucht."^^ 

During  the  latter  part  of  the  season  the  La  Fayette  Park 
Theater  varied  its  program  by  alternating  English  plays  with  Ger- 
man performances.  An  attempt  was  made  during  the  following 
summer  to  again  stage  German  plays  in  this  theatre,  but  the  at- 
tempt met  with  no  success ;  after  the  middle  of  July  the  press  gives 
no  further  notice  of  such  performances.     During  the  summer  of 

1879  St.  Louis  had  no  summer  theatre.     During  the  summer  of 

1880  an  attempt  was  made  to  again  establish  a  German  stage  in 
the  La  Fayette  Park  theatre,  now  called  the  Thalia  Sommergar- 
ten  Theater.  But  after  several  performances  the  attempt  was 
given  up. 

While  Pelosi  after  a  year's  absence  resumed  Sunday  per- 
formances during  the  winter  of  1877-78,  this  time  in  De  Bar's 
Opera  House,  Wurster  again  as  during  the  winter  previously  gave 
Sunday  performances  in  the  Olympic  (September  16  to  April  7). 
The  following  winter  Pelosi  had  the  field  to  himself.  During  the 
season  1879-80,  while  he  was  again  playing  in  the  Olympic,  his 
performances  suffered  competition  by  a  stage  instituted  by  Wil- 
helm  Rieckhoff.  Rieckhoff  gave  performances  three  times  weekly 
from  August  31  till  February  27  in  the  Apollo  Theater,  which 
had  been  remodelled  during  the  course  of  the  preceding  summer. 
At  the  end  of  February  due  to  poor  attendance  he  discontinued 
the  weekday  performances  and  played  Sundays  only  from  Feb- 
ruary 29  till  April  30,  1880,  in  Pope's  Theatre  at  Ninth  and  Ohio 
Streets.  These  Sunday  performances  proved  more  attractive. 
The  character  of  Rieckhoff's  audience  compared  favorably  with 
that  of  Pelosi.  In  fact  Pelosi  this  season  discontinued  perform- 
ances with  the  end  of  December  and  the  allegiance  which  the 
public  had  shown  his  enterprise  was  transferred  to  that  of  Rieck- 
hoff. A  review  toward  the  close  of  the  season  summarizes  the 
activitiy  of  the  latter  as  follows :  "Die  Rieckhoffsche  Gesell- 
schaft  hatte  uns — wenige  vereinzelte  Ausnahmen  abgerechnet — 
recht  gute  Vorstellungen  geboten  und  hatte  die  Lust  an  deutschen 


'  Anzeiger  des  Westens,  June  17,  1877. 
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Kreisen  geweckt,  in  denen  seit  lange  eine  formliche  Apathie  ge- 
gen  die  deiitsche  Biihne  geherrscht  hatte;  die  Besetzung  der 
Rollen  war  in  den  meisten  Fallen  eine  gute  gewesen,  die  Auffiih- 
rungen  waren  sorgfaltig  vorbereitet,  die  Ausstattung  war — was 
die  Toiletten  der  Damen  anlangt — vorziiglich,  mit  einem  Worte : 
die  Gesellschaft  verdient  ungeschmalerte  Anerkennung  fiir  das 
Geleistete.''^"^ 

The  year  1880  did  not  mark  the  termination  of  Pelosi's  con- 
nection with  the  German  theatre  in  St.  Louis.  The  following 
year  he  again  appeared  on  the  stage  and  subsequently  was  again 
active  as  director.  But  his  subsequent  directorship  falls  in  a 
period  where  the  German  theatre  was  handicapped  by  the  want 
of  an  adequate  home.  The  year  1880  therefore  marks  the  close 
of  the  most  successful  part  of  Pelosi's  career  as  director.  As 
reference  to  the  repertory  for  the  period  will  show  (see  Ap- 
pendix), his  stage  from  a  literary  standpoint  ranked  far  supe- 
rior to  that  of  his  contemporaries. 

d.  i88o-i8pi.    A  Period  of  Varying  Fortune. 

Beginning  with  the  year  1880  the  English  theatres  were 
commencing  to  be  used  on  Sunday  evenings  for  English  per- 
formances. The  nomadic  existence  which  the  German  stage  in 
consequence  of  the  want  of  a  permanent  home  was  during  the 
next  decade  therefore  constrained  to  lead,  coupled  with  frequent 
changes  of  management,  made  the  fortune  of  the  German  stage 
during  this  decade  a  varying  one. 

Rieckhoff  again  staged  Sunday  performances  in  Pope's  The- 
atre during  the  winters  of  1880-81  and  1881-82.  The  first  of  these 
two  seasons  was  again  a  moderate  success.  The  Anzeiger  des  IV e- 
stens  for  March  26,  1881,  says:  "Die  diesjahrige  Theatersaison, 
welche  Herr  Rieckhofif  unter  den  glanzendsten  Auspizien  eroff- 
nete,  hat  zwar  nicht  alle  Erwartungen  erfiillt,  welche  Direktion 
und  Publikum  daran  kniipften,  aber  sie  hat  doch  den  Beweis  ge- 
liefert,  dass  ein  gutes  deutsches  Theater  in  St.  Louis  nicht  nur 
existenzfahig  ist,  sondern  geradezu  als  ein  Bediirfnis  betrachtet 


'"  Anzeiger  des  Westens,  April  19,  1880. 
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werden  muss."  This  season  Rieckhoff  had  had  the  field  to  him- 
self. The  following  season  (1881-82),  however,  he  had  serious 
competition  by  performances  instituted  by  Alexander  Wurster 
with  a  strong  ensemble  in  the  Apollo  Theater,  which  had  again 
Ijcen  rebuilt,  and  by  a  number  of  visiting  companies  who  offered 
star  attractions.  The  Wurster  ensemble  usually  perfomicd  on 
Sundays  in  the  Grand  Opera  House.  The  Rieckhoff  ensemble 
excelled  in  the  Liistspiel  and  the  Konversationsstilck;  the  Wur- 
ster ensemble  in  Posse  and  Gesangsstiick. 

St.  Louis  had  not  for  several  seasons  past  adequately  sup- 
ported one  good  German  theatre.  It  could  not  support  two. 
Both  the  enterprise  of  Wurster  and  of  Rieckhofif  therefore  termi- 
nated abruptly  with  financial  loss  to  the  directors,  the  former 
March  16,  the  latter  April  18.  Though  the  season  from  a 
financial  standpoint  had  been  a  failure  to  both  directors,  from  the 
standpoint  of  the  standard  of  attainment  reached  on  the  two 
stages  the  public  had  profited  by  the  competition  between  them. 
"Die  Saison  1881-82  war  eine  sehr  reiche  und  mannigfache  Ab- 
wechslung  bietende.  Wie  konnte  auch  eine  Theatersaison  nicht 
reicli  sein,  die  uns  einen  Haase,  einen  Sonntag,  eine  Geistinger — 
der  die  minorum  gentium,  die  als  Gaste  kamen,  gar  nicht  zu  ge- 
denken — brachte?  .  .  .  Freilich  gingen  die  beiden  Direktoren, 
die  sich  bittere  Concurrenz  machten,  dariiber  elendiglich  zu 
Grunde  und  ihre  hinterlassenen  Truppen  mussten  sich  nicht  bios 
in  alle  Winde  zerstreuen,  sondern  auf  dem  nicht  sehr  ungewohn- 
lichen  Wege  der  Benefizvorstellung  zum  Theil  ihr  Fortkommen 
von  hier,  zum  Theil  ihr  Hierbleiben  ermoglichen.  Aber  vom 
Standpunkte  der  Kunst  betrachtet  war  die  Saison,  wie  gesagt. 
eine  der  besten,  die  wir  noch  je  zu  verzeichnen  hatten."^^ 

During  the  summer  of  1881  St.  Louis  had  no  summer  the- 
atre. Contemporaneous,  however,  with  the  initial  weeks  of  the 
performances  of  the  rival  stages  under  the  direction  of  Rieck- 
hoff and  Wurster,  Victor  Sarner  from  September  22  till  Novem- 
ber 13,  1881,  conducted  a  Volkstheater  in  the  Tivoli  Halle  at 
Fourth  and  Elm  Streets,  in  which  he  staged  Lustspiel  and  Posse 
several  times  weekly.     During  the  spring  of  1882  he  conducted 

"  Anzeiger  des  Westens,  April  30,  1882. 
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such  a  Volkstheater  in  the  Apollo  (March  5  to  May  28),  and  in 
August  of  the  same  year  he  made  a  short-lived  attempt  to  insti- 
tute a  similar  theatre  in  Union  Park,  Ninth  Street  and  Allen 
Avenue,  which  notices  such  as  the  following  were  designed  to 
make  attractive :  "Ferner  kann  man  wahrend  der  Vorstellung 
in  aller  Gemiithlichkeit  sein  Glas  Bier  trinken,  eine  Cigarre  dazu 
rauchen,  Sandwich,  etc.,  verzehren,  und  sich  an  den  auf  der 
Biihne  gebotenen  Geniissen  ergotzen."  This  was  the  last  summer 
in  which  St.  Louis  enjoyed  a  Sommertheater. 

On  the  seventeenth  of  September,  1882,  the  Apollo  Theater 
again  became  the  home  of  an  operette  and  dramatic  ensemble  un- 
der the  direction  of  Louis  Genee.  The  plan  to  periorm  four 
times  weekly  abruptly  culminated  October  8.  Although  the  en- 
semble included  first-class  talent,  including  the  primadonna  Ma- 
ria Konig,  it  failed  to  gain  the  recognition  of  the  public.  Alwine 
Heynold,  the  soubrette  of  the  organization,  thereupon  attempted 
to  reorganize  the  theatre  under  her  direction.  The  attempt  netted 
less  than  a  dozen  performances  (October  15  to  November  26)  ere 
it  failed.  Beginning  with  December  3,  Victor  and  Hugo  Sarner 
assumed  charge  of  the  Apollo.  They  played  weekly  on  Sundays. 
After  several  performances  they  dissolved  partnership.  Hugo 
Sarner  continued  the  season  till  May  20,  essaying  nothing  more 
pretentious  than  Posse  and  Lustspicl  which  had  been  staged  in 
St.  Louis  many  times  previously.  After  the  fashion  of  the  Volks- 
theater the  performances  were  usually  followed  by  a  "Tanzkranz- 
chen." 

During  this  season  while  the  Apollo  was  the  home  of  weekly 
Sunday  performances  an  attempt  was  made  in  the  interest  of  a 
better  ensemble  and  a  more  varied  repertory  to  constitute  a  the- 
atrical circuit  of  the  three  cities  St.  Louis,  Milwaukee  and 
Chicago.  A  paragraph  taken  from  the  Anseiger  des  West  ens  for 
August  3,  1882,  outlines  the  scheme. 

"Das  deutsche  Theater  in  St.  Louis  wird  im  kommenden 
Winter  unter  Direktor  Collmers  Leitung  stehen,  der  seit  ein  paar 
Jahren  die  Direktion  eines  der  vielen  Milwaukeer  Theater  ge- 
fiihrt  hat.  Die  beiden  anderen  Mitglieder  des  Direktionstrium- 
virats,  das  die  Biihnen  in  St.  Louis,  Chicago  und  Milwaukee  nach 
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dem  Co-operationsplan  'bevvirtschaften'  wird,  sind  Alexander 
Wurster  und  Major  Isenstein.  Alexander  der  Grosse  hat  Mil- 
waukee ziim  Wirktmgskreise  erkoren,  der  Major  bleibt  bei  seinen 
Laren  und  Penaten,  d.  h.  in  Chicago.  Die  drei  Gesellschaften  bil- 
den  faktisch  cine;  die  Mitglieder  vvurden  bald  in  St.  Louis,  bald  in 
Chicago  oder  Milwaukee  spielen,  wohin  immer  sie  einzeln  oder 
als  Ganzes  (a  la  Meiningen)  dirigirt  werden.  Auf  diese  Weise 
wird  erstlich  hier  ein  moglichst  gutes  ensemble  gesorgt  sein, 
zweitens  wird  das  Repertoire  die  wiinschenswerte,  um  nicht  zu 
sagen  nothwendige  Abwechslung  bieten  und  drittens  wird  der 
regelmassige  Besucher  nicht  den  ganzen  Winter  (d.  h.  vom  Oc- 
tober bis  zum  April)  sich  an  ein  und  denselben  Gesichtern  miide 
sehen  miissen.    Das  ist  auch  etwas  werth." 

Pope's  Theatre  was  the  home  of  the  St.  Louis  perform- 
ances. The  season  opened  October  8.  Performances  were  given 
weekly  on  Sundays.  But  the  scheme  failed  to  work.  Disagree- 
ment among  the  directors  early  in  December  led  to  a  dissolution. 
The  St.  Louis  stage  gave  its  last  performance  December  3. 

The  following  winter  the  Apollo  Theater  was  not  used  for 
German  performances.  The  only  Gennan  theatre  St.  Louis 
could  boast  of  during  this  season  consisted  of  a  series  of  medi- 
ocre performances  held  on  Sundays,  from  September  23,  1883, 
to  April  27,  1884,  under  the  joint  directorship  of  Pelosi  and 
Hugo  Sarner,  occasionally  in  Pope's  Theatre,  but  more  often  in 
one  or  the  other  Turnhalle. 

During  the  winter  of  1884-85  Victor  Sarner  again  assumed 
charge  of  the  Apollo  Theater,  making  of  it  a  Volkstheater,  Per- 
formances were  given  on  Sundays  from  November  9  to  May  10. 
The  following  winter  Pelosi  and  Hugo  Sarner  again  conducted 
the  Apollo  stage.  They  gave  Sunday  performances  from  Sep- 
tember 20  to  May  2.  Though  nominally  this  season  not  a  Volks- 
theater, the  theatre  in  fact  did  not  amount  to  more. 

During  the  winter  of  1886-87  St.  Louis  again  had  no  regu- 
larly established  German  theatre.  In  September  Pelosi  instituted 
German  performances  in  the  Apollo.  His  venture  soon  ended. 
October  24,  Louis  Menschke  reopened  the  same  theatre  with  a 
series  of  Sunday  performances,  which  continued  till  the  middle  of 
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January,  whereupon  the  theatre  was  again  advertised  for  rent. 
April  3  it  was  again  formally  reopened,  this  time  by  Eduard 
Schmitz  as  a  Volkstheater.  Schmitz  concluded  the  season  in  May 
after  a  half  dozen  Sunday  performances. 

While  the  Apollo  was  undergoing  diverse  changes  of  man- 
agement, Hugo  Sarner  from  September  till  April  advertised  occa- 
sional Sunday  performances.  But  his  ensemble  had  no  regular 
home.     It  played  first  in  one  theatre,  then  in  another. 

Schmitz  continued  to  conduct  Sunday  performances  in  the 
Apollo  during  the  following  four  winter  seasons  ( 1 887-1 891 ).  He 
was  destined  to  be  the  last  of  the  many  directors  of  the  German 
theatre  the  Apollo  had  had.  The  building  was  once  more  used 
as  a  German  theatre  during  the  season  1891-92,  but  under  the 
name  of  Sarner's  Theatre.  Throughout  the  four  winter  seasons, 
while  the  Apollo  was  the  home  of  German  drama  under  Schmitz's 
direction — principally  Liistspiel  and  Posse — Hugo  Sarner  with 
more  or  less  regularity  continued  to  give  Sunday  performances 
first  on  one,  then  another  stage,  usually  in  the  Olympic  theatre. 
Much  that  he  presented  was  good,  much  mediocre,  but  at  all 
events  his  performances  mark  an  improvement  over  those  in  the 
Apollo  during  this  period. 

IV.     1891-1912. 

A  REVIVAL  OF  INTEREST.      THE  GERMANIA  THEATER.      THE  DIREC- 
TORSHIP OF   HEINEMAN  AND  WELB. 

The  season  1890-91,  the  season  which  marks  the  termina- 
tion of  Schmitz's  directorship  in  the  Apollo  Theater,  for  two  rea- 
sons marks  the  beginning  of  a  new  era  in  the  history  of  the  Ger- 
man theatre  in  St.  Louis.  The  season  marks  a  decided  increase 
in  interest  in  the  German  theatre,  which  two  years  later  was  to 
culminate  in  the  establishment  of  the  Germania  Theatre,  the  first 
attempt  to  establish  a  permanent  German  theatre  in  St.  Louis  to 
net  tangible  results  since  the  closure  of  the  St.  Louis  Opernhaus 
in  1862.  And  it  marks  the  introduction  of  the  modern  German 
realistic  drama  on  the  St.  Louis  stage. 

March  30,  1890,  Hugo  Sarner  announced  in  the  columns  of 
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the  Anzeiger  des  Westens  his  intention  to  stage  performances  in 
St.  Louis  twice  weekly  during  the  coming  winter  with  an  en- 
larged and  improved  ensemble.  May  5  Hermann  Riotte  in  the 
same  paper  outlined  elaborate  plans  for  a  German  theatrical  sea- 
son under  his  management.  Friends  of  the  theatre  realized  from 
past  experience  that  three  German  theatres — including  Schmitz's 
stage  in  the  Apollo — would  be  more  than  the  German  theatre 
going  public  could  support.  They  therefore  persuaded  Sarner 
and  Riotte  to  join  forces.  Under  their  joint  directorship  Sarner 
and  Riotte,  October  19,  1890,  opened  the  season  with  two  simul- 
taneous performances,  one  an  opera  performance — Czaar  und 
Zhnniermann — in  the  Grand  Opera  House,  designed  to  attract 
the  English-speaking  as  well  as  German-speaking  public,  the 
other  a  performance  of  Schonthan's  Salonstiick  Das  Letzte  Wort 
in  the  Olympic  Theatre.  The  two  directors  disagreed  over  the 
feasibility  of  continuing  German  opera  in  St.  Louis  and  there- 
fore amicably  severed  partnership  October  22.  Sarner  agreed  to 
withdraw  from  the  field  for  the  rest  of  the  season.  Riotte  con- 
tinued to  produce  both  opera  and  drama  till  December  8.  The 
opera  company  had  included  good  individual  soloists,  but  the 
chorus  had  been  poor.  The  rest  of  the  season,  concluding  April 
5,  was  devoted  to  the  drama.  Performances  were  usually  given 
four  times  weekly  throughout  the  season,  first  in  one,  then  in 
another  theatre,  on  weekdays  usually  in  the  small  auditorium  of 
the  Exposition  Building  at  Thirteenth  and  Olive  Streets,  on  Sun- 
days usually  in  the  Olympic  Theatre.  Attendance  was  fair.  A 
new  reason  this  season  for  the  first  time  gained  prominence  in  the 
columns  of  the  press  in  argument  for  the  maintenance  of  the  Ger- 
man theatre,  namely,  the  preservation  of  the  German  language  to 
the  youth  of  German  parentage.  '*Hier  gilt  es  zu  zeigen,  dass 
uns  die  Muttersprache  lieb  und  werth,  dass  sie  unser  hochstes 
Gut  ist ;  hier  konnen  wir  beweisen,  dass  wir  Sinn  und  Verstand- 
nis  haben  fiir  die  deutsche  Kunst  .  .  .;  hier  haben  wir  auch 
ein  Mittel,  bei  unsern  Kindern,  besonders  bei  denen,  die  in  den 
Flegel — beziehungsweise  Backfisch jahren  stehen  und  so  gern  eng- 
lisch  plappern,  die  Liebe  zur  Sprache  ihrer  Eltern  zu  wecken."^^ 

'^  Anzeiger  des  Westens,  October  19,  1890. 
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Under  the  directorship  of  Riotte  Sudermann  and  Ibsen  were 
for  the  first  time  introduced  on  the  German  stage  in  St.  Louis. 
Sudcrmann's  Die  Ehre  was  given  for  the  first  time  on  Christmas 
Day  1890.  "Der  Eindruck,  den  das  Stiick  machte,  war  geradezu 
grossartig,  unbeschreibhch."  Die  Ehre  was  repeated  December 
27,  January  i  and  February  10.  The  excellencies  of  the  play, 
above  all  the  characterization  the  reviewer  praised.  But  it  took 
several  years  before  the  reviewer  and  the  public  became  recon- 
ciled to  the  new  realistic  drama.  Commenting  upon  the  fourth 
performance  of  Die  Ehre  the  critic  wrote:  "Allein  Die  Ehre  ist 
vor  wcnigen  Wochen  mehrmals  hinter  einandcr  hier  aufgefiihrt 
worden,  und  es  ist  anzunehmen,  dass  jcder  Theaterfreund,  der 
sie  sehen  wollte,  einer  dieser  Vorstellungen  beigewohnt  hat.  An- 
dernfalls  ist  der  Inhalt  des  Stiickes  derartig,  dass  er  kein  reines 
Geniesscn  aufkommen  lasst,  und  sich  unter  gewohnlichen  Um- 
stan.dcn  gewiss  nur  wenige  entschliessen  konnten,  es  zweimal  an- 
zusehen."'*^ 

Ibsen's  Gespenster  was  performed  for  the  first  time  January 
II,  1 89 1.  The  critic  condemned  it  in  no  uncertain  terms.  "Im 
Olympic  Theater  ist  gestern  Abend  Heinrich  Ibsen's  'Charakter- 
bild'  Die  Gespenster  i'lber  die  Biihne  gegangen.  Es  ist  gegangen 
und  hofifentlich  kehrt  es  niemals  wieder,  das  ist  der  fromme 
Wunsch,  den  wir  dieser  Auffiihrung  nachscicken. — Nach  unserer 
vielleicht  veralteten  Ansicht  gehort  dieses  Stiick  des  problemati- 
schen  norwegischen  Dichters  nicht  auf  die  Biihne.  Es  ist  jeder 
Poesie  bar,  entbehrt  jedes  versohnenden  und  befriedigenden  Mo- 
ments, jeder  ansprechenden  Figur,  ist  unschon,  abgesehen  von 
seiner  klaren,  knappen,  packcnden  Sprache,  und  unwahr,  weil  un- 
natiirlich.  .  .  .  Ibsen  mag,  wie  seine  Bewunderer  sagen,  der 
Dichter  des  zwanzigsten  Jahrhunderts  sein,  weshalb  soil  aber  das 
neunzehnte  Jahrhundert  sich  von  seinen  'Gjengangere'  anliigen 
und  anekeln  lassen?  Ibsen  behauptet,  das  Leben,  die  Wahrheit 
zu  schildern.  Der  Reginen,  der  Engstrands  und  audi  der  Man- 
ders  gibt's  im  Leben  gcnug,  aber  ein  wirkliches  Wesen  wie  Frau 
Alving,  gibt  es  zum  Gliick  nicht.     Wer  ohne  Voreingenommen- 


'  Anzeiger  des  Westens,  February  11,  1891, 
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heit  der  gestrigen  Aiiffiihrung  beigewohnt  hat,  wird  tins  Recht 
geben,  und  trotz  der  vortrefflichen  Darstellung  war  wohl  ein  jeder 
froh,  als  das  Stiick  zu  Ende  war."^^ 

The  naturalistic  French  drama  ehcited  the  same  type  of  criti- 
cism. Of  Daudet's  Die  beiden  Compagnons  the  reviewer  in  the 
Anseiger  for  January  19  wrote:  "Das  Stiick  gehort  zu  jener  be- 
kannten  franzosischen  Ehebruchsdramen,  mit  denen  wir  uns  nicht 
recht  befreunden  konnen."  Benedix  continued  to  prove  more  ac- 
ceptable to  the  audience  and  to  the  critic.  With  reference  to  Das 
hemooste  Haupt  the  latter  on  February  9,  in  the  Anseiger  wrote : 
"Das  Publikum  .  .  .  nahm  alles,  was  zur  Vermehrung  der 
Riihrung  beitragen  konnte,  dankbar  und  willig  an.  Jedenfalls  ein 
erfreulicher  Beweis  dafiir,  dass  wir  im  Westen  hier  Gott  sei  Dank 
noch  nicht  blassirt  sind." 

The  winter  of  1891-92  again  found  the  theatre  under  the 
directorship  of  Hugo  Sarner.  Sarner  performed  weekly  in  Sar- 
ner's  Theatre,  formerly  the  Apollo,  now  used  f(^r  the  last  season 
for  German  theatricals,  and  occasionally  in  the  Olympic  Theatre, 
the  Grand  Opera  House  and  the  Exposition  Building.  His  reper- 
tory from  a  literary  standpoint  marked  a  retrogression  from  that 
of  the  winter  previous.  Aside  from  a  performance  of  Othello, 
in  which  Maurice  Morrison  appeared  in  the  role  of  a  star,  the 
repertory  offered  nothing  beyond  oft  repeated  Volksstiieke,  Lust- 
spiel,  and  Posse. 

The  Germania  Theater. 
Experience  had  demonstrated  that  a  reputable  German  the- 
atre could  only  be  possible  if  it  had  its  own  home  and  was  not 
compelled  to  journey  from  Sunday  to  Sunday  from  one  theatre 
to  another,  as  had  in  recent  years  been  the  case.  For  the  Eng- 
lish theatres  had  begun  during  the  past  decade  to  utilize  their  re- 
spective stages  for  English  drama  on  Sunday  evenings,  making  it 
impossible  to  find  a  suitable  stage  for  German  drama.  To  the 
end  of  establishing  a  permanent  German  theatre  meetings  had 
been  held.  July  14,  1891,  fourteen  prominent  Germans  finally 
formed  an  organization  which  incorporated  as  the  "German  Dra- 

**  Anzeiger  des  Westens,  January  12,  1891. 
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matic  Association."  These  fourteen  stockholders  were:  S.  H. 
Leathe,  WilHam  J.  Lemp,  Chas.  G.  Stifel,  Chas.  F.  Orthvvein,  A. 
Griesediech,  Geo.  D.  Capen,  John  C.  Nulsen,  J,  H.  Conrades,  G. 
Cramer,  Ad.  Bockeler,  A.  Moll,  H.  Duncker,  Geo.  J.  Fritz  and 
William  Schreiber.  They  bought  an  old  Presbyterian  Church  at 
Fourteenth  Street  and  Lucas  Place,  which  they  had  remodelled 
and  termed  the  Germania  Theater.  The  building  equalled  in  ele- 
gance the  former  Opernhaus  of  Bornstein's  day. 

Under  the  most  favorable  auspices  the  theatre  was  opened 
on  the  fourth  of  September  with  a  large  ensemble,  under  the  di- 
rection of  Carl  Waldemar  and  Ed.  C.  Buechel.  Its  list  of  sub- 
scribers for  the  season  included  the  most  prominent  Germans  of 
the  city.  Shakespeare's  Wintermarchen  was  staged  at  the  initial 
performance.  The  interest  manifested  by  the  public  in  the  new 
theatre  is  attested  by  the  controversy  which  was  v/aged  by  con- 
tributors to  the  columns  of  the  press  concerning  the  propriety  of 
the  selection  of  a  play  in  keeping  with  the  occasion.  Waldemar 
therefore  felt  himself  obliged  to  justify  his  choice  in  a  communi- 
cation published  in  the  Anzeiger  for  August  21,  1892,  in  which 
he  says  in  part: 

'Teh  bin  selbst  sehr  lange  mit  dem  Gedanken  umgcgangc-n, 
das  deutsche  Theater  mit  einem  Stiicke  deutschen  Ursprungs  zu 
erofifnen.  Hierfiir  konnen  naturgemiiss  nur  Goethe,  Schiller  odei- 
Lessing  in  Betracht  kommen.  Gute  Lustspiele  haben  aber  diese 
unsere  Dichter-Heroen,  mit  Ausnalime  vielleicht  (?)  von  Les- 
sing's  Minna  von  Barnhelm,  welches  Stuck  fiir  eine  Festvorstel- 
lung  indess  vie!  zu  einfach,  nicht;  und  das  neue  Biihnenhaus  mit 
einem  Drama  zu  eroffnen,  dazu  konnte  ich  mich  erst  recht  nicht 
entschliessen.  Ausserdem  kommen  bei  einer  Eroffnungs-Vorstel- 
lung  noch  so  viele  andere  Factoren  in  Betracht,  von  denen  der 
Laie  absolut  nichts  weiss,  nichts  wissen  kann,  mit  denen  wir  in- 
dessen  hochst  bedeutsam  zu  rechnen  haben,  dass  schon  aus  sol- 
chen  Griinden  unsere  Wahl  nur  zu  berechtigt  erscheinen  muss. 
Es  handelt  sich  bei  der  Eroffnung  des  neuen  Theaters  zur  Haupt- 
sache  audi  darum,  das  gesammte  Biihnenpersonal  dem  Publi- 
kuni  iiii  guustigsten  Lichte,  d.  h.  in  guten  Rollen  vorzufiihren. — 
Das  ist  der  Fall  im  Wintermarchen.     .     .     .     Hier  sind  ca.  15 


German  Drama  on  the  St.  Louis  Stage  93 

gute  Rollen,  in  clenen  meine  Mitglicder  ihre  Leistungsfahigkeit 
bethatigen  konnen.  Ferner  kann  ich  die  grossartigsten  Decora- 
tions-Effekte  hier  zu  Geltnng  bringen;  grosse  Massen-Scenen, 
blendende  Costume,  wie  eine  lierrliche,  zum  W intermdrchen  ei- 
gens  componirte  Musik  tragen  weiter  das  Ihrige  zum  Gelingen  des 
Ganzen  in  schonster  Weise  bei,  kurzum,  es  muss  um  jeden  Preis 
mit  der  Erst-Auffiihrung  in  jeder  Beziehung  ein  voller  Erfolg  er- 
zielt  werden  und  deshalb  eben  wahlte  ich  fiir  diese  Shakespeare's 
Winterm'drchen." 

He  then  cites  Schlegel's  estimate  of  the  play  and  concludes 
by  finding  a  precedent  for  his  selection  in  that  the  new  "Wiener 
Hofburg  Theater"  was  opened  under  the  direction  of  Dr.  August 
Forster  with  the  same  Shakespearian  drama. 

Performances  during  this  season  were  give  four  or  five  times 
weekly,  concluding  May  28.  In  addition  to  the  performances 
given  in  St.  Louis,  the  ensemble  played  fifteen  times  in  Chicago, 
nine  times  in  Belleville,  eight  times  in  Omaha,  six  times  in  Kan- 
sas City,  and  twice  in  St.  Joseph  and  in  Peoria,  l^rom  a  financial 
standpoint  the  season  ended  with  a  deficit,  due  largely  to  a  loss 
of  $3000  incurred  on  the  visit  of  the  company  to  Chicago,  where 
the  poor  location  of  the  theatre  and  bad  weather  combined  to  keep 
down  the  patronage. 

From  a  literary  standpoint  the  stage  during  this  season 
ranked  high.  Of  121  plays  performed  during  the  season  30  pos- 
sessed recognized  literary  quality.  The  repertory  included  two 
performances  each  of  Goethe's  Faust  and  Shakespeare's  IVinter- 
mlirchen,  and  one  performance  each  of  Goethe's  Egm,ont,  Schil- 
ler's Braut  von  Messina,  Don  Carlos,  Fiesco,  Jungfrau  von  Or- 
leans, Kabale  und  Liebe,  Maria  Stuart,  Piccolomini,  Rduber,  ana 
IVallensteins  Lager,  Lessing's  Minna  von  Barnhelm  and  Emilie 
Galotti,  Shakespeare's  Othello,  Romeo  und  Jidie,  und  Der  Wider- 
spentigen  Zdhmung,  Gutzkow's  Uriel  Acosta,  Kleist's  Kdthchen 
von  H eilbronn,  Laube's  Graf  Essex,  Raimund's  Verschwender, 
and  Wildenbruch's  Quitzozvs.  Of  the  realistic  drama  Ibsen's 
Siittzen  der  Gesellschaft  and  Wildenbruch's  Flaubenlerche  were 
each  presented  once,  Sudermann's  Die  Ehre  and  Die  Heimat  each 
twice. 
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The  realistic  drama  failed,  still,  to  gain  the  approval  of  the 
critic.  Judging  from  the  limited  number  of  repetitions  such 
plays  received,  they  were  not  yet  in  favor  with  the  public. 

Alexander  Wurster  was  engaged  to  direct  the  theatre  for 
the  next  three  years.  With  practically  a  new  ensemble  he 
opened  the  first  season  September  17,  1893.  It  concluded  April 
22.  The  second  lasted  from  September  23  till  April  21.  He 
opened  the  third  season  September  29,  and  again,  as  during  the 
two  years  previous,  he  played  thrice  weekly.  He  exerted  every 
effort  to  make  the  theatre  a  success.  But  the  time  chosen  to 
establish  a  German  theatre  in  St.  Louis,  as  the  sequel  of  events 
showed,  was  inopportune.  The  first  season  in  the  Germania  had 
ended  with  a  deficit.  During  the  first  four  weeks  under  Wur- 
ster's  management  the  income  had  amounted  to  no  more  than 
one-half  the  expense  of  the  enterprise.  By  the  middle  of  the 
third  season  under  his  management  Wurster  was  constrained  to 
give  up  the  directorship.  He  ascribed  the  non-success  of  the 
theatre  primarily  to  the  growing  indifference  on  a  large  part  of 
the  German  public  toward  German  performances.  In  a  curtain 
speech  made  on  the  evening  of  January  19,  in  which  he  an- 
nounced his  withdrawal  from  the  stage,  he  said  in  part : 

"Es  ist  hart  und  bitter  fiir  meine  selbstlosen  und  edlen  Be- 
strebungen,  am  Ende  meines  arbeitsvollen  Lebens  angelangt,  ein- 
sehen  und  beklagen  zu  miissen,  dass  das  Interesse  am  deutschen 
Theater  immer  mehr  erkaltet  und  der  Geschmack  unserer  heran- 
wachsenden  Jugend  sich  lieber  den  amerikanischen  Schaustellun- 
gen  zuwendet. 

"Viele  der  treuesten  Anhanger  meines  Untemehmens  hat 
seit  meinem  Hiersein  der  Tod  ereilt,  andere  sind  durch  irgend 
welche  Beeinflussungen  fortgeblieben,  wieder  andere  habcn  sich 
vielleicht  durch  irgend  ein  unbesonnenes  Wort  meinerseits  belei- 
digt  gefiihlt,  andere  miissen  in  ihre  Vereinsversammlungen, 
Clubs  und  Logen  und  wieder  andere  sind  zu  alt  und  zu  bequem 
geworden  oder  spielen  Skat  und  trinken  Bier  dazu,  und  neue 
Freunde  und  Gonner  hat  das  Unternehmen  leider  nur  wenige  ge- 
fundcn. 
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".     .     .     Ich  scheide  mit  dem  Bewusstsein,  Alles  versucht 

und  getan  zii  haben,  was  in  meinen  Verhaltnissen  nur  moglich 

war,   um  ein   Unternehmen  am   Leben   zti  halten,   welches  mit 

Treue    und    Liebe    geleitet    und    welches    ich    jetzt    mit  tiefem 

Schmerze   und    Wehmuth    in   andere   Hande   iibergeben   lassen 
muss."^2 

The  fact  that  St.  Louis  today  still  maintains  interest  in  Ger- 
man drama  sufficient  to  support  a  permanent  company  would  in- 
dicate that  much  of  the  financial  non-success  of  the  Germania 
Theatre  during  these  years  was  due  to  the  financial  panic  which 
swept  the  country  in  1893. 

In  order  to  insure  a  continuation  of  the  theatrical  season  a 
number  of  friends  of  the  German  drama  immediately  at  a  meet- 
ing presided  over  by  Dr.  Eniil  Preetorius,  organized  the  Germania 
Theater  Verein.  Membership  in  the  association  merely  implied 
that  the  member  pledged  himself  to  subscribe  to  a  certain  number 
of  performances  for  the  rest  of  the  season.  The  Verein  rented 
the  Germania  Theater  and  engaged  the  ensemble  which  had  been 
playing  under  Wurster,  for  three  months.  Oscar  Teuschcr,  a 
member  of  the  company,  was  engaged  as  stage  manager.  Under 
this  arrangement  the  season  was  successfully  brought  to  a  con- 
clusion April  24,  1896,  whereupon  the  Theater  Verein,  having 
fulfilled  its  purpose,  ceased  to  be. 

At  the  close  of  the  season  a  new  Germania  Theater  Verein 
was  at  once  organized,  with  the  purpose  of  again  insuring  a  Ger- 
man theatre  in  the  Germania  for  the  coming  season.  May  22, 
1896,  St.  Louis  was  visited  by  a  devastating  tornado  which  left 
in  its  wake  damage  to  property  and  real  estate  amounting  to  more 
than  $.10,000,000.  The  section  of  the  city  where  those  dwelt 
upon  whom  the  German  theatre  depended  for  its  patronage  was 
the  section  most  affected  by  the  storm.  The  owners  of  the  Ger- 
mania Theater,  which  had  not  proved  a  paying  financial  invest- 
ment, therefore  saw  no  bright  prospects  for  a  successful  Ger- 
man theatrical  season  for  the  ensuing  winter.     Inasmuch  as  the 
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Theater  Verein  had  made  no  definite  request  for  the  building  by 
the  end  of  June,  the  owners  at  that  time  rented  it  to  a  theatrical 
manager  who  purposed  to  use  it  for  English  performances.  The 
Germania  Theater  Verein  in  a  meetting  June  29  therefore  de- 
cided, inasmuch  as  it  could  find  no  theatre  available  for  German 
performances,  not  to  institute  a  German  stage  under  its  auspices 
during  the  coming  season,  but  to  keep  its  organization  intact  with 
a  view  to  again  becoming  active  in  the  future. 

During  the  season  of  1896-97  St.  Louis  was  not,  however. 
to  be  without  a  German  theatre.  Richard  Stolte,  beginning  with 
October  11  staged  plays  weekly  on  Sundays  in  one  of  several 
auditoriums,  usually  in  the  New  Century  Theatre  at  Ninth  and 
Olive  Streets  or  in  the  Olympic.  But  the  season  was  in  no  sense 
a  success.  It  marked  a  decided  retrogression.  The  repertory 
contained  little  other  than  time-worn  Volksstiick,  Ltistspiel  and 
Posse.  Ibsen's  Nora  oder  ein  Puppenheim  was  presented  once, 
but  not  without  changing  the  muchly  criticized  conclusion  of  the 
play,  whereby  the  director  won  the  approval  of  the  press  critic, 
who  wrote: 

"Bei  der  Leichtigkeit,  mit  welcher  die  jungen  Leute  heutzu- 
tage,  wenn  sie  kaum  die  Kinderschuhen  entwachsen  sind,  in  die 
Ehe  hinein  und  sehr  haufig  auch  wieder  hinauszuspringen  pfle- 
gen,  darf  man  sich  wohl  gestehen,  dass  ernste  Betrachtungen 
iiber  den  Gegenstand  wohl  angebracht  sind  und  Ibsen's  erschiit- 
terndes  Seelengemalde  manches  gute  bewirken  kann,  ohne  dass 
man  alien  Ansichten  und  Folgerungen  des  Verfassers  beizupflich- 
ten  braucht. — Direktor  Stolte  hat,  wohl  aus  Mitleid  fiir  sein 
Publikum,  den  Schluss  eigenmachtig  abgeandert  und  Hess  durch 
Vermittlung  der  Kinder  eine  Versohnung  der  Ehegatten  anbah- 
nen.  Die  starren  Ibsenverehrer  werden  dariiber  wohl  die  Hande 
iiber  den  Kopf  zusammenschlagen  und  iiber  Inconsequenz  zetern. 
Wir  aber  sind  der  Ansicht,  dass  Inconsequenz  eine  sehr  mensch- 
liche  Eigenschaft  ist  und  sogar  bei  Frauen  hier  und  da  vorkommt. 
Deshalb  nehmen  wir  es  Nora  nicht  iibel,  wenn  sie  sich  durch  den 
Anblick  ihrer  Kinder  zur  Umkehr  bewegen  lasst,  und  stehen  in 
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diesem  Falle  auf  Sciten  des  menschenfreimdlichen  Direktors  ge- 
gen  den  starrkopfigen  Dichter."'*^ 

Part  of  the  epilog  composed  by  the  journalist  E.  D.  Kargau, 
for  many  years  a  staunch  supporter  of  the  German  stage  in  St. 
Louis,  which  was  spoken  by  Director  Stolte  at  the  concluding 
performance  of  the  season,  March  21,  will  serve  to  summarize 
the  season's  activities. 

"Die  deutsche  Kunst  besass  nach  langer  Bitte 

Ein  eignes  Heim,  das  leider  sie  verlor. 

— Nun  zieht  umher  sie  nach  Nomadensitte, 

Ein  obdachloses  Kind,  von  Thor  zu  Thor. — 

Der  Thespiskarren  war  stets  auf  der  Reise 

In  ruhelosem  Zug  bald  hier,  bald  dort. 

Und  kommt  zu  friih  er  jetzt  aus  dem  Geleise, 

So  ist's  nicht  unsre  Schuld,  glaubt  mir's  aufs  Wort. 

"Dazu  der  schwere  Druck  der  schlechten  Zeiten, 
War's  doch  ein  boses  Jahr  fiir's  ganze  Land — 
Bei  der  politischen  Parteien  Streiten 
Hat  ja  die  Kunst  stets  einen  schweren  Stand. — 
Wo  Plandel  und  Gewerbe  liegt  darnieder 
Wird  selbst  ein  iipp'ger  Boden  unfruchtbar. 
Vom  Reif  getroffen  bliiht  sobald  nicht  wieder, 
Was  einst  des  Gartens  schonste  Zierde  war. 

"Zum  Hemmschuh  ward  der  Kunst  bescheidnem  Hoffen 
Noch  Anderes  im  letzt'  verfloss'nen  Jahr — 
Sie  wird  sogar  vom  Wirbelsturm  betroffen, 
Wenn  zwar  audi  nicht  direkt,  doch  mittelbar. — 
Gar  mancher,  der  in  friihern  Zeiten  gerne, 
So  oft  gespielt  ward,  ins  Theater  kam, 
Blieb  ihm  in  diesem  Winter  ganzlich  feme, 
Weil  der  Tornado  ihm  sein  Alles  nahm. 


Anzeiger  des  IVestens.  October  i8,  i8g6. 


98  German  Drama  on  the  St.  Louis  Stage 

"Und  wie  sich  so  die  Hindernisse  tiirmten 
Blieb,  selbstverstandlich,  der  Erfolg  audi  aus ; 
Wenn  abends  gar  noch  Schnee  und  Regen  stiirmten, 
Da  spielten  oft  wir  vor  halbleerem  Haus. — 
Ihr  vverdet  drum  es  fiir  begreiflich  halten, 
Dass  die  Saison  so  friih  schon  kommt  zum  Schluss — 
Wir  weichen  gleichsam  hoheren  Gewalten, 
Denn  zu  gehorchen  zwingt  das  harte  'Muss'.""** 

Stolte  the  following,  season  again  attempted  a  German  stage 
in  St.  Louis,  this  time  in  the  former  Broadway  Theatre,  a  small 
theatre  on  South  Broadway,  between  Market  and  Walnut  Streets. 
The  season  opened  September  23.  An  attempt  was  made  to  play 
daily.  The  enterprise  met  with  little  response  on  the  part  of 
the  public,  therefore  abruptly  came  to  a  conclusion  October  25. 
After  several  benefit  performances  following  Stolte's  with- 
drawal from  the  theatre,  the  building  became  the  home  of  Eng- 
lish vaudeville. 

The  next  two  seasons  the  Germania  Theatre  was  again  the 
home  of  German  drama.  The  first  of  these  seasons  the  theatre 
was  under  the  able  stage  direction  of  Georg  Heinemann,  who 
gave  performances  twice  weekly  from  October  2,  1898,  till  April 
16,  1899.  From  an  artistic  standpoint  the  season  was  a  success. 
But  financially  it  ended  with  a  deficit.  Though  the  German  Dra- 
matic Association,  the  owners  of  the  theatre,  made  deductions 
from  the  amount  of  rental  the  contract  with  Heinemann  called 
for,  the  latter  claimed  to  have  personally  lost  $800  in  the  venture, 
aside  from  receiving  no  salary.  He  therefore  refused  to  resume 
charge  of  the  Germania  Theater  the  following  season. 

The  season  in  the  Germiania  during  the  winter  of  1899- 1900 
was  made  possible  by  a  guarantee  fund  subscribed  to  by  generous 
individuals.  With  the  help  of  this  fund  Mme.  Anna  Frandsch- 
Diel  (of  Cleveland)  agreed  to  assume  charge  of  the  Germania. 
She  opened  the  season  October  i  and  performed  two  and  three 
times  weekly  till  April  i.     The  season  was  only  a  moderate  suc- 
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cess.  The  ensemble  for  the  season  was  Hmited.  Mme.  Frandsch 
could  not  therefore  stage  serious  drama  nor  carry  out  her  avowed 
intention  to  introduce  modern  plays.  Aside  from  one  perform- 
ance each  of  Schiller's  Maria  Stuart,  Fulda's  Die  Sklavin  and  Die 
■icilde  Jagd,  and  Wilbrandt's  Die  Tochter  des  Hcrrn  Fahi  icius, 
her  stage  offered  nothing  of  literary  importance. 

The  Germania  Theater  for  the  following  two  years  was 
again  the  home  of  an  English  stage. 

While  Mme.  Frandsch  was  staging  German  drama  in  the 
Germania,  Heinemann  regularly  conducted  performances  with 
a  separate  ensemble  in  the  Olympic  Theatre  on  Sundays  from 
October  8  till  April  22.  The  season  was  from  the  standpoint  of 
attainment  a  success.  The  IVestlichc  Post  for  April  23,  1900, 
summarizes  it  in  the  following  eulogistic  terms: 

"Stunma  cum  laudc!  Mit  diesem  in  der  gestrigen  Schluss- 
auffiihrung  der  Fleinemannschen  Theatergesellschaft  im  Olym- 
pic so  oft  gebrauchten  Ausdrucke  mochten  wir  die  letzte  Saison 
charakterisiren — d.  h.  nur  so  weit  die  Leistungen  auf  der  Biihne 
in  Betracht  kommen.  Wohl  hat  die  Direktion  in  der  Auswahl 
der  aufzufiihrenden  Stiicke  gelegentlich  einen  Missgriff  gemacht, 
doch  lasst  sich  daraus  kaum  ein  Vorwurf  fiir  sie  Schmieden.  .  .  , 
Die  aufzufiihrenden  Stiicke  waren  durchweg  gut  einstudirt, 
hiibsch  inszenirt  und  gingen  flott  iiber  die  Bretter.  Das  Ensemble 
war  stets  tadellos  und  die  Hauptkrafte  derselben  lieferten  uns  Lei- 
stungen, die  weit  iiber  das  Durchschnittsmass  hinausgingen  und 
den  Theaterbesuchern  noch  lange  eine  angenehme  Erinnerung  bil- 
den  werden. — Leider  kann  dem  deutschen  Publikum  nicht  das- 
selbe  gute  Zeugniss  ausgestellt  werden.  Es  waren  fast  Sonntag 
fiir  Sonntag  die  alien  Gesichter  zu  sehen,  und  manche  Vorstel- 
lung,  besonders  in  den  letzten  Wochen,  war  sehr  diirftig  be- 
sucht.  Unter  diesen  Umstanden  ist  es,  was  Direktion  und 
Kiinstler  betriilft,  doppelt  anerkennenswert,  dass  die  Saison,  wel- 
che  in  finanzieller  Beziehung  kein  'glanzender  Erfolg'  war,  iiber- 
haupt  durchgefiihrt  wurde." 

The  following  season  (October  7,  1900,  till  April  21,  1901 ) 
Heinemann  staged  Sunday  performances  in  the  Olympic,  this 
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time  under  joint  direction  with  Ferdinand  Welb,  who  had  for 
years  been  director  of  the  Pabst  Theater  in  Milwaukee.  Before 
the  opening  of  the  season  the  Theater  Verein  was  again  brought 
to  life.  Its  members  paid  but  a  small  monthly  due,  for  which 
they  received  the  privilege  of  reduction  in  price  of  admission  to 
the  theatre  on  condition  that  they  buy  a  certain  number  of  tickets 
per  month.  This  Theater  Verein  continues  to  exist  today.  It  has 
since  its  organization  been  an  important  factor  in  the  support  of 
the  German  theatre  in  St.  Louis.  Its  purpose  is  not  only  to 
help  the  German  theatre,  but  also  to  provide  for  its  members 
social  gatherings  of  one  sort  or  another  from  time  to  time,  in- 
cluding the  summer  months,  when  these  social  features  have  fre- 
quently assumed  the  nature  of  picnics  and  boat  excursions. 

During  the  season  of  1901-1902  and  1902-1903  Heinemann 
and  Welb  played  twice  weekly  in  the  Germania  Theater,  and  as 
during  the  season  1 900-1 901,  once  weekly  in  Belleville.  The  end 
of  the  season  1902-1903  marked  the  termination  of  the  Germania 
Theater.  The  building  had  not  been  a  financial  success  as  a  Ger- 
man theatre;  its  owners  therefore  disposed  of  it.  It  has  since 
that  time  been  the  home  of  an  English  stage.  Under  the  name 
of  the  Gayety  Theatre  it  is  at  the  present  time  the  home  of  Eng- 
lish vaudeville. 

The  German  drama  therefore  had  to  seek  a  new  home.  Be- 
ginning with  the  season  1903- 1904  the  Odeon,  an  auditorium 
seating  two  thousand,  centrally  located  at  Grand  and  Finney 
Avenues,  became  the  home  of  German  drama.  With  the  excep- 
tion of  the  season  1904- 1905,  when  Heinemann  and  Welb  utilized 
the  Olympic  Theatre  on  Sunday  evenings  for  their  stage,  the 
Odeon  continued  to  be  the  regular  home  of  the  German  drama 
till  the  opening  in  19 13  of  the  present  Victoria  Theater. 

The  joint  directorship  of  Heineman  and  Welb  of  the  Ger- 
man stage  in  St.  Louis  continued  till  Heinemann's  death,  Febru- 
ary 2,  1908.  Welb,  who  had  been  stage  manager  while  Heine- 
mann assumed  charge  of  the  business  phases  of  the  directorship, 
then  continued  as  sole  director  till  his  death,  October  2,  191c. 
Mme.  Welb  assumed  charge  of  the  theatre  after  her  husband's  de- 
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mise  and  under  her  directorship  brought  the  season  of  1910-191: 
to  a  conclusion.  Since  191 1  Hans  Loebel,  the  present  director 
of  the  Victoria  Theater,  has  been  in  charge  of  the  German  stage 
in  St.  Louis. 

The  history  of  the  German  stage  under  the  directorship  of 
Heinemann  and  Welb  after  the  termination  of  the  Germania 
Theater  and  during  the  seasons  of  1910-11  and  1911-12  was  one 
of  even  tenor.  Performances  were  given  regularly  on  Sunday 
evenings  from  October  till  April  or  May.  Attendance  was  fair. 
The  season  of  1905- 1906  ended  with  a  small  deficit.  But  usually 
the  theatre  was  a  financial  success  without  the  aid  of  subsidy  or 
guarantee.  In  several  instances  it  became  necessary  to  forestall 
an  impending  deficit  by  exhortation  to  better  attendance  in  the  col- 
umns of  the  press  and  in  speeches  before  the  curtain  in  the  the- 
atre. In  such  instances  the  public  responded  promptly.  Through- 
out these  years  an  unusually  cordial  relation  existed  between  the 
directorship  and  the  members  of  the  ensemble  and  the  public,  as 
reflected  in  press  comment  from  time  to  time.  The  press  always 
granted  liberal  space  to  a  review  of  the  plays  which,  as  far  as 
the  dramatic  presentation  was  concerned,  were  almost  universally 
complimentary,  though  it  took  several  years  after  the  introduc- 
tion of  the  realistic  drama  before  the  reviewer  began  to  comment 
upon  them  in  a  conciliatory  tone. 

V.    1911-1914. 

THE   PRESENT   DIRECTORSHIP.       THE  VICTORIA   THEATER. 

When  the  Germania  Theater  was  permanently  closed  to  the 
German  drama  in  1903,  those  most  interested  in  the  continuance 
of  the  German  stage  at  once  began  to  formulate  plans  for  the 
building  of  a  new  theatre.  The  plans  slowly  materialized.  In 
the  course  of  time  the  Deutscher  Theaterbau-Gesellschaft  v^^as  or- 
ganized. In  order  to  interest  as  many  Germans  as  possible  in  the 
theatre  it  was  planned  not  to  allow  a  few  men  to  build  and  own 
the  new  theatre  and  therefore  to  control  its  destiny,  but  to  issue 
stock  at  ten  dollars  per  share  to  as  many  individuals  as  possible. 


I02  German  Drama  on  the  St.  Louis  Stage 

Initially  the  capital  stock  of  the  Theaterbau-Gesellschaft  was 
fixed  at  $75,000.  On  the  first  of  April,  1907,  one-half  of  this 
total  was  called  in.  Immediately  a  building  site  was  purchased 
on  which  to  erect  the  proposed  theatre.  But  it  soon  became  mani- 
fest that  a  larger  capital  stock  would  be  needed  in  order  to  insure 
a  theatre  of  any  conseciuence.  The  venture  then  dragged  until 
the  spring  of  19 12,  when  the  directorate  of  the  building  associa- 
tion again  brought  the  project  before  the  public.  The  association 
voted  to  increase  its  capital  stock  and  commenced  building 
operations  at  once.  The  building,  located  on  the  north 
side  of  Delmar  Boulevard,  west  of  Grand  Avenue,  was 
completed  at  a  cost  of  about  $150,000,  owned  by  between  500 
and  600  stockholders.  At  the  time  the  building  was  opened  the 
Board  of  Directors  was  made  up  of  the  following  men  of  promi- 
nence: Leo  Rassieur,  President;  Edward  Westen,  Vice-Presi- 
dent; J.  A.  Valentin  Schmidt,  Secretary;  Henry  Heil,  Treas- 
urer; Edward  L.  Preetorius,  John  R.  Payten,  Hans  Loebel, 
Frank  W.  Feuerbacher,  Jacob  D.  Goldman,  Hans  Hackel,  Frank 
Tombridge,  Fred  Widman  and  Henry  Walk. 

The  new  theatre — the  Victoria  Theatre — was  formally 
opened  March  i,  191 3,  under  the  artistic  directorship  of  Flans 
Loebel,  who  had  opened  the  season  October  6,  19 12,  in  the  Odeon, 
where,  as  pointed  out  above,  he  had  also  directed  the  German 
stage  in  1911-1912.  At  this  opening  performance  Goethe's 
Faust  was  given.  Mile.  Kate  Herbst,  leading  lady  of  the  Papst 
Theater  in  Milwaukee,  and  C.  G.  Ackermann,  of  the  Deutsches 
Theater  in  New  York,  appeared  in  the  roles  of  Gretchen  and 
Mephistopheles,  respectively,  assisted  in  the  other  parts  by  mem- 
bers of  the  local  stock  company. 

The  Victoria  Theater  under  Loebel's  direction  has  been  an 
artistic  success.  The  season  1912-1913,  concluding  April  24, 
ended  with  a  small  deficit.  The  season  1913-1914  (October  5 
till  May  10)  ended  with  a  deficit  of  approximately  $12,000. 
These  deficits  were  readily  made  up  by  subscription  among  the 
more  enthusiastic  supporters  of  the  German  stage.  As  the  defi- 
cits indicate,  the  German  theatre  does  not  receive  support  from 
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the  German  element  at  large  in  St.  Louis  in  the  measure  it  de- 
serves. But  the  relative  smallness  of  the  deficits,  compared  with 
those  of  New  Work,  Milwaukee,  and  other  places,  speaks  well 
for  the  extent  of  interest  in  the  German  drama  that  still  does 
exist  in  the  city.  At  present  German  performances  continue  to 
be  given  in  the  Victoria  Theatre  once  weekly  on  Sunday  evenings 
throughout  the  season  from  October  till  May.  In  addition  to 
these  performances  a  half  dozen  mid-week  performances  have 
for  several  seasons  past  been  given  in  other  auditoriums  under 
the  auspices  of  the  "Kunstbienen,"  an  organization  of  German 
women  interested  in  the  furtherance  of  German  art  and  culture. 
These  mid-week  performances  have  been  devoted  principally  to 
the  modern  realistic  drama.^^ 


*°  For  the  repertory  of  the  German  stage  under  Hans  Loebel's  director- 
ship, see  Appendix. 


APPENDIX. 

Statistical  Survey  of  the  Several  Stages. 
For  comparative  purposes  the  statistical  survey  of  the  sev- 
eral stages  for  the  various  periods  in  the  history  of  the  German 
drama  on  the  St.  Louis  stage  is  arranged  in  tabulated  form.  Un- 
der Table  A  I,  A  II,  etc.,  are  recorded  the  relative  number  of 
authenticated  performances  for  different  types  of  plays  and  the 
percentage  of  plays  of  a  given  type  performed  on  a  particular 
stage  compared  to  the  total  number  of  plays  performed  on  that 
stage.  In  order  to  indicate  the  relative  literary  value  of  the  sev- 
eral stages  the  plays  of  the  authors  who  receive  recognition  in 
the  annals  of  German  literary  history  are  tabulated  separately  in 
Table  B  I,  B  II,  etc. 

I.    1842-1859. 

the  beginnings. 

In  the  instance  of  the  Volkstheater  a  number  of  stages 
during  the  period  in  the  history  of  the  German  drama  on  the  St. 
Louis  stage  ending  with  the  establishment  of  the  St.  Louis 
Opernhaus  at  times  announced  performances  without  giving  the 
title  of  plays  to  be  staged.  Moreover,  as  protests  in  the  news- 
paper columns  indicate,  in  some  instances  titles  of  plays  were 
changed  ad  libitum,  making  it  impossible,  inasmuch  as  the  casts 
of  characters  were  not  printed,  to  identify  such  plays.  In  sev- 
eral instances  extant  records  present  slight  gaps  (cf.  Preface) 
and  therefore  do  not  permit  reconstruction  of  the  repertory  of 
the  contemporary  theatres  with  completeness.  Statistical  in- 
formation contained  in  the  tables  for  this  period  is  therefore 
based  upon  repertories  which  are  representative,  but  cannot  rep- 
resent scientific  accuracy. 

TABLE  A  I. 

Abbreviations:  LT — all  Liebhabertheater  antedating  the 
Philodramatische  Gesellschaft  (-Ph).  TH — Turnhalle  1857- 
1859.  B — Benrodt-Botzow.  W — Hermann-WolfT.  Kl — Kliin- 
der,  including  performances  by  his  company  after  he  resigned 

(104) 
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management.  R — Ruedi's  Volksgarten,  including  performances 
November  21,  i860,  to  March  31,  1861.  St — St.  Louis  Stadt- 
theater.  Fl — Flora  Garten.  Ap — Apollo  Garten.  VT — all 
Volkstheater  performances,  except  R,  St,  Fl,  Ap.  Av — average 
percentage  for  all  plays  recorded  for  the  period  of  the  begin- 
nings. In  this  and  subsequent  tables  figures  in  left-hand  col- 
umns indicate  number  of  performances,  those  in  right-hand  col- 
umn percentages. 

LT             Ph  TH           B             W  Kl. 

Trauerspiel    23:14 —  1:01 —  1:01 —  3:04          2:03 —  1:01 — 

Schauspiel,  Drama  ...  43:25+  4:07+  7:12 —  17:23 —  22:28 —  19:21 — 

Volksstiick,  Charakter- 

gemalde,    etc.     ...     9:05+  4:07-!-  4:07 —      8:11 —  10:13 —  I2:i3-f- 

Lustspiel    59:35 —  27:50  22:37 —  21:28  15:19 —  17:18-1- 

Posse,    Schwank,   etc..  24:i4-f  15:28 —  18:30  23:24 —  19:24-}-  36:39+ 

Singspiel,  Vaude- 
ville, etc 11:07 —  2:04 —  8:13-1-  3:04          9:11+  6:07 — 

Operette     1:01 —  1:01 —  0:0  0:0          2:03 —  I  :oi — 

Total   170:  54:  60:  75:  79:  92: 

R  St  Fl  Ap          VT      Total  Av. 

Trauerspiel    2:01 —  0:0  4:02-!-  2:02+       1:01 —    40:03— 

Schauspiel,    Drama    ..  56:16—  13:13—  27:14—  15:16+     27:10+  250:02— 

Volksstiick,  Charakter- 

gemiilde,  etc 53:15—  4:04—  19:10—  13:14—    26:10—162:10+ 

Lustspiel    137:38+  34:34—  76:38+  14:15+     90:34+  430:28— 

Posse,  Schwank,  etc.  .  86:24+  Z7'-2,7—  68:34+  44:47+  102:42+  554:04— 

Singspiel,  Vaude- 
ville, etc 22:06+  6:06—  5:03—  5:05+     15:06—    92:06— 

Operette    1:01—  7:07 —  0:0  0:0          3:01+     16:01 — 

Total 357:  lOi:  199:  93:          264:         1544: 

TABLE  B  L 

(Abbreviations  as  in  Table  A  L  Figures  indicate  number 
of  times  performed.) 

Goethe:  Clavigo  LTi,  Faust  Bi,  Sti,  Fli.  Schiller: 
Kabale  und  Liebe  LT4,  TH2,  Bi,  Ri,  Fli,  Maria  Stuart  LTi, 
Die  Rauber  LT5,  Wi,  KL3,  R2,  VTi,  Wallensteins  Lager  Wi, 
Walk-nsteins  Tod  LT3,  Wilhelm  Tell  LT4,  B2,  Wi,  Kli,  R3. 
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Lessing:  Minna  von  Barnhelm  *  i.  Shakespeare:  Hamlet 
LTi,  Ri,  Der  Kaufmann  von  Venedig  LT5,  Wi,  Macbeth  LT5, 
Othello  LT3,  Romeo  und  Julie  Ri,  Der  Widerspenstigen  Zah- 
mung**  LTi,  Ph2,  TH2,  Bi,  R4,  St2,  FI4,  VT2.  Grillparzer: 
Die  Ahnfrau  LT2,  KI2.  Gutzkow  :  Das  Urbild  der  Tartiiffe 
THi,  Uriel  Acosta  Bi,  Wi,  FI2,  Api,  VTi,  Zopf  und  Schwert 
Api.  Koerner:  Die  Braut  VTi,  Hedwig,  die  Banditenbraut 
LT2,  B3,  St3,  FI2,  VT3,  Das  Katchen  von  Heilbron  LTi,  Bi, 
R2,  St  I,  Fli,  Kriegers  Heimkehr  R3,  Der  Nachtwiichter  LTi, 
THi,  Bi,  Ri,  VTi,  Toni  LTi,  Ri,  Zriny  LT2,  Wi.  Laube: 
Graf  Essex  Api,  Die  Karlsschiiler  Apr,  VT2,  Prinz  Friedrich 
Api.  Raimund:  Der  Alpenkonig  und  der  Menschenfeind  W3, 
Kli,  R3,  Der  Bauer  als  Millionar  Ap2,  Der  Verschwender  Phj, 
W2,  Kli,  Sti,  Fh,  Ap2. 

11.    1859-1861. 

THE  ST.  LOUIS  OPERNHAUS. 

Extant  records  for  the  performances  from  April  21  to  Oc- 
tober 19,  i860,  are  incomplete  {cf.  Preface).  The  reconstructed 
repertory  for  the  Opernhaus  is,  however,  practically  complete, 
for  fifteen  of  the  theatrical  performances  for  the  period  between 
April  21  and  October  19  are  accounted  for,  and  it  was  during 
this  period  that  the  performances  of  the  Colson  and  the  New 
Orleans  opera  companies,  of  the  Siegrist-Zamfretta  corps  de 
ballet  and  of  the  concert  company  of  Anna  Bishop  alternated 
with  the  German  theatrical  performances. 


*Lessing's  Minna  von  Barnhelm  was  performed  on  February  18,  1857,  at 
a  "klassischer  Biihnen-Abend,"  arranged  by  Bornstein  to  celebrate  the  organ- 
ization of  the  "Deutsches  Institut  fiir  Wissenschaft,  Kunst  und  Gewerbe." 
I'he  program,  carried  out  by  an  ensemble  made  up  of  the  best  talent  on 
Wolff's  stage  and  former  members  of  the  Philodramatische  Gesellschaft,  was 
made  up  of  the  Overture  to  Weber's  P"reischutz,  a  prologue  composed  and 
spoken  by  B5rnstein,  Beethoven's  Overture  to  Egmont,  a  scene  from  Egmont, 
the  Overture  to  Mozart's  Zauberflote,  a  scene  from  Kabale  und  Liebe,  We- 
ber's Overture  to  Oberon,  and  Minna  von  Barnhelm. 

**Usually  given  in  Holbein's  version,  Die  besdhmte  VViderspcnstige. 
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TABLE  A  II. 

Trauerspiel    36  :i  i -f- 

Schauspiel,  Drama 54 :20-j- 

Volksstiick,  Charaktergemalde,  etc 36:13+ 

Lustspiel    37  :i4 — 

Posse,  Schwank,  etc.*   100 :2,7-{- 

Singspiel,  Vaudeville,  etc 6 :02-|- 

Total    269 : 

TABLE  B  II. 

Goethe:  Egmont  i,  Faust  4,  Gotz  i.  Schiller:  Don 
Karlos  2,  Fiesco  2,  Jungfrau  von  Orleans  i,  Kabale  und  Liebe  3, 
Maria  Stuart  2,  Die  Rauber  2,  Wallensteins  Tod  4,  VVilhelm 
Tell  I.  Shakespeare:  Hamlet  3,  Kaufmann  von  Venedig  i, 
Lear  i,  Macbeth  i,  Othello  2,  Romeo  und  Julie  i.  Gutzkow: 
Das  Urbild  der  Tartiiffe  i.  Laube:  Graf  Essex  i.  Die  Karls- 
schiiler  i,  Montrose,  der  schwarge  Markgraf  3,  Prinz  Friedrich 
I.     Raimund:    Der  Barometermacher  24,  Der  Verschwender  2. 

III.    1861-1891. 

A.  1861-186/.    A  New  Era  Begins.     The  Directorship  of 
Wilhelm  Koser. 

B.  iSdy-iSyo.    An  Uneventful  Period  of  Decline. 

TABLE  A  III  AB. 

Abbreviations:  A — Pfeiffer  directorship  May  18  to  Octo- 
ber 21,  1862;  B — Rosinski-Follger-Bottner  directorship  June  i 
to  August  24,  1862;  C — Koser  directorship  1862- 1867;  D — Lew- 
en's  directorship  May  21  to  September  24,  1865;  E — Follger  di- 
rectorship May  3  to  August  17,  1866;  F — the  Apollo  stage 
1 867- 1 870. 


♦Including  24  performances  of  Raimund's  Barometermacher,  and  17  per- 
formances of  Der  Zauberschleier,  adapted  from  Scribe  by  Told. 
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A             B             C  D  E  F 

Trauerspiel   0:0          0:0        46  :o5 —  3 :02+  4 :04        27 :03 — 

Schauspiel,  Drama  ...  22:21+       1:03 —  184:19+  29:21 —  15:13 —  107:11 — 
Volksstiick,  Charakter- 

gemalde,   etc 5:05 —  4:11 —  145:15+  16:11 —  24:21 —  145:14+ 

Lustspiel    49:47+  10:26+236:25—  47:31+  28:24 —  224:22+ 

Posse,    Schwank,   etc..  28:27 —  23:61 —  232:25—  41:28 —  27:23+  316:31  + 

Singspiel,   etc 0:0  0:0        55:06 —  12:08+  10:09 —    84:08+ 

Oper,   Operette    o;o          0:0        47:05 —  o:  o  9:08 —  115:11  + 

Total    104:  38:          945:  148:  117:         1018: 

C.  18/0-1880.    Opera  on  the  Apollo  Stage  iSyo-iS/j.    The 
Pelosi  Directorship  18/1-1880. 

D.  i88o-i8pi.    A  Period  of  Varying  Fortune. 

TABLE  A  III  CD. 

Abbreviations:  G — the  Apollo  stage,  summer  1870  to  June 
22,  1875,  exclusive  of  the  winter  season  1870-1871,  during  which 
Pelosi  had  charge  of  the  Apollo  stage;  H — the  Pelosi  director- 
ship 1871-1880;  I — German  performances  in  De  Bar's  Opera 
House  1876-1877;  J — performances  under  Wurster's  director- 
ship 1876-1878;  K — the  Rieckhoff  directorship  1879-1882;  L — 
Wurster's  directorship  1881-1882;  M — Pelosi-Sarner  director- 
ship 1883-1884;  N — the  Apollo  under  Schmitz  1887-1891  ;  X — 
all  performances  for  the  period  1861-1891  not  included  under 
the  above  headings;  T — total  number  of  performances;  Av — 
average  percentage  for  all  plays  recorded  for  the  period  1861- 
1891. 

G              HI               J            K  L 

Trauerspiel    10:01—     12:03+  1:02—      3:04+       5:03—  0:0 

Schauspiel,    Drama    ..   78:08+     59:i5+  6:12—      8:11+     15:08—  7:13— 
Volksstiick,  Charakter- 

gemiilde,  etc 150:17—    69:18+  17:33+  20:28+     32:17—  12:22— 

Lustspiel    107:11+     97:25+  9:18—20:28+     61:32+  21:36+ 

Posse,   Schwank,   etc..i3i  :i4—  138 :36+  7-'i3+  19:27—    49:26—  12:22— 

Singspiel,   etc 37:04—       1:01—  7:13+       1:01+      10:05+  0:0 

Oper,   Operette    431:47+       5:01+  4  :o&—      0:0        18:09+  3:05) 

Total    944:          381:  51:  71:          190:  55: 
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M  N  X  T  Av. 

Trauerspiel   3:io+       i  :oi—      9:02—     124:03— 

Schauspiel,  Drama  1:03+  32:17+     46:10 —  610:13 — 

Volksstiick,   Charaktergemalde,   etc 3:10+  47:26 —    88:18+  777:16+ 

Lustspiel  8 :28 —     14  :o8—  1 10  :23—  1041 :22 — 

Tosse,  Schwank,  etc 14:48+  72:39+  189:39+  1298:27+ 

Singspiel,   etc 0:0  2:01+     16:03+  235:05— 

Oper,   Operette    0:0  15:08+     21:04  668:14+ 

Total   29:  183:  479:  4753: 

TABLE  B  III. 

(Abbreviations  as  in  Table  A  III,  a,  b,  c,  d.) 

Goethe:  Clavigo  F2,  Egmont  Fi,  G3,  Hi,  Faust  C4,  Ei, 
Fi,  Ji,  Iphigenie  X2.  Schiller:  Die  Braut  von  Messina  C5, 
Fi,  Hi,  Don  Carlos  Ci,  Fi,  Ki,  Fiesco  Ci,  Di,  Jiingfrau  von 
Orleans  C5,  Fi,  Hi,  Ki,  Mi,  Kabale  und  Liebe  C2,  Fi,  G2,  Ji, 
Xi,  Maria  Stuart  C3,  Ei,  F2,  Hi,  Ki,  Mi,  Die  Rauber  C9,  Di, 
F3,  Gi,  H3,  Ki,  Ni,  Xi,  Wallensteins  Lager  C2,  F2,  Hi,  Wal- 
lensteins  Tod  Ci,  Wilhelm  Tell  C4,  F2,  H4,  Ni,  Xi.  Gozzi 
(Schiller):  Turandot  F2.  Lessing:  Emilia  Galotti  Di,  Na- 
than der  Weise  Ci,  Li,  Xi.  Shakespeare:  Flamlet  C4,  F5, 
Hi,  Ki,  Kaufmann  von  Venedig  C3,  Gi,  X3,  Die  Komodie  von 
Irrungen  Ni,  Die  lustige  Weiber  von  Windsor  Di,  Macbeth  Fi, 
Othello  Ci,  F3,  Gi,  Ji,  Xi,  Richard  III  Ci,  Romeo  und  Julie 
Ci,  Di,  Fi,  Ein  Sommernachtstraum  Fi,  Der  Widerspenstigen 
Zahmung  Ci,  F3,  Hi,  Li,  Ki,  Ein  Wintermarchen  C5.  An- 
zengruber  :  Der  Herrgottschnitzer  von  Ammergau  N2,  Herz 
und  Hand  J2,  Der  Meineidbauer  G6,  Ki,  Ni,  Der  Pfarrer  von 
Kirchfeld  G3,  Ni.  Freytag:  Graf  Waldemar  Ki,  Die  Journa- 
listen  Fi,  Hi,  Ki,  Die  Valentine  Ci,  Ki.  Geibel:  Brunhild 
Xi.  Grillparzer:  Medea  C2,  H2,  Mi.  Gutzkow  :  Der  drei- 
zehnte  November  Ci,  Der  Konigsleutnant  C2,  E2,  F2,  Li,  K2, 
Richard  Savage  Di,  Das  Urbild  des  Tartiiffe  D3,  Ki,  Uriel 
Acosta  C6,  Gi,  Ii,  Ni,  Zopf  und  Schwerdt  C2,  Ei,  Gi,  Hi,  Ki. 
Hebbel:  Genoveva  C3,  F2,  Gi,  N2.  Kleist  :  Das  Katchen  von 
Heilbronn  C3,  F2,  G3,  Hi,  Ki,  N3.  Laube:  Bose  Zungen  F4. 
H4,  Graf  Essex  C3,  Di,  Ei,  F2,  H2,  Die  Karlschiiler  Ai,  C5, 
H3,  Xi,  Montrose  Xi,  Prinz  Friedrich  G3.     Raimund:     Der 
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Alpenkonig  C3,  Fi,  Der  Barometermacher  Gy,  Der  Bauer  ah 
Millionar  C5,  Fi,  Der  Verschvvender  C4,  D2,  Ei,  F4,  G4,  Ii,  Xi. 

IV.    1891-1911. 

A   REVIVAL  OF  INTEREST.     THE  GERMANIA   THEATER.      THE  DIREC- 
TORSHIP OF  HEINEMANN  AND  WELB. 

TABLE  A  IV. 

Abbreviations :  A — the  German  stage  under  the  director- 
ship of  Sarner  and  Riotte  1 890-1 891  ;  B — under  Sarner  1891- 
1892;  C — the  Germania  Theater  under  Waldemar  and  Buechel 
1 892- 1 893;  D — the  Germania  under  Wurster  1893- 1896;  E — the 
stage  under  Stohe  1896- 1898;  F — the  Germania  under  Mme. 
Frandsch  1 899-1 900;  G — the  directorship  of  Heinemann  and 
Welb  1898-1911.  T — total  number  of  plays  staged  during  the 
period  1891-1911 ;  Av — average  percentage  for  all  plays  recorded 
for  this  period. 

ABC  D 

Trauerspiel    1:01 —       1:03 —     13:11 —  10:04 — 

Schauspiel,  Drama  19:24 —      0:0        34:28+  67:244- 

Volksstiick,  Charaktergemalde,  etc 9:11+       5:14 —      9:07 —  42:15  + 

Lustspiel    24:30  8:22+     40:33+  65:23  + 

Posse,  Schwank,  etc 13:16+  22:61+     24:20—  91 :33— 

Singspiel,  etc 3  :o4 —      0:0         0:0  0:0 

Operette   11:14—      0:0  1:01—  3:01  + 

Total   80:  36:  121:  278: 

E  F             G  T  Av 

Trauerspiel    4:06—  1:01—     18:03+  48:04— 

Schauspiel,    Drama    6:08—  10:18—  129:22+  265:22— 

Volksstiick,  Charaktergemalde,  etc 19:27—  13:23+  I04:i&—  201:16+ 

Lustspiel    16:23—  11:20-147:25+  311:25  + 

Posse,  Schwank,  etc 17:24—  20:36—  164:25^—  351:29— 

Singspiel,  etc 0:0  0:0          3  :oi—  6  :oi— 

Operette    9:13—  1:01—     18:03+  43:04— 

Total    71:  56:          583:  1225: 
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TABLE  B  IV. 

(Abbreviations  as  in  Table  A  IV.) 

Goethe:  Egmont  Ci,  Faust  C2,  Di.  Schiller:  Die 
Braut  von  Messina  Ci,  Gi,  Don  Carlos  Ci,  Gi,  Fiesco  Ci,  Gi, 
Jungfrau  von  Orleans  Ci,  Di,  Gi,  Kabale  und  Liebe  Ai,  Ci, 
Di,  G3,  Maria  Stuart  Ci,  Di,  Fi,  G4,  Piccolomini  Ci,  Die  Rau- 
ber  Ai,  Ci,  Di,  G3,  Wallensteins  Lager  Ci,  Wallensteins  Tod 
Di,  Gi,  VVilhelm  Tell  A4,  Di,  G4.  Lessing:  Emilie  Galotti  Ci, 
Di,  Gi,  Minna  von  Barnhelm  Ci,  Di,  G2.  Shakespeare: 
Hamlet  Di,  Gi,  Kaufmann  von  Venedig  Di,  Die  lustigen  Wei- 
ber  von  Windsor  Gi,  Othello  Bi,  Ci,  Di,  E4,  Gi,  Richard  III 
Di,  Romeo  und  Julie  Ci,  Der  Widerspenstigen  Zahmung  Ci, 
D2,  Gi,  Ein  Wintermarchen  C2.  Anzengruber:  Heimgefun- 
den  (Weihnachtsstiick)  G3,  Meineidbauer  Di,  Gi,  Der  Pfarrer 
von  Kirchfeld  Ei,  G2,  Das  vierte  Gebot  Gi.  Bjoernsen  :  Ein 
Fallissement  G2.  Freytag  :  Graf  Waldemar  Gi,  Die  Journalisten 
A2.  FuLDA  :  Jugendfreunde  G2,  Die  Sklavin  Di,  Fi,  Der  Talis- 
man G2,  Unter  vier  Augen  Di,  Das  verlorene  Paradies  D5,  G3, 
Die  vvilde  Jagd  Di,  Fi,  G2.  Geibel:  Meister  Andrea  Gi. 
GuTZKow :  Das  Urbild  der  Tartiiffe  G2,  Uriel  Acosta 
Ci,  Di,  G2,  Zopf  und  Schwerdt  Di.  Grillparzer:  Des 
Meeres  und  der  Liebe  Wellen  Di.  Hauptmann:  Der  Biber- 
pelz  Gi,  College  Crampton  Di,  Die  Weber  Gi.  Hebbel: 
Maria  Magdalena  Gi.  Ibsen:  Gespenster  Ai,  Gi,  Ein  Pup- 
penheim  Ei,  Stiitzen  der  Gesellschaft  Ci,  Gi.  Kleist: 
Das  Katchen  von  Heilbronn  Ci,  G2.  Laube:  Bose  Zungen 
Di,  Graf  Essex  Ci,  Di,  Gi,  Die  Karlsschiiler  Ai, 
Di,  Ei,  G2.  Raimund:  Der  Verschwender  Ci,  Ei,  G3.  Su- 
dermann:  Die  Ehre  A3,  C2,  G5,  Es  lebe  das  Leben  G2,  Das 
Gliick  im  Winkel  G2,  Die  Heimat  C2,  D2,  G4,  Johannisfeuer  G4, 
Die  Schmetterlingsschlacht  Di,  Gi,  Sodoms  Ende  D2,  Fi,  Gi, 
Stein  und  Steinen  Gi.  Wilbrandt:  Die  Tochter  des  Herrn 
Fabricius  D2,  Fi.  Wilde:  Salome  Gi.  Wildenbruch  :  Die 
Haubenlerche  Ci,  G2,  Der  Menonit  Di,  Die  Quitzows  Ci,  Die 
Rabensteinerin  Gi,  Vater  und  Sohn,  oder  Aus  Deutschlands 
schwerer  Zeit  (Vaterlandisches  Schauspiel)  Gi. 
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V.    1911-1914. 

THE    PRESENT   DIRECTORSHIP.       THE   VICTORIA   THEATER. 

TABLE  A  v.* 

Trauerspiel    3  103 — 

Schauspiel,  Drama 17:17 — 

Volksstiick,  Charaktergemalde,  etc 16:16 — 

Lustspiel    19:1 9 — 

Posse,  Schwank,  etc 27  .-264- 

Singspiel    i  :oi — 

Operette 19:19 

Total    102 : 

TABLE  B  V. 

Goethe:  Faust  i,  Iphigenie  i.  Schiller:  Maria  Stuart  i, 
Wilhelm  Tell  i.  Ibsen:  Der  Volksfeind  i.  Schoenherr: 
Glaube  und  Heimat  i.  Sudermann:  Die  Heimat  i,  Der  gute 
Ruf  I. 


*These    tables   do   not    include   plays   given    under    the   auspices    of   the 
"Kunstbienen." 


THE  AMERICAN  NOVEL  IN  GERMANY,  1871-1913. 


CHAPTER  I. 


Introduction. 

The  period  between  the  years  1871  and  19 13  is  too  recent 
to  enable  us  to  form  an  absolutely  accurate  opinion  and  a  final 
judgment  concerning  the  value  of  its  literature.  The  novels 
which  were  written  in  these  years  in  America  may  ether  win  for 
themselves  a  prominent  place  in  the  hall  of  literary  fame  or  they 
may  be  forgotten  by  the  generations  and  centuries  which  are  to 
follow.  W.  J.  Long  ^  says :  "There  was  once  a  wise  man  named 
Archimedes,  who  said  that  he  could  move  the  world  if  he  had  a 
lever  long  enough  and  a  place  to  stand  on.  So  the  historian  might 
with  confidence  speak  of  his  own  age  if  he  could  remove  himself 
to  the  distant  future  and  view  the  present  event  in  its  historic 
perspective,  that  is,  in  its  relation  to  other  events,  past  and  to 
come."  However,  uncertain  though  our  judgment  may  be  of  the 
immediate  present  and  past,  we  are  at  least  able  to  determine 
the  extension  of  interest  which  our  literature  has  attained,  even 
if  only  for  the  time  being,  in  foreign  lands,  and  it  is  the  immedi- 
ate purpose  of  this  investigation  to  indicate  the  degree  which 
that  interest  has  attained  in  Germany  and  German  Austria. 

The  year  1871  has  been  roughly  chosen  as  a  starting  point 
for  various  reasons.  In  the  first  place,  it  was  this  year  which 
gave  birth  to  the  new  German  Empire  and  marked  the  begin- 
ning of  an  era  in  which  Germany  has  played  so  prominent  a 
role  in  "Weltpolitik,"  as  well  as  in  the  arts,  the  sciences  and 
commercial  affairs. 

For  the  United  States  there  was  also  a  literary  rejuvenation 
at  about  this  time.     In  his  General  Survey  of  American  Litera- 


^  American  Literature,  New  York,  1913,  p.  147. 
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ture  since  the  Civil  War,  H.  S.  Pancoast  declares  that  -  "it  has 
not  been  remarkable  for  the  depth  or  eloquence  of  its  weightier 
prose,  or  for  the  brilliancy  and  insight  of  literary  criticism,  but 
in  its  fiction  it  has  made  a  distinct  and  notable  contribution  to 
literature."  It  has  been  the  custom  to  trace  this  new  movement 
in  American  Literature  as  dating  from  the  end  of  the  Civil  War, 
but  the  chief  school  of  fiction,  the  realistic  school,  led  by  Howells 
and  James,  did  not  really  begin  until  after  1870.  The  prose 
^  novel  assumes  a  "tyrannous  central  position,"^  because  of  its 
direct  appeal  to  all  classes  of  people.  Especially  is  this  notice- 
able after  1876,  since  which  date  "nearly  two  hundred  good 
writers  and  perhaps  a  thousand  good  volumes  have  appeared" 
on  the  American  fiction  market.  Twenty  years  later,  in  1896,  we 
read:'*  "The  magnitude  of  the  flood  of  novels  and  tales  that 
now  surges  through  newspaper  and  magazine,  and  in  bound 
form  sweeps  other  literary  products  from  the  bookstands, 
almost  exceeds  belief."  Stedman  says  :^  "The  elder  poets  fully 
met  the  need  for  idyllic  verse,  relating  to  home,  patriotism,  re- 
ligion, and  the  work-day  life  of  an  orderly  people.  They  did 
not  scrutinize  and  vividly  present  the  coils  of  individual  feeling. 
Our  people  have  outgrown  their  juvenescence,  tested  their  man- 
hood and  now  demand  a  lustier  regimen.  They  crave  the  sensa- 
tions of  mature  and  cosmopolitan  experience,  and  are  bent  upon 
what  we  are  told  is  the  proper  study  of  mankind.  The  rise  of 
our  novelists  was  the  answer  to  this  craving.  They  depict  life 
as  it  is,  though  rarely,  as  yet,  in  its  intenser  phases."  When 
Edward  Fawcett  complained,  shortly  after  the  Civil  War,  that 
"just  now  it  is  surely  the  twilight  of  our  American  novelists,"  he 
was  stating  the  truth,  for  this  new  revival  of  the  realistic  novel 
had  not  yet  noticeably  developed.  By  the  end  of  Grant's  second 
term,  1877,  the  ^  "complete  restoration  of  the  Union,  the  spread 
of  new  states  from  the  Atlantic  to  the  Pacific,  and  the  significant 


"An  Introduction  to  American  Literature,  New  York,  1898,  p.  309. 

"  Richard  Burton :   Literary  Leaders  of  America,  New  York,  1904,  p.  313- 

*  Pattee:   A  History  of  American  Literature,  Boston,  1896,  p.  422. 

''Poets  of  America,  Boston,  1886. 

"  .V.J.  Long:  American  Literature,  New  York,  1913,  p.  270. 
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Centennial  Exposition  of  1876"  had  taken  place.  These  marked 
the  opening  of  the  new  era  of  this  republic  and  with  it  the  begin- 
ning of  the  great  development  of  the  American  novel. 

As  if  to  make  the  new  epoch  in  the  American  novel  an  en- 
tirely and  not  only  a  partly  new  one,  we  find  that  almost  all  the 
great  novelists  of  the  earlier  days  died  before  the  rejuvenation 
of  our  fiction  set  in.  Among  these  are  Simms  (1870),  J.  P. 
Kennedy  (1870),  Sealsfield  (1864),  Hawthorne  (1864),  Miss 
Sedgwick  (1867),  Cooper  (1851),  James  Kirke  Paulding 
(i860),  Washington  Irving  (1859),  Poe  (1849).  In  England, 
the  death  of  Dickens  (d.  1870)  and  Bulwer-Lytton  (d.  1873), 
also  marked  the  end  of  the  old  and  the  beginning  of  the  new 
epoch. '^ 

Let  us  make  a  rapid  preliminary  survey  of  the  extent  and  J:' 
growth  of  Germany's  interest  in  and  knowledge  of  American 
literature.  In  an  early  work,  Ludwig  Wachler's  Lehrbuch  der 
Literaturgeschichte ,^  we  find  references  to  American  literature 
only  on  one  page.*^  In  speaking  of  Walter  Scott's  supreme  posi- 
tion as  English  novelist,  he  says :  "er  hat  in  Washington  Irving 
einen  witrdigen  Nebenbuhler  gefunden;  manche  neuere  Erschei- 
nungen  (v.  Allan  Cunningham,  d.  etwas  diirftig-breite  N.  Am. 
James  Fenimore  Cooper  u.  a.)  sind  vielversprechend."  It  was 
some  time  after  this  that  Cooper  became  really  known  to  the 
German  reading  public,  but  once  aroused,  their  interest  in  his 
works  shows  no  signs  of  weakening,  even  at  the  present  day.^^ 
Brander  Matthews  correctly  said  of  Cooper:  "The  first  American 
author  to  carry  our  flag  outside  the  limits  of  our  language."  Miss 
Maclean  has  pointed  out  ^ ^  the  immense  popularity  in  Germany  of 
Uncle  Tom's  Cabin,  after  its  publication  in  America  in  1852.    It 


'  C/.  also  Alphonso  Smith:  Die  Amerikanische  Litcratiir  (Vol.  II  of  the 
Bibliothek  der  amerikanischcn  Kulturgcschichte,  Berlin,  1912),  pp.  22,  29,  33, 
34,  217  and  367,  for  an  excellent  description  of  the  new  awakening  in  Ameri- 
can Literature  after  1870.  Cf.  also  F.  L.  Pattee:  American  Literature  Since 
1870,  New  York,  1915. 

"  2nd  ed.,  Leipzig,  1830. 

»P.  381. 

"  As  recently  as  igog,  Karl  Federn  published  his  translation  of  Cooper  in 
Germany. 

"Americana  Germanica,  Vol.  X,  "Uncle  Tom's  Cabin"  in  Germany. 
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has  gone  through  no  less  than  seventy-five  separate  editions  in 
Germany  since  that  time.  Johannes  Scherr's  Allgemeine  Ge- 
schichte  der  Liferatur  gives  us  another  means  of  judging  the  atti- 
tude of  German  literary  critics  and  historians  toward  our  litera- 
ture. In  the  first  edition  of  this  work  (1851 ),  Cooper  is  given  a 
half-page  description,  but  is  chiefly  branded  as  an  imitator  of 
Scott.^2  He  then  blandly  adds:  "Brown,  Neal,  Paulding,  Hoff- 
man, Bird,  Simms,  Anna  Sedgwick  u.  andere  waren  tatig  im 
Roman."  Washington  Irving  is  honored  with  fourteen  lines 
and  described  as  an  imitator  of  Dickens.  In  the  third  edition 
of  1869,  although  "neu  verarbeitet  und  stark  vermehrt,"  the  only 
addition  among  American  authors  is  a  short  footnote  on  Poe 
(d.  1849).  In  the  fourth  and  fifth  editions  ^^  of  this  same  work 
the  additions  consist  of  one  line  concerning  Hawthorne  and  the 
following  list :  "B.  Taylor,  R.  H.  Stoddart,  J.  R.  Lowell,  G.  H. 
Baker,  Th.  B.  Aldrich,  J.  A.  Dorgan,  J.  J.  Pratt  and  Walt  Whit- 
man, in  welchen  letztgenannten  die  eine  Halfte  seiner  Landsleute 
einen  grossen  Dichter,  die  andere  einen  grossen  Narren  sieht." 
Although  written  in  1875,  there  is  no  mention  of  Bret  Harte 
or  Mark  Twain.  In  the  sixth  edition  of  1880,  we  find  the  state- 
ments of  the  previous  editions  unchanged,  Hawthorne  is  brushed 
aside  with  "der  phantastisch-humoristische  Novellist  N.  Haw- 
thorne lehnt  sich  an  Poe,"  and  this  important  addition  :^^  "In 
den  Erzahlungen  und .  Schildereien  von  Th,  B.  Aldrich  und  M. 
Twain  tritt  die  humoristische  Auffassungs-  und  Betrachtungs- 
weise  von  Welt  und  Menschen  ebenfalls  in  den  Vordergrund, 
wogegen  der  Novellist  W.  D.  Howells  mehr  die  pathetische  Seite 
der  Erscheinungen  des  Lebens  hervorkehrt."  Whitman  receives 
an  unfavorable  footnote  as  his  portion. 

From  this  cursory  treatment  it  would  appear  as  if  Ameri- 
can literature  had  not  aroused  sufficient  interest  in  Germany  to 


"  This  indicates  a  decided  lack  of  appreciation  of  our  literature  which 
among  some  German  critics  has  persisted  to  this  day.  At  the  time  of  Cooper's 
death  (1851)  he  had  already  been  translated  and  published  countless  times  in 
Germany,  but  the  notion  among  certain  Europeans  that  whatever  is  American 
cannot  be  of  permanent  value  was  strikingly  illustrated  in  his  case. 

"  1872,  1875. 

"P.  119. 
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call  forth  histories  of  its  literature  written  in  German  and  by 
Germans.     However,  as  early  as  1868,  Brunnemann  published 
his    Geschichte   der   Nordamerikanischen   Literatur.     In    1883, 
Eduard  Engel  issued  his  Geschichte  der  amerikanischen  Litera- 
tur.   He  published  this  as  an  appendix  to  his  Geschichte  der  eng- 
lischen  Literatur  in  the  later  editions.     The  second  edition  ap- 
peared in  separate  binding  in  1897,  but  in  it  he  doubts  "ob  eine 
Litteratur,  die  iiberhaupt  erst  seit  wenigen  Jahrzehnten  anfangt 
unabhangig  von  der  englischen  sich  zu  entwickeln,  schon  fiir  eine 
geschichtliche  Darstellung  geniigendes  Material  liefert,  muss  be- 
zweifelt  werden."     Two  works  had  appeared  before  Engel's: 
Ernst  Otto  Hopp's  Unter  deni  Sternenhanner  {Streifziige  in  das 
Leben  und  die  Literatur  der  Amerikaner),  (Bromberg,  1877), 
und    Rudolf    Doehn's   Aus    dem    amerikanischen    Dichtcrwald 
(Leipzig,  1881).     In  1 89 1  there  appeared  the  most  pretentious 
work  of  all,  Karl  Knortz'  Geschichte  der  nordamerikanischen 
Literatur  (2  vols.,  Berlin,  Lustenoder).     This  was  followed  in 
1898  by  E.  P.  Evans'  Beitrdge  zur  amerikanischen  Literatur-  und 
Kidturgeschichte.     Finally,   in   191 2,   Kellner's   Geschichte   der 
nordamerikanischen  Literatur   (2  vols.),  was  published  in  the 
Goschen  series. -^^ 

During  all  this  time  the  Germans  were  in  fact  taking  a  genu- 
ine interest  in  our  literature.  One  critic  writes  in  1876:  "Die 
Amerikaner  haben  auf  einem  ganz  eigenen  Boden,  in  ganz  eig- 
ner  Luft,  und  in  einem  ganz  eignen  Geiste  geschichtlicher  Ent- 
wickelung  ein  ganz  eignes  Leben  und  somit  auch  eine  ganz  eigne 
Literatur.  Obgleich  sie  noch  immer  wesentlich  mit  Leben  und 
Literatur  Englands  und  Deutschlands  zusammen  hangen  und  eng- 
lisch  wie  deutsche  Geisteswerke  immer  frisch  bei  sich  einbiirgern, 
haben  sie  doch  langst  auch  auf  eigne  Weise  denken  und  dichten 
gelernt."-^*^  In  the  same  year  another  reviewer  calls  his  readers' 
attention  to  Duyckinck's  Cyclopedia  of  American  Literature 
from  the  earliest  time  to  the  year  18/^:  "Sie  ist  an  und  fiir  sich 
eine  ganze,  fiir  die  gewahltesten  Familienkreise  passende  Biblio- 


'^  These  works  and  others  are  discussed  in  more  detail  in  Chap.  11(d)  of 
this  study. 

^'  Magazin  fiir  die  Literatur  des  Auslandes,  April  15,  1876,  p.  228. 
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thek  amerikanischer  Belletristik."^'^  Moreover,  even  after  the 
new  era  of  the  American  novel  had  begun  between  1870  and 
1875,  interest  did  not  wane  in  many  of  the  old  favorites.  Cooper 
remained  the  most  popular  American  author  for  many  years. 
Harriet  Beecher  Stowe's  latest  works  were  read  with  avidity, 
and  the  critics  speak  highly  of  her  "ausgesprochen  niichterne 
Prosa."^^  But  lest  his  readers  forget,  we  find  the  reviewer  of 
Richardson's  Primer  of  American  Literature, '^^  reminding  them 
that  "Namen  wie  die  von  Washington  Irving,  Longfellow,  Bret 
Harte,  Bayard  Taylor,  erinnern  uns,  dass  es  auch  jenseits  des 
Oceans  eine  Literatur  giebt,  die  es  verdient,  dass  wir  Deutsche 
uns  eingehend  und  voll  Interesse  mit  ihrer  Entwickelung  und  Ge- 
schichte  beschaftigen."^** 

In  spite  of  this  and  the  literary  histories  mentioned  above, 
American  literature  has  not  yet  been  fully  recognized  in  Ger- 
many as  distinct  from  the  English.  It  is  gratifying  to  note  that 
Wiilker's  Gcschichte  der  cnglisclien  Literatur,  usually  considered 
the  best  German  work  on  this  subject,  does  not  mention  our  litera- 
ture. Korting's  Grundriss  der  englischen  Literatur,^^  however, 
still  considers  our  literature  more  or  less  British  and  gives  short 
notes  on  American  authors  and  refers  the  reader  to  the  Tauch- 
nitz  Catalogues  for  further  information.  The  Tauchnitz  edition 
is  still  generally  called  the  Collection  of  British  Authors,"^ 
although  sixty-eight  of  its  four  hundred  and  ninety  authors  are 
American  ^^  (works  by  Cooper  and  Irving  being  among  the  first 
volumes  published  1841-1847),  and  among  them  are  the  very  best 
sellers.  Germans  themselves  realize  this  failure  to  properly  recog- 
nize American  literature,  as  e.  g.  when  Dr.  H.  Schmidt  -'^  speaks 
of  "die  mangelhafte  Beriicksichtigung,  die  die  englische  Literatur 
Amerikas  noch  immef  selbst  in  den  neuesten  Werken  iiber  eng- 


"Af.  /.  d.  L.  d.  A.,  Sept.  30,  1876,  p.  577- 

"M.  /.  d.  L.  d.  A.,  Sept.  9,  1876,  p.  530. 

"Boston,  1879- 

^M.  f.  d.  L.  d.  A.,  June  21,  1879,  p.  394. 

^  2nd  ed. 

^  Cf.  any  volume  of  Kayser's  Biichcr-Lcxikon. 

'^Up  to  June,  1914. 

^Die  Neueren  Sprachen,  Vol.  3,  p.  611  (1896), 
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lische  Literatur  findet."-^  E.  P.  Evans,  born  in  America,  but  a 
German  citizen  since  1870,  has  heroically  defended  our  literature 
and  accuses  the  British  of  attempts  to  prove  that  Irving  and 
Cooper  were  British-born,  "aber  die  reichhaltige  und  eigenartige 
Entwickelung  der  amerikanischen  Literatur  und  das  unverkenn- 
bare  Nationalgeprage,  welches  sie  fiihrt,  lasst  derlei  Verwechse- 
lungen,  selbst  mit  dem  bcisesten  Willen,  kaum  mehr  vorkommen. 
— Nur  Herr  Baron  v.  Tauchnitz  scheint  immer  noch  bei  dem 
alten  Glauben  zu  bleiben,  dass  es  keine  amerikanische  Literatur 
gebe,  sonst  ware  es  ja  unerfindlich,  wie  er  die  bekannte  Schrift- 
steller  Hawthorne,  Henry  James,  Aldrich,  Howells,  Harte,  Long- 
fellow und  noch  viele  andere  unter  'British  authors'  subsumieren 
und  als  solche  verlegen  kann."-*^  H.  H.  Ewers  has  recently  writ- 
ten a  Fiihrcr  diirch  die  modernc  Literatur,''^  in  which  three  hun- 
dred authors  from  all  countries  are  presented  as  "die  geistige 
Elite  der  Kultur  unserer  Zeit  in  literarischer  Beziehung."  The 
only  Americans  who  are  considered  as  deserving  mention  are 
Poe,  Mark  Twain,  and  Walt  Whitman,  the  author  deploring  the 
lact  that  "der  Amerikaner  Walt  Whitman,  Leute  wie  Schlaf  und 
andere  eine  Zeitlang  in  seinen  Bann  zog."  Similar  treatment  is 
accorded  American  literary  men  in  Carl  Schmidt's  Der  moderne 
Roman,-^  in  which  Upton  Sinclair  is  the  only  American  dis- 
cussed in  a  long  list  of  German,  French,  Russian,  English  and 
Italian  novelists.  On  the  other  hand,  Keiter  und  Kellen's  Der 
Roman  ^^  finds  space  for  seventeen  American  novelists,  includ- 
ing all  the  important  ones  since  1870  with  a  few  exceptions. 

In  spite  of  this  apparent  ignoring  of  American  men  of  letters 
and  the  seeming  lack  of  appreciation  by  literary  historians  in 
Germany  of  our  right  to  a  place  in  the  literary  sun,  conditions  are 
not  such  as  we  might  judge  them  off-hand  to  be.     We  certainly 


^  Even  in  this  statement,  much  as  the  writer  would  like  to  see  American 
Literature  receive  a  more  prominent  recognition  in  Germany,  he  can  only 
think  of  achieving  this  greater  prominence  by  incorporating  a  more  extensive 
account  of  our  literature  in  the  Histories  of  English  Literature. 

^'  Bcitrlige,  etc.,  p.  109,  Cotta,  1898. 

"  Berlin,  1906. 

"^  Osnabruck,  1908. 

^'^  Essen-Ruhr,  1908. 
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cannot  agree  with  Miss  Colbron,^°  that  "until  a  few  years  ago 
American  Hterature  in  its  modern  form,  began  and  ended  with 
Bret  Harte  and  Mark  Twain  as  far  as  they  (i.  e.,  the  Germans) 
were  concerned."  Nor  can  we  adopt  the  standpoint  of  Charles 
A.  L.  Reed,  who  has  discovered  that  there  are  many  people  in 
Germany  who  speak  English.  He  says  :^^  "The  American,  how- 
ever, who  felicitates  himself  that,  even  in  the  cities  (of  Germany) 
mentioned,  the  interest  in  the  English  language  engenders  inter- 
est in  the  literature  of  America  is  doomed  to  disappointment: 
for  whatever  interest  is  thus  aroused  centers  in  the  literature  of 
England ;  to  which  country  rather  than  to  America,  all  literature 
in  the  English  language  is  most  frequently  attributed." 

That  nt)t  only  Bret  Harte  and  Mark  Twain,  but  a  large 
number  of  other  American  novelists  are  eagerly  read  and  their 
latest  works  diligently  sought  after,  and  that  these  are  recog- 
nized by  most  of  their  readers  as  American  and  not  British,  will 
be  developed  in  the  course  of  this  study. 


CHAPTER  II. 
Chronological  Survey. 


(a)     Certain  Limitations. 

*  In  making  a  chronological  study  of  the  American  novel  in 
Germany  after  1870,  certain  limitations  must  be  borne  in  mind. 
It  would  be  useless  to  make  the  treatment  absolutely  exhaustive, 
for  the  reason  that  there  are  almost  countless  American  authors 
who  appear  only  in  our  nickel-  and  dime-novel  form,  but  are 
nevertheless  translated  and  made  commercially  valuable  by  enter- 
prising German  publishers.  This  ephemeral  "Revolver-fiction," 
as  the  Germans  call  it,  redounds  neither  to  our  credit  nor  does  it 
add  to  the  culture  of  Germany,  nor  does  it  enhance  our  literary 


'  The  Bookman,  March,  1914,  p.  45  ff . 
^Review  of  Reviews,  Vol.  29,  p.  459  (1904)- 
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reputation  among  certain  undiscriminating  German  critics  who 
look  upon  these  works  as  typical  American  literature.  Such 
names  therefore  as  Old  Sleuth,  Frank  Pinkerton,  Lawrence 
Lynch,  Bertha  M.  Clay  and  an  endless  list  of  their  confreres, 
though  translated  and  eagerly  bought  and  devoured  by  the  Gas- 
scnpohcl,  cannot  form  part  of  our  investigation.  Where  such 
authors,  however,  such  as  Anne  Katherine  Greene,  have  had  an 
astounding  success  and  have  appeared  in  more  expensive  edi- 
tions, they  will  come  within  the  scope  of  this  study. 

Further,  let  it  be  borne  in  mind  that  this  treatment  aims  to 
give  the  extent  to  which  American  novelists  have  been  translated 
and  published  in  Germany,  only  however  in  so  far  as  they  really 
represent  the  nczv  American  novel,  which  began  to  develop 
around  1870.  Many  of  the  older  authors  continued  to  be  pub- 
lished in  Germany  after  this  date,  notably  Cooper,  Sealsfield, 
Walt  Whitman,  Artemus  Ward,  Hawthorne,  Poe,^-  etc.  These 
men  had  either  died  before  the  new  American  novel  came  into 
being,  or,  with  a  large  number  of  minor  novelists,  continued  to 
represent  the  old  school  of  novelists  which  had  done  its  chief 
work  before  the  rise  of  Harte,  Twain,  James  and  Howells.  They 
are  therefore  not  considered  as  coming  within  the  limitations  of 
this  work. 

There  are  certain  other  authors  who  carried  the  American 
spirit  and  ideal,  or,  more  properly,  their  own  often  distorted  in- 
terpretation of  that  spirit,  into  Germany.  Because  they  were  not 
novelists,  they  cannot  be  treated  here,  in  spite  of  the  fact  that 
their  works  have  been  so  widely  spread  throughout  Germany 
that  they  have  done  much  to  influence  the  opinion  which  Ger- 
many has  of  us.     Among  these,  the  most  prominent  have  been 


^  Translations : 

Evicrson — Karl  Feclern,  Halle,  1897. 
Poe — Lachmann,  Berlin,  1891. 

H.  &  A.  Moller-Bruck,  Minden,  1901. 
Whitman — Knortz  u.  Rolleston,  Ziirich,  1889. 

K.  Federn,  Minden,  1904. 

Schoelermann,  Leipzig,  1904. 
Franklin — Friedrich  Kapp,  Berlin,  1882. 
Hawthorne — Kuenstler,  Leipzig. 
Parkman — Kapp,  Stuttgart,  1875. 
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Andrew  Jackson  Davis,  Ralph  Waldo  Trine,  whose  In  Tune  zvith 
the  Infinite  was  recently  the  most  widely  read  American  book  in 
Germany,  Orison  Swett  Harden  and  Sheldon  Leavitt.  Other 
more  familiar  names,  such  as  Theodore  Roosevelt,  Helen  Keller, 
Andrew  Carnegie  and  William  James  found  a  great  response  to 
their  literary  efforts  among  the  higher  classes  in  Germany. 

For  convenience  sake,  it  has  been  thought  wise  to  group 
the  publications  between  1871  and  1890  in  four  distinct  sub- 
divisions (1871-1876,  1877-1882,  1883-1886,  1887-1890).  After 
1890  certain  important  events  make  it  advisable  to  discuss  each 
year  separately  up  to  and  including  191 3. 

{h)   The  History. 

In  1871,  1872  and  1873  Germany  was  still  in  the  process  of 
readjusting  herself  after  her  war  with  France  and  the  establish- 
ment of  the  German  Empire.  There  seems  to  have  been  little  or 
no  demand  for  foreign  authors  so  that  in  the  year  which  saw  the 
conclusion  of  peace,  only  one  work  of  the  newer  American  school 
came  into  being.  It  was  Charles  Dudley  Warner's  (1829- 1900) 
My  Summer  in  a  Garden.  This  was  published  at  Leipzig  by 
Lowe,  and  created  a  very  good  impression.  What  pleased  par- 
ticularly was  the  description  of  Paris  in  its  imperial  gala  array 
of  1868,  prior  to  the  terrible  events  which  followed — war  and 
revolution.  A  critic  remarks :  "Es  tat  unserem  deutschen  Herzen 
wohl,  solche  Worte  zu  lesen  wie :  'One  gets  to  love  Germany  and 
the  German  as  he  does  no  other  country  and  people  in 
Europe.    .    .    ."^^ 

The  only  novel  which  can  be  definitely  fixed  in  1872  is  Louisa 
M.  Alcott's  Ein  Mddchen  aus  der  guten  alten  Schule.'^^  The 
work  appeared  in  better  binding  than  Warner's  book  of  1871  and 
cost  Mk.  7.50.  Evidently  the  edition  did  not  sell  as  rapidly  as 
expected  at  this  price,  for  in  1874,  when  the  next  edition  ap- 
peared the  price  had  been  reduced  to  Mk.  6.  But,  as  we  shall  see, 
Miss  Alcott  became  very  popular  in  Germany  five  years  later. 


""M.  f.  d.  L.  d.  A.,  Nov.  9,  1872,  p.  586. 
*"  Stuttgart,  Nitzschke,  1872. 


The  American  Novel  in  Germany,  i8/i-ipij  123 

In  the  years  1 871 -1876,  Baron  Tauchnitz,  who  had  been 
pubHshing  British  and  American  novels  since  1841,  began  to  offer 
to  Germany  the  first  volumes  of  the  new  American  novel.  It  is 
not  surprising  that  Bret  Harte  and  Mark  Twain,  who  were 
destined  to  become  the  most  popular  of  all  American  writers  and 
strong  rivals  of  Cooper  hi  the  esteem  of  the  German  people,  lead 
the  procession.  Of  Bret  Harte's  works,  Idyls  of  the  Foot-hills, 
Prose  and  Poetry  and  Gabriel  Conroy,  the  latter  being  the  author's 
only  attempt  at  a  full-length  novel,  appeared.  Of  Twain's  works 
only  the  Adventures  of  Tom  Sawyer  was  published.  But  other 
Tauchnitz  editions  of  this  period  marked  the  opening  of  a  great 
future  popularity,  e.  g.,  Miss  Alcott's  Little  Women.  F.  L.  Bene- 
dict's St.  Simon's  Niece  and  N.  Sheppard's  Shut  up  in  Paris  be- 
long to  this  period,  but  neither  one  of  these  authors  ever  appeared 
again  in  German  publishing  houses. 

The  first  translation  of  Bret  Harte  came  out  in  1873,  being 
Kalifornische  Novellen.^^  In  the  following  year  the  firm  of 
Grunow  in  Leipzig  read  the  public  mind  with  sufficient  accuracy 
and  began  to  issue  its  series  of  Amerikanische  Humoristen. 
Between  1874- 1876,  eleven  volumes  were  issued  in  this  series, 
two  by  Aldrich,  six  by  Mark  Twain  (Charles  Dudley  Warner 
being  co-author  of  Das  vergoldete  Zeitalter),  two  by  Artemus 
Ward  and  one  by  Max  Adeler.  Adeler  received  praise  from  a 
critic  because  he  amuses  his  readers  "ohne  Verletzung  der  die 
englische  Sprache  in  ihrer  Construction  mid  Orthographie  re- 
gelnden  Gesetze,"^''  a  thing  which  Artemus  Ward  and  other 
humorists  were  constantly  guilty  of.  In  1874  the  first  novel  of 
Elizabeth  Prentiss  to  appear  in  Germany,  Fritz  und  Marie  und 
Ich,  was  published  by  Nusser  at  Itzehoe.  The  edition  was  very 
cheap  {y^  Pf.),  but  the  next  year,  1875,  Die  Perle  der  Familie 
appeared  in  Basel  and  gave  her  a  more  general  reputation  than 
the  first  work.  Harte's  Argonauten  Geschichten  appeared  this 
year  with  Grunow. 

In  1876,  Miss  Prentiss  seems  to  have  become  known,  for 


'  Leipzig,  Quandt  und  Handel,  1873. 
'M.  /.  d.  L.  d.  A.,  Sept.  8,  1877,  p.  548. 
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Schneider  in  Basel  published  another  of  her  books,  Die  Familic 
Percy.  In  this  year  Grunow  followed  np  his  Amcrikanische 
Humoristen  series  of  1874- 1876,  with  a  new  series  of  Amerika- 
nische  Novellisten.  Here  Henry  James,  Jr.,  greets  the  Ger- 
man public  for  the  first  time  with  his  Ein  leidenschaftlicher 
Erdcnpilger  and  Roderick  Hudson.  These  two  novels  and  Har- 
te's  Gabriel  Conroy  complete  the  series.  But  it  did  not  complete 
the  translation  and  publication  of  Gabriel  Conroy.  Reclam  issued 
a  translation,  as  did  also  Hallberger  in  Stuttgart,  Janke  in  Ber- 
lin, and  Hartleben  in  Vienna.  Not  to  be  outdone  by  his  fellow- 
publishers,  Auerbach  in  Stuttgart  started  a  Transatlantische  Ro- 
manbibliothck,  in  which  Gabriel  Conroy  also  appeared.  Thus  we 
are  presented  with  the  strange  phenomenon  of  a  novel,  which  both 
American  and  European  literary  criticism  had  assailed  unfavor- 
ably, appearing  seven  times  in  one  year  in  a  foreign  land,  once 
in  Tauchnitz  and  six  times  in  German  translation.  The  Ger- 
man public  was  beginning  to  awaken  to  the  charms  of  Bret 
Harte's  Far  West  with  its  gold  mines  and  its  motley  adventurous 
throng  and  were  demanding  his  latest  works  as  fast  as  they  ap- 
peared in  America.  Auerbach's  Transatlantische  Bibliothek 
also  introduced  a  new  American  novelist  to  German  readers  in 
the  publication  of  Howell's  Voreilige  Schliisse.  This  year  had 
been  a  banner  year  for  Bret  Harte,  ten  volumes  of  his  work  ap- 
pearing in  various  parts  of  Germany. 

The  year  1877  was  chiefly  remarkable  for  the  interest  in 
Louise  M.  Alcott.  Grunow  put  editions  of  Kleine  Frauen  und 
Kleine  Manner  on  the  market,  while  Valett  and  Com- 
pany (Bremen)  issued  a  cheap  edition  of  Kleine  Frauen. 
This  was  only  one  of  many  cases  in  which  Tauchnitz  pub- 
lished some  popular  American  novel  in  English,  only 
to  have  it  followed  by  numerous  German  translations  in  the 
next  year  or  following  years.  It  cannot  be  denied  that  this 
Leipzig  firm  did  a  great  and  important  work  in  demonstrating  to 
publishers  and  translators  that  the  new  American  novel  would 
find  as  enthusiastic  an  audience  in  Germany,  both  in  its  original 
form  and  in  translation  as  Cooper,  Sealsfield,  Poe  and  other  ear- 
lier masters  had  found.    Grunow  continued  his  activity  this  year 
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with  two  new  volumes  in  the  Amerikanische  Humoristen  series, 
one  each  by  Mark  Twain  and  T.  B.  Aldrich  as  well  as  adding 
James'  Der  Amerikaner  to  his  Amerikanische  Novellisten. 

Between  1877-1882,  Tauchnitz'  publication  of  American 
novels  took  a  decided  step  forwards.  Two  volumes  by  Aldrich, 
one  by  Miss  Alcott,  the  anonymous  novel  Democracy,  one  vol- 
ume by  Habberton,  Helens  Babies,  eight  volumes  by  Harte,  two 
by  Blanche  Willis  Howard,  three  by  Howells,  nine  by  James,  one 
by  Miss  Prentiss  and  six  by  Mark  Twain, — thirty-four  in  all, 
were  published  by  this  firm. 

The  Transatlantische  Romanhibliothck,  now  in  tlje  hands  of 
Abenheim,  Berlin,  added  James'  Die  Amerikaner,  Eggleston's 
Schulmeister  von  Flat-Creek  ("ein  liebliches  Idyll"  a  reviewer 
calls  it)  and  Adder's  Milnchhauscn  in  America  in  1877.  Aben- 
heim also  published  two  volumes  of  Bret  Harte  in  inexpensive  edi- 
tions. Miss  Prentiss'  Stepping  Heavenward,  which  Tauchnitz  had 
already  published,  appeared  this  same  year  in  German  transla- 
tion ^'^  and  reached  its  third  edition. 

Bret  Harte  was  again  the  centre  of  interest  in  1878,  Aben- 
heim publishing  five  volumes  at  one  mark  per  volume.  Howell's 
Dean:  Biihnenspicl  ohne  Coulisscn  also  appeared  with  Abenheim. 
Reclam  added  H.  James'  Eugen  Pickering  and  Janke  (Berlin)  his 
Der  Amerikaner. 

Although  Reclam  issued  two  volumes  of  Mark  Twain  and 
Abenheim  four  more  volumes  of  Bret  Harte  in  1879,  the  most 
significant  publication  was  Habberton's  Tante  Jcttchcn  (Aben- 
heim), for  this  was  the  first  appearance  of  Habberton,  who  was 
destined  to  become  a  household  name  among  the  Germans,  in  Ger- 
man translation. 

Two  newcomers  make  their  appearance  in  1880,  Boycsen 
and  Julian  Hawthorne.  Boyesen's  Gunnar  ^^  made  a  very  good 
impression  and  was  widely  read.  Its  romantic,  poetic  legends  and 
superstitions  gave  the  story  "etwas  naiv-mystisches,  das  an  das 
Volksmarchen  erinnert."^^ 


"  Basel,  Schneider,  1877. 

*"  Breslau,  Sdiottlander,  1880. 

^  V  ossische  Zeitung,  Sontt.  Beil,  June  20,  1880. 
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Barthol  and  Company  in  Berlin  began  their  Englische  Ro- 
manhihliothck  in  1881,  and  the  first  two  volumes  published  were 
George  W.  Cable's  Grandissimes.  Miss  Prentiss'  HimmeloAi 
reached  its  fourth  edition  and  a  new  English  Library  '^^  published 
a  volume  of  Mark  Twain's  Sketches. 

This  English  Library  was  not  without  its  rivals,  for  in  1882 
Barthol's  Englishe  Romanbibliothek,  which  had  been  inaugurated 
the  year  before,  published  two  volumes  of  Francis  Hodgson 
Burnett  and  one  of  Albion  W.  Tourgee.  Nevertheless  Rudolphi 
&  Klemm  kept  pace  by  publishing  Margorie  Daw  by  Aldrich  and 
Harte's  Tales  of  the  Argonauts.  In  Hamburg  there  arose 
another  rival  to  these  two  firms  who  were  giving  Germany  the 
best  that  the  authors  of  Great  Britain  and  America  had  to  offer. 
This  was  Asher's  Continental  Library,  published  by  Gradener  and 
Richter.  In  this  year  (1882)  they  put  forth  two  volumes  by  Miss 
Burnett,  A  Fair  Barbarian  and  That  Lass  0'  Lowrie's,  Edgar 
Fawcett's  A  Gentleman  of  Leisure,  Habberton's  Some  Folks 
and  Other  Folks,  and,  in  a  more  expensive  binding  and  under 
the  general  title  of  Asher's  Collection  of  English  Authors,  British 
and  American,  another  edition  of  Some  Folks.  Reclam  continued 
its  competition  with  the  more  expensive  publications  with 
Aldrich's  Prudence  Palfrey  und  andere  Erzdhlungen,  Habberton's 
Allerhand  Leute,  and  nine  volumes  by  Bret  Harte.  Between 
1 877- 1 882  began  the  publication  of  Anne  Katherine  Greene's 
works  in  Behrend's  Eisenbahn  Unterhaltungen  with  Schein  und 
Schidd,  which  created  a  taste  for  this  authoress  that  kept  the  pub- 
lishers of  criminal  and  detective  novels  very  busy  for  many  years 
to  come. 

Tauchnitz'  publication  of  the  anonymous  Democracy  bore 
its  fruit,  for  in  1883  no  less  than  four  editions  of  the  German 
translation  appeared.  A  new  firm  entered  the  race  to  gain  some 
of  the  profit  which  Bret  Harte's  works  were  pouring  into  pub- 
lishers' treasuries,  namely  Breitkopf  and  Hartel  (Leipzig),  who 
published  in  1883  a  neat  volume  of  Harte's  Neueste  Novellen. 

In  1884  and  1885,  Demokratisch  reached  its  fifth  edition. 


"Rudolphi  &  Klemm,  Zurich,  1881. 
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Miss  Prentiss  had  not  been  forgotten,  for  IV as  Lizzie  Erz'dhltc 
und  Gentleman  Jim  were  issued  in  one  volume  by  Bohme  (Leip- 
zig). Elizabeth  Stuart  Phelps'  Im  Jenseits  reached  a  second  edi- 
tion in  1885,  and  Burnett's  Die  schone  Barbarin  was  added  to 
Barthol's  Englische  Romanbibliothek. 

Tauchnitz  and  the  other  publishers  of  various  series  and 
Bibliotheken  were  again  unusually  prolific  between  1 882-1886. 
In  these  years,  Tauchnitz  issued  one  volume  by  Miss  Alcott,  one 
by  Miss  Burnett,  seven  by  F.  Marion  Crawford,  who  entered  the 
German  book  market  at  this  time,  two  by  J.  C.  Fletcher  (Geo. 
Fleming),  two  by  Habberton,  one  by  L.  B.  Halstead  (B.  Elbon), 
four  by  Bret  Harte,  one  by  Blanche  W.  Howard,  nine  by  Howells, 
one  by  Helen  Hunt  Jackson,  five  by  Henry  James,  Jr.,  and  three 
by  Mark  Twain.  Reclam  between  1883- 1886  issued  Aldrich's 
Die  Tragodie  von  Stilhvater  and  was  the  first  German  publisher 
to  present  in  translation  the  famous  story  by  Habberton,  Helene's 
Kinderchen.  Two  developments  in  this  period  meant  much  for 
the  future  of  the  American  novel  in  Germany.  Engelhorn  in 
Stuttgart  began  in  1884  to  publish  his  Allgemeine  Romanbiblio- 
thek. Eine  Auswahl  der  bestern  modernen  Romane  aller  Volker. 
The  editions  were  inexpensively  bound  in  50  Pf.  and  75  Pf. 
volumes,  and  thus  all  classes  had  access  to  them.  A  volume  of 
Boyesen's  short  stories  was  the  first  American  contribution  and 
was  followed  in  1885-1886  by  two  volumes  of  Harte.  The 
other  important  publication  of  1886  was  the  beginning  of  the 
Sternenbanner-Serie,'^^  a  series  devoted  to  American  humorists. 
Stockton's  Ruderheim  and  Twain's  Unterwegs  und  Daheim  were 
its  first  numbers.  The  cost  per  volume,  Mk.  2.50,  guaranteed  a 
strongly  though  plainly  bound  volume  that  would  stand  the  wear 
and  tear  of  time.  Asher's  Continental  Library  added  Mrs.  Bur- 
nett's Louisiana,  while  Harte's  In  the  Carquinez  Woods  and 
Julian  Hawthorne's  Dust  were  the  new  volumes  in  Asher's  col- 
lection in  1886.  Rose  Terry  Cooke,  unknown  to  the  large  mass 
of  the  German  people,  was  introduced  to  a  small  religious  circle 
through  her  Ein  Laicn-Prcdiger,  published  as  a  religious  tractate 


"  btuttgart,  Liitz,  \l 
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for  20  Pf.  Twenty-six  years  later  (191 2)  it  was  republished  by 
Ott  in  Gotha,  but  one  would  have  great  difficulty  in  finding  a 
German  today  who  had  ever  heard  of  its  author. 

The  period  between  1882- 1886  had  witnessed  a  great  accel- 
eration in  the  history  of  the  American  novel  in  Germany.  Many 
publishers  had  taken  an  interest  in  American  literature,  who  pre- 
viously had  probably  scorned  the  literary  efforts  of  the  "J^nseits." 
There  was  a  general  awakening  of  interest  among  all  classes, 
since  everyone  could  afford  to  buy  the  cheap  Reclam  and  Engel- 
horn  editions,  while  Asher's  and  Tauchnitz's  volumes  supplied 
those  whose  education  had  given  them  a  reading  knowledge  of 
English.  The  Germans  realized  that  the  way  to  learn  a  language 
was  to  read  copiously  in  that  language,  and  to  read  something 
that  interests  as  well  as  instructs.  This  trend  of  thought  led 
naturally  to  the  reading  of  the  best  that  English  and  American 
literature  offer,  and  was  thus  responsil^le  largely  for  the  keen  in- 
terest in  our  novel.  American  humor  became  better  known 
through  the  Sternhanncr-S erie  and  increased  this  interest. 

Short  stories  by  Aldrich,  Stockton,  Bischop,  Deming,  Mat- 
thews and  O'Brien  were  added  to  the  Sternenbanner-Scrie  in 
1887,  while  Boyesen  and  Burnett  appeared  in  Engelhorn.  Der 
kleine  Lord,  by  Burnett,  was  the  first  German  translation  of  Little 
Lord  Fauntleroy,  which  became  as  popular  as  Helens  Babies 
and  Tom  Sawyer.  A  new  translation  of  Twain's  Prince  and 
Pauper  was  published  by  the  Verlag  der  "deutschen  Heimat"  in 
Konstanz  as  Fiirst  und  Pettier.  Miss  Prentiss'  Himm,elan  ap- 
peared in  a  new  edition  and,  though  never  known  in  Germany  as 
a  novelist,  S.  Weir  Mitchell  became  known  to  German  medical 
students  through  Behandlung  gewisser  Formen  von  Neurasthenic 
und  Hysteric.  But  most  significant  of  all  was  the  publication  of  a 
two-volume  edition  of  Wallace's  Ben  Hur,  the  first  appearance  of 
this  famous  novel  in  Germany.  The  Deutsche  Verlags-Anstalt 
issued  four  editions  of  Ben  Hur  in  this  year,  while  O.  Hendel 
(Halle)  in  his  Bibliothek  der  GesamiUtcratur  des  In-  und  Aus- 
landes  printed  both  the  usual  25  Pf.  edition  and  a  Prachtband 
edition. 

In  1888,  Tauchnitz  published  Ben  Hur  and  the  Sternhan- 
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ner  Serie  added  Twain's  Leben  auf  dem  Mississippi.  In  the  next 
year  "die  Perle  der  Sammlung,"  as  one  critic  expresses  it,  was 
added  to  the  Sternbanner-Serie ,  namely,  Blanche  W.  Howard's 
Guenn.  This  reviewer  finds  in  it  "eine  iiusserst  seltene  Gestal- 
tungskraft  und  dazu  eine  echte  Poesie  der  Stimmung."^-  It  is  in- 
teresting to  note  that  Paul  Heyse  wrote  a  warm  letter  of  praise 
for  this  novel  and  its  author.  Ben  Hur  reached  its  fifth  edition 
in  1889.  The  socialistic  organ  Vorwdrts  brought  another  name 
before  the  German  people  which  soon  became  universally  known, 
by  the  publication  in  its  Berliner  Arbeiter  Bibliothck  of  a  fifteen 
Pf.  edition  of  Ein  somalistischer  Roman  {Looking  Backward^, 
by  Edward  Bellamy. 

Tauchmtz  presented  a  number  of  new  authors  between 
1 887-1 890.  Besides  a  volume  of  Miss  Alcott,  Bellamy's  Looking 
Backward,  Mrs.  Burnett's  Little  Lord  Fauntleroy  and  Sara 
Crewe,  seven  novels  by  Crawford,  eight  volumes  by  Bret  Harte, 
two  by  Blanche  W.  Howard  and  two  by  Mark  Twain,  we  also 
find  Margaret  Deland's  John  Ward  Preacher  and  A.  C.  Gunter's 
Afr.  Barnes  of  New  York.  The  former  pleased  because  of  the 
comparison  between  the  quaint  old-fashioned  life  of  Ashurst  and 
the  busy  religious  atmosphere  of  Lockhaven.^^  Reclam  published 
Bellamy's  Riickblick  and  Dr.  Heydenhoff's  Wunderkur,  Mrs. 
Burnett's  Der  kleine  Lord  Fauntleroy  and  several  others  between 
1 887- 1 890.  The  Sternbanner  added  volumes  by  Cable,  Twain 
and  Anne  Katherine  Green  in  1890.  Altogether  Bellamy's  works 
were  published  by  five  firms  in  1890,  and  the  edition  of  Riick- 
blick, which  O.  Wigand  (Leipzig)  put  forth  went  through  six 
editions  in  this  one  year.  A  Zchnpfcnnig  Bibliothck  in  Berlin 
published  volumes  of  Boyesen,  Octave  Thanet  (Alice  French) 
and  a  short  story  by  Mark  Twain.  Engelhorn's  Romanbibliothek 
presented  Gunter's  Mr.  Potter  aus  Texas,  while  the  firm  of  Lii- 
stenoder  (Berlin)  published  volumes  by  Miss  Alcott,  Habberton, 
Harte  and  Stockton.  Amelie  Rives  made  her  first  appearance  in 
Der  Lebende  oder  der  Tote,  while  Reclam  issued  the  only  w^ork 
of  E.  P.  Roe,  VVie  sicJi  Jemand  in  seine  Fran  verliebt,  that  ever 

13. 


^M.  /.  d.  L.  d.  A.,  March  30,  1889,  p.  213 
^Herrig's  Arckiv,  Vol.  84  (1890),  p.  189. 
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appeared  in  Germany.  Frank  Hopkinson  Smith,  who  had  not 
yet  been  introduced  into  Germany  as  a  novcHst,  is  represented  in 
1890  through  his  book  of  travel  Pleinair-Studicn  aus  Spanien, 
Holland  und  Italien. 

From  1 89 1  on  we  do  not  meet  with  the  same  difficuUy  in 
determining  the  exact  year  in  which  the  Reclam  and  Tauchnitz 
volumes  are  issued,  for  the  year  is  in  most  cases  appended  to  each 
volume  even  when  long  lists  occur  in  the  catalogues.  For  three 
years  (1891-1893)  there  is  a  steady  stream  of  publication  of 
American  novelists,  but  in  1894  a  decided  falling  off  occurs,  as 
will  be  seen  from  the  figures  below. 

Bellamy  was  again  the  central  figure  in  1891.  His  Riickhlick 
was  published  in  Meyer's  Volkshilcher,  which  sold  at  the  ridicu- 
lously small  price  of  10  Pf.  Reclam  reprinted  his  Dr.  Heyden- 
hofs  VVunderkur,  which  they  had  issued  the  year  before,  and 
added  Miss  Ludington's  Schzvester.  O.  Hendel  (Halle)  offered 
Maud  Elliot  in  his  Gesamtlitcratur,  etc.,  series  and  Fischer  (Ber- 
lin) issued  a  second  cheaper  edition  of  Frdulein  Ludington's 
Schwester.  Tauchnitz  published  volumes  by  Burnett,  Crawford, 
Richard  Harding  Davis,  Julien  Gordon,  Bret  Harte  and  Richard 
Henry  Savage.  Davis  and  especially  Savage,  the  former 
through  his  Gallegher,  the  latter  through  My  Official  Wife,  be- 
came well  known  and  cherished  by  German  readers  in  the  follow- 
ing years.  A  new  movement  to  place  before  the  people  the  best 
English  and  American  works  in  the  original  and  at  exactly  the 
same  rate  at  which  the  Tauchnitz  volumes  sold,  Mk.  1.60,  was 
begun  in  this  year  in  the  formation  of  another  English  Library, 
by  Heinemann  and  Balestier  (Leipzig).  Nine  volumes  by  Amer- 
ican authors  appeared  in  this  first  year,  the  most  interesting  fact 
being  that  the  authors  chosen  were  scarcely  known  up  to  this 
time.  Mrs.  Burton  Harrison  with  Anglomaniacs  and  Mary  E. 
Wilkins  with  A  Far-away  Melody  and  A  Humble  Romance  had 
never  appeared  in  Germany  before,  while  Margaret  Deland, 
Amelie  Rives  and  Charles  Dudley  Warner  were  practically  un- 
known, whereas  Howells  and  James,  the  real  leaders  of  the  new 
realistic  novel  in  America,  were  known  to  the  German  public 
which  did  not  read  English,  only  through  the  translation  of  one 
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volume  each.  However  since  this  English  Library  presented  the 
novels  in  the  original,  it  may  be  assumed  that  Tauchnitz  editions 
of  Howells  and  James  had  alread}-  revealed  the  great  novellistic 
ability  of  these  leaders  to  the  cultured  German  public.  Bret 
Harte  continued  his  unrivalled  popularity  with  editions  by  Hen- 
del  and  in  Meyer's  Volkshiicher.  Ben  Hur  reached  its  sixth  edi- 
tion, while  Heichers  and  Skopnik  (Berlin)  published  two  addi- 
tional works  by  Wallace:  Die  hehre  Gotthcit  und  Jcsu  Kind- 
schaft.  Helenen's  Kinderchcn  appeared  in  Engelhorn's  Roman- 
bibliothek,  as  did  also  two  volumes  by  Julien  Gordon.  Lutz 
(Stuttgart)  began  to  issue  his  Sammlung  ausgezvdhlter  Krimi- 
nal  und  Detektiv  Romane,  with  volumes  by  Anne  Katherine 
Green  and  Julian  Hawthorne. 

There  are  five  new  names  in  1892,  Wolcott  Balestier,  Am- 
brose Bierce,  Lloyd  Osbourne,  Kate  Douglas  Wiggin  and  Con- 
stance F.  Woolson.  Heinemann  and  Balcstier's  English  Library 
is  responsible  for  introducing  three  of  these,  Balestier,  Osbourne 
and  Woolson.  Two  volumes  of  Balestier  appeared,  The  Average 
Woman  and  Naulahka,  written  in  conjunction  with  Rudyard 
Kipling.  Bierce's  In  the  Midst  of  Life,  a  new  Tauchnitz  volume, 
brought  forth  much  unfavorable  criticism :  "Ich  erinnere  mich 
nicht,  jemals  ein  Werk  der  sogenannten  schonen  Literatur  mit 
demselben  Ekel  gelesen  zu  haben,  wie  In  the  Midst  of  Life,  von 
dem  ich  nicht  begreife,  wie  es  in  die  Tauchnitz  collection  Auf- 
nahme  finden  konnte."'**  No  work  of  Bierce's  was  ever  pub- 
lished in  Germany  again,  a  conclusive  proof  that  he  created  an 
unsavory  impression.  The  translation  of  K.  D.  Wiggin's  Christ- 
mas Carol  appeared  as  Die  Geschichte  von  Vogel's  W eihnachts- 
Roschen}^  Miss  Wiggins  was  also  to  have  a  bright  future 
among  her  German  admirers,  as  the  following  years  will  show. 
Reimer  (Berlin)  issued  German  translations  of  four  novels  of 
Marion  Crawford,  at  exactly  the  same  price  as  the  Tauchnitz 
volumes,  Mk.  1.60,  in  order  to  compete  on  even  terms.  Edward 
Eggleston,  two  of  whose  w^orks  had  already  appeared  in  Ger- 


Herrig's  Archiv,  Vol.  88  (1892),  p.  444. 
'  Leipzig,  P.  Hobbing,  1892. 
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many,  made  his  last  appearance  in  The  Faith  Doctor  (Tauch- 
nitz).  This  work  received  great  praise  as  a  social  satire.'*''  En- 
gelhorn,  Lutz  and  O.  Hendel  continued  their  publications  of 
American  authors,  while  Heinemann  and  Balestier  added  new 
works  by  James  and  Lloyd  Osbourne  besides  introducing  the 
three  new  authors  mentioned  above. 

There  were  no  new  authors  in  189^.  This  year  provetl 
another  great  year  for  Crawford,  six  of  whose  novels  were  is- 
sued, and  Bret  Harte,  nine  of  whose  works  made  their  appear- 
ance. Lutz,  whose  Detective  Series  had  flourished  the  year  be- 
fore, only  issued  one  work  of  this  type,  A.  K.  Green's  Endlich 
gefunden.  Tauchnitz  put  ten  new  American  novels  on  the 
market,  the  most  significant  being  two  by  Miss  Wiggin,  whose 
popularity  had  suddenly  flared  into  being  the  year  before.  The 
Deutsche  Verlagsanstalt  of  Stuttgart  became  unusually  active 
with  volumes  by  Bellamy,  Bret  Harte  (three)  and  Stockton 
(two).  Margaret  Deland's  most  famous  novel  appeared  as 
Johannes  Ward,  die  Geschichte  eines  GeistUchen,  but  she  is  not 
heard  of  again  in  Germany  for  the  next  seventeen  years. 

The  next  year  (1894)  witnessed  a  decrease  of  almost  fifty 
per  cent,  in  the  publication  of  American  novels.  Not  a  single 
work  of  Howells  or  James,  only  one  of  Mark  Twain  and  two  of 
Crawford,  to  mention  the  prominent  novelists,  appeared.  Miss 
Burnett's  Theo,  eine  LiebesgescJiichte,  appeared  in  two  transla- 
tions, one  in  Berlin,  the  other  in  Frankfurt  a/O.  Reclam  and 
Engelhorn  each  published  only  one  American  novel,  while  Tauch- 
nitz' contribution  of  six  novels  was  not  up  to  his  usual  standard 
of  ten  or  more.  Miss  Prentiss'  Hijnmelan  continued  popular 
and  reached  its  sixth  edition. 

The  year  1895  proved  to  be  more  disastrous  than 
1894.  Miss  Burnett  occupies  the  centre  of  interest.  No  less 
than  seven  novels  by  this  authoress  came  from  the  press,  one 
of  them,  Klein  Kdtchen,  reaching  its  fifth  edition  in  one  year. 
Mrs.  Craigie  (J.  O.  Hobbes)  makes  her  first  appearance  with 
The  Gods,  Some  Mortals  and  Lord  Wickenham  (Tauchnitz). 


*^  Mill eiltin gen  aus  dem  gesamtcn   Gebiete   der  englischen   Sprache   tind 
Literatur.    Beiblatt  su  "Anglia,"  Vol.  3  (July,  1892),  p.  93. 
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Though  not  frequently  translated  or  even  published  in  the  orig- 
inal, this  authoress  created  much  discussion  and  critical  com- 
ment in  German  literary  circles.  Thomas  Wentworth  Higgin- 
son's  work  on  women  appeared  as  Die  Frauenfrage  und  der  ge- 
stmde  M enschenverstand ,  but  the  author,  like  S.  Weir  Mitchell 
and  Frank  Hopkinson  Smith,  never  became  known  to  Germans 
as  a  novelist.  Howells,  who  had  not  been  heard  from  since 
1 89 1,  was  restored  to  the  public  by  Engelhorn  in  Pflichtgefiihl. 

The  American  novel  was  almost  restored  to  its  normal  basis 
in  1896,  even  though  it  must  be  admitted  that  it  required  Lutz' 
Kriminal  und  Detektiv  Romane  to  swell  the  low  total  output 
which  the  last  two  years  had  shown.  Nine  novels  by  A.  K. 
Green  appeared  in  this  collection.  Miss  Burnett  with  four 
novels,  Bret  Harte  with  three,  Savage  with  four,  and  Mark 
Twain  with  four,  kept  these  prominent  authors  in  the  fore- 
ground. Interest  in  Crawford  had  received  a  severe  check  and 
we  do  not  hear  of  him  again  until  1900.  Harold  Frederic  was 
the  newcomer  with  two  volumes  in  the  Tauchnitz  edition,  but  his 
Illumination  or  Damnation  of  Theron  IV are  displeased  a  certain 
critic,  because,  to  use  his  own  words,  "Was  die  Verfasserin  selbst 
denkt,  bleibt  geflissentlich  unausgesprochen."^'^  But  Frederic 
was  not  disliked  by  the  critics,  and  the  whole  German  nation  has 
felt  grateful  to  him  for  his  interesting  study  of  Emperor  Wil- 
liam II,  which  appeared  in  1890. 

This  leads  us  to  another  low  mark  in  the  history  of  Amer- 
ica's novel  in  Germany,  for  in  1897  the  total  number  of  publica- 
tions falls  below  the  low  total  of  1894.  But  it  is  somewhat  en- 
couraging to  find  at  least  one  new  novelist.  Stephen  Crane  made 
his  only  appearance  in  Germany  with  Maggie,  das  Strassenkind. 
Harte  and  Savage  lead  with  three  novels  each,  while  Mark 
Twain's  Millionenpfundnote  is  published  by  two  firms.  It  is 
quite  astounding  to  note  that  Tauchnitz  published  only  two  novels, 
Harte's  Ancestors  of  Peter  Atherly  and  Savage's  A  Modern 
Corsair.     Heinemann  and  Balestier  continue  their  reputation  for 


"  Hcrrig's  Archiv,  Vol.  100  (1898).  p.  435.  It  is  difficult  to  determine 
why  the  reviewer  thinks  that  Harold  Frederic  is  a  woman,  unless  it  be  that 
his  portrayal  of  feminine  character  is  so  minute  in  its  details  that  only  a 
woman  could  have  interpreted  it  as  he  does. 
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publishing  the  lesser  known  American  authors  by  issuing  Lloyd 
Osbournc's  Ebb-tide.  A  Trio  and  a  Quartette,  written  in  con- 
junction with  Robert  Louis  Stevenson.  Engelhorn  added  only 
one  American  novel  to  their  collection :  Savage's  Die  Hcxc  von 
Harlem. 

For  the  next  five  years  (1898-1903),  Mark  Twain  is  the 
great  bright  light  that  forces  all  competing  authors  into  total  or 
semi-darkness.  1898  was  a  great  improvement  over  1897,  an 
advance  of  at  least  fifty  per  cent,  in  productivity.  In  1898  Lutz 
published  a  series  of  Twain's  Atisgewdhlte  hiimoristische  Schrif- 
ten,  consisting  of  six  volumes,  also  a  more  expensive  binding  of 
Meine  Reise  urn  die  Welt,  and  Der  Querkopf  Wilson  in  his  Kri- 
minal  und  Detektiv  series.  Lutz  also  published  three  volumes  of 
Stockton,  which  he  also  called  his  Ausgezvdhlte  humoristische 
Schriften.  Little  Lord  Fauntleroy  of  Miss  Burnett  received  the 
honor  of  being  taken  into  Herbig's  (Berlin)  series  of  Modern 
English  Authors,  a  series  which  included  only  the  very  best,  as 
such  names  as  Cooper,  Longfellow,  Hawthorne,  Dickens,  Tenny- 
son, E.  B.  Browning,  Robert  Browning,  George  Eliot,  Scott, 
Byron  and  others  testify.  This  was  Mary  E.  Wilkins'  best 
year,  with  two  volumes  in  Tauchnitz  and  a  volume  of  translated 
short  stories,  published  by  Perthes  (Gotha).  Helen  Hunt  Jack- 
son's Ramona,  which  had  already  appeared  in  Tauchnitz  and  in 
1886  was  published  in  German,  now  reached  the  second  edition 
of  the  German  version.  Kiirschner's  Bilcherschats,  which  had 
begun  only  the  year  before  to  include  American  authors  in  its 
20  Pf.  and  40  Pf.  editions,  offered  a  volume  of  Savage  and  one 
of  Bret  Harte.  Most  of  Lutz'  Krimitial  und  Detektiv  Romane 
reached  their  second  edition,  especially  those  of  A.  K.  Green. 

Although  1898  had  produced  no  new  American  novelist,  the 
year  1899,  even  though  it  witnessed  fewer  volumes  published, 
nevertheless  brought  some  new  names  before  the  people.  The 
most  important  newcomer  was  Gertrude  Atherton,  whose  works 
were  not  frequently  translated,  but  who  nevertheless  became 
well  known  to  the  educated  public  and  the  literary  critic  through 
the  many  Tauchnitz  volumes  which  bear  her  name.  Lutz  con- 
tinued to  make  good  use  of  A.  K.  Green  and  Julian  Hawthorne 
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in  his  detective  scries,  while  R.  Jacobsthal  in  BerHn  tried  to  com- 
pete with  him  in  a  series  of  Amerikanische  Detektiv  Romane, 
containing  such  immortal  names  as  Old  Sleuth,  Frank  Pinker- 
ton,  etc.,  by  adding  a  touch  of  real  literary  flavor  in  the  publica- 
tion of  volumes  by  Twain  and  Poe.  Another  new  name  which 
called  forth  much  comment  in  the  periodicals,  although  not  a 
single  work  of  hers  was  translated  into  the  German,  was  Elizabeth 
Robins  (C.  E.  Raimond)  whose  The  Open  Question  appeared 
this  year.  Zwissler  (Wolfenbiittel)  admitted  the  first  American 
novelist  to  his  Hausbihliothek,  Elizabeth  Stuart  Phelps'  Bin  ei- 
genartiges  Lehen  im  Dienste  des  Herrn.  Hollis  Godfrey  ap- 
peared for  the  first  time  in  Germany  with  his  Rejuvenation  of 
Miss  Semaphore  (Tauchnitz). 

The  year  1900  was  another  banner  year  for  Mark  Twain. 
No  less  than  ten  of  his  works  were  published  in  that  year.  Aid- 
rich  returned  after  a  thirteen  years'  absence  from  the  German 
book  market  in  O.  Hendel's  (Halle)  inexpensive  edition  of 
Marjorie  Daw  und  andere  Ers'dhlungen  in  his  Bibliothek  der  Ge- 
samtliteratur,  etc.  George  W.  Cable  was  also  heard  from  after 
ten  years'  silence  in  a  volume  of  the  Biicherei  Bruns  (Minden), 
namely,  Aiis  der  alien  Kreolen-Zeit.  Hollis  Godfrey  was  taken 
into  Fehsenf eld's  Romansammlung  (Freiburg  i/B),  with  Frdu- 
lein  Eidalia's  grdssliches  Abenteuer.  Three  volumes  of  Craw- 
ford appeared  in  this  collection,  indicating  a  demand  for  trans- 
lations of  the  better  authors  in  inexpensive  form,  the  Fehsenfeld 
volumes  selling  for  50  Pf.  and  75  Pf.  Miss  Prentiss'  Hinimelan 
reached  its  seventh  edition,  and  Blanche  W.  Howard  made  her 
last  appearance  in  Germany  with  Toni,  die  Kammerjungfer,  pub- 
lished in  the  Kleine  Bibliothek  of  Breer  und  Thiemann.  Bret 
Harte  had  by  no  means  been  forgotten,  for  From  Sand-hill  to 
Pine  appeared  in  Tauchnitz  and  a  new  edition  of  Im  Walde  von 
Carquines.^^  Richard  H.  Davis'  Gallegher  appeared  in  Erzah- 
lungen  aiis  dem  Unterhaltungsblatt  fiir  Stenographen.  American 
novels  had  on  more  than  one  occasion  been  used  for  reading  and 
writing  exercises  by  various  shorthand  systems,  but  this  is  the 
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first  appearance  of  an  American  novel  as  pure  entertainment  de- 
signed especially  for  stenographers. 

Mark  Twain  in  1901  fell  one  short  of  his  1900  record,  with 
nine  volumes  published  in  Germany  by  seven  different  firms.  A 
new  edition  of  Ben  Hur  appeared  in  Berlin  (A.  Weichert),  Miss 
Alcott's  Little  Women  appeared  twice  and  three  volumes  of  Mrs. 
Burnett,  including  of  course  Little  Lord  Fauntleroy,  helped  to 
increase  her  already  great  popularity.  Cable's  Aus  alien  Kreolen- 
Tagen,  issued  the  3'ear  before  by  Bruns  in  Minden,  seems  to  have 
pleased,  for  a  new  edition  appeared  in  1901,  better  bound  and 
more  expensive  than  the  year  before.  It  is  interesting  to  recall 
the  doubt  expressed  by  a  certain  critic,  upon  the  appearance  of 
Old  Creole  Days  in  America  back  in  1888:  "Wie  lange  er  aus 
dieser  Quelle  {i.  e.,  the  life  of  the  old  French  settlers  of  New 
Orleans)  schopfcn  kann  ohne  sie  zu  erschopfen,  und  ob  er  auf 
einem  anderen  Felde  ebcnso  erfolgreich  sein  wird,  ist  fraglich,"'''-^ 
and  then  to  note  how  true  this  prophecy  seemed  to  the  Germans 
when  By  low  Hill  appeared  :  "Bylow  Hill,  seine  erste  im  Norden 
spielende  Erzahlung  hat  enttauscht.  Wenn  auch  der  Dichter  in 
der  Person  der  Heldin  und  ihrer  Mutter  siidliche  Typen  nach 
Neuengland  verpflanzt  hat,  so  scheint  er  doch  dort  nicht  in  sei- 
nem  Element  zu  sein."^^  A  very  important  newcomer  of  this 
year  is  Frank  Norris,  whose  Octopus  appeared  in  Tauchnitz. 
Norris'  name  became  very  well  known  in  the  next  few  years. 

The  wave  of  publications,  which  had  been  at  its  height  in 
1891  and  1892,  and  again  between  1896-1901,  with  low  points 
in  1894,  1895  and  1897,  experienced  another  decided  drop  in 
1902.  This  proved  to  be  the  last  low  mark,  even  though  the  in- 
crease in  publications  up  to  the  banner  year  of  191 2  was  not  as 
rapid  as  the  increased  output  of  novels  in  America  seemed  to 
warrant.  Four  editions  of  Ben  Hur  appeared  in  1902,  the  Volks- 
ausgabe  of  the  Deutsche  Verlagsanstalt  reaching  its  eighty-third 
edition  and  the  more  expensive  edition  by  the  same  firm  its  eighty- 
second.     In  Reutlingen,  Enslin  and  Laiblin  issued  a  Volksaus- 


'»M.  /.  d.  L.  d.  A.,  May  22,  1888,  p.  341. 
^Das  literarische  Echo,  Sept.,  1902,  p.  1712, 
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gabe  and  a  better  edition.  Bret  Harte  seemed  to  lose  no  popu- 
larity, as  five  volumes  from  him  testify.  But  Miss  Atherton, 
James,  Howells,  Miss  Wiggin  and  Miss  Wilkins  are  not  heard 
from.  Mrs.  Burnett  is  second  to  Harte  with  four  volumes,  two 
of  them  being  Little  Lord  Faimtleroy.  Grunow's  edition  of  Miss 
Alcott's  Kleine  Frauen  reached  a  third  edition.  Crawford  and 
Savage  each  received  an  addition  to  their  lists. 

The  number  of  novels  in  1903  was  almost  double  that  of 
the  previous  year.    There  are  four  new  names  to  add  to  the  list : 
Irving,    Bacheller,    Thomas    Dixon,    Jr.,    Henry    Harland     and 
George  Horace  Lorimer.    Bacheller's  Eben  Holden  did  not  excite 
much  interest,  for  only  one  other  work  of  his  has  up  to  this  time 
been  published  in  Germany.   The  possibility  of  Dixon's  Leopard's 
Spots  retarding  or  at  least  injuring  the  proper  development  and 
education  of  the  negro  by  picturing  him  "als  ein  raubsuchtiges, 
blutdiirstiges  Gesindel"  wherever  he  appears,  caused  much  un- 
favorable criticism.^i    Henry  Harland,  the  publication  of  whose 
works  in  the  next  four  years  was  restricted  to  Tauchnitz  and  En- 
gelhorn,  became  known  to  Germany  through  The  Cardinal's  Snuff- 
box.   We  find  it  variously  described  as  "Eine  Tochterpensionat- 
geschichte"  and  "eine  reizende  idyllische  Liebesgeschichte."  Lori- 
mer's  Brief e  eines  DoUarkdnigs  an  seinen  Sohn  was  eagerly  read 
and  ran  up  to  six  editions  in  this  and  the  following  year.    Mark 
Twain,  however,  was  still  par  excellence  the  American  author, 
and  in  1903  another  set  of  his  Humoristische  Schriften  appears 
with  Lutz,  including  five  novels.     Besides  these,  four  other  vol- 
umes, in  two  cases  later  editions  of  works  in  Lutz'  Krimiml  und 
Detektiv  Romanc,  appeared.    In  Velhagen  und  Klasing's  English 
Authors,  Miss  Alcott's  Good  Wives  was  published. 

Little  Lord  Fauntleroy  and  Ben  Hur  had  become  so  well 
known  that  they  proved  the  most  popular  works  of  1904.  Three 
English  and  one  German  version  {Der  kleine  Lord)  appeared, 
and  three  editions  of  the  latter  were  issued.  K.  Thienemann 
(Stuttgart)  issued  a  splendid  new  leather  edition,  with  gold  edg- 
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ing,  for  Mk.  10,  as  well  as  cheaper  editions,  down  to  ]\Ik.  4. 
Miss  Atherton  was  gaining  in  favor,  as  three  new  Tauchnitz  vol- 
umes demonstrate.  The  new  names  for  the  year  are  Jane  G. 
Austin  and  Henry  F.  Urban.  Miss  Austin's  volume  of  short 
stories  appeared  with  Velhagen  und  Klasing  and  marked  her 
only  invasion  of  Germany.  Urban,  an  American  who  wrote  in 
German,  and  therefore  is  scarcely  known  in  America,  became 
very  popular  because  of  his  supposedly  true  pictures  of  Ameri- 
can life.  The  Concordia  Verlagshaus  (Berlin)  published  almost 
all  of  his  works  in  Germany.  Paul  Leicester  Ford  was  added  to 
Lutz'  Kriminal  Series  with  Das  Abenteuer  im  Expressing,  which 
reached  a  fifth  edition  in  191 1.  His  better  works,  such  as  the 
historical  novel  Janice  Meredith  never  became  known  to  the  Ger- 
mans. "Als  Geschichtsforscher  und  Bibliograph,"  says  a  critic 
who  had  read  Janice  Meredith,  "hat  der  Verfasser  Vorziigliches 
geleistet  .  .  .  als  ein  belehrendes  Geschichtsbuch  ist  es  zu  em- 
pfehlen."^-  A  new  work  of  A.  K.  Green's,  The  Filigree  Ball, 
which  with  one  exception  was  her  only  novel  seriously  consid- 
ered by  any  literary  critic,  did  not  provoke  very  favorable  com- 
ment. The  volume  is  spoken  of  as  "unsinniges  Geschwatz,"  and 
the  authoress  "hat  ihrer  Phantasie  die  Ziigel  schiessen  lassen."^-"' 
Mrs.  Burnett  with  five  volumes  in  1905,  Bret  Harte  with 
five,  and  Mark  Twain  with  four,  give  the  best  proof  to  the  state- 
ment that  the  old  favorites  did  not  soon  lose  the  affection  of  the 
people  after  they  had  once  made  themselves  popular.  But  a  real 
rival  to  the  old  guard  had  developed  formidable  proportions  by 
1905  in  the  publication  of  four  works  by  Miss  Atherton.  There 
were  no  new  authors  this  year.  Howells  returned  after  an  ab- 
sence from  the  book-market  of  four  years,  with  Miss  Bellard's 
Inspiration  (Tauchnitz).  Lorimer's  Neue  Brief e,  u.  s.  w.,  were 
published  by  Fleischel  and  reached  four  editions.  Habberton's 
Helen's  Babies  was  included  for  the  first  time  in  Velhagen  und 
Klasing's  school  texts,  in  the  section  for  English  Authors.  Miss 
Wiggin's  Rebecca  of  Sunnybrook  Farm  became  so  popular  that 


'  Litcrarischcs  Ceniralhlatt,  May  5,  1900,  p.  791. 
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Engelhorn  issued  a  translation,  Rebekka  von  Sonncnhachhof  in 
a  four-mark  edition  instead  of  his  usual  50  Pf.  and  75  Pf.  vol- 
umes. 

Three  important  features  characterize  the  development  in 
1906.  Ben  Hiir  had  gained  such  wide-spread  popularity  that 
seven  editions  appeared,  two  of  these  being  in  Graz,  Styria. 
Another  feature  is  the  only  appearance  of  Westcott's  David 
Harimi,  which  had  appeared  in  America  seven  years  before 
(1899).  In  Germany  it  was  looked  upon  as  "typisch  amerika- 
nisch,"  but  for  that  very  reason  it  pleased  readers  and  critics  alike 
who  were  always  anxious  to  learn  more  concerning  the  genuine 
unadulterated  small-town  American  citizen. ^^  A  more  important 
novelty  of  the  year  was  the  publication  of  Upton  Sinclair's  Der 
Sumpf  {The  Jungle)  in  a  bound  edition  and  a  Volksausgabe,  be- 
sides an  inexpensive  edition  of  the  same  author's  Der  Industrie- 
baron.  Sinclair's  Sumpf  aroused  almost  as  much  interest  as  it 
did  in  America  and  was  commented  freely  upon  not  only  by 
literary  critics,  but  also  by  German  commercial  and  governmental 
interests.  Mrs.  Edith  Wharton,  only  two  of  whose  works  ap- 
peared in  Germany,  but  who  nevertheless  received  constant  atten- 
tion by  the  critics,  made  her  debut  in  The  House  of  Mirth.  There 
is  another  whom  Germany  had  not  known  before  this  year,  but 
who  leaped  into  fame  at  one  bound — Lafcadio  Hearn.  His 
Kokoro  and  Lotos,  four  thousand  copies  of  the  latter  being  sold 
the  first  year,  appeared  in  German  translation  with  the  Literari- 
sche  Anstalt,  Frankfurt  a/M.  Irving  Bacheller  made  his  second 
and  last  appearance  in  Silas  Strong,  a  novel  which  the  Germans 
felt  was  written  for  American  readers  alone :  "Andere  diirften 
in  dem  mageren  Inhalte  und  der  absonderlichen  Schreibweise  we- 
nig  Gefallen  finden.""^ 

Thomas  Dixon,  Jr.'s  Schwars  und  Weiss  appeared  in  1907, 
although  it  had  been  announced  to  appear  in  1904.  The  criticism 
of  the  American  original.  The  Leopard's  Spots,  in  1903  had  been 
so  severe  that  the  Hesperus  Verlag  in  Berlin  hesitated  to  issue 


^  Das  literarischc  Echo,  Dec.  i,  1899. 
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the  translation  until  the  tumult  had  somewhat  subsided.  Two  mor^ 
versions  of  Mrs.  Burnett's  Der  kleine  Lord  appeared,  as  well  as 
her  Die  hiibsche  Schwester  von  Jose  in  Kiirschner's  Biicherschatz. 
Hcarn  had  become  so  well  known  that  Tauchnitz  published  three 
of  his  works,  Glimpses  of  Unfamiliar  Japan,  Kokoro,  and  Kwai- 
dan,  while  Iziimo  appeared  in  translation  at  Frankfurt  a/M.  The 
two  important  newcomers  are  Jack  London  and  Tom  Lawson. 
The  former's  Wenn  die  Natur  riift  was  the  only  novel  of  Lon- 
don's to  appear  in  this  year,  but  one  of  his  political  studies  ap- 
peared as  Mimidpalsocialismtis  in  England.  Lawson's  Frcitag  der 
Dreizehnte  was  not  taken  seriously  by  German  critics,  a  fate 
which  had  already  befallen  the  original  in  America.  While  it 
was  being  translated  into  many  languages  and  reached  countless 
masses  of  people  in  all  Europe  as  well  as  in  Germany,  we  find 
that  the  prevailing  opinion  sums  it  all  up  with  "Mangel  an  kiinst- 
lerischem  Formensinn  in  Aufbau  der  Handlung  wie  in  der  diirf- 
tigen  Sprache."^^  Another  reviewer  is  a  little  harsher  when  he 
speaks  of  London's  work  as  "ohne  literarischen  Wert,"  and  later, 
"es  wirkt  wie  eine  iiberlegene  Parodie  auf  sich  selbst."^''^  The 
long-expected  translation  of  Norris'  Octopus,  which  was  pub- 
lished in  the  Tauchnitz  series  in  1901,  finally  appeared  in  1907, 
and  almost  immediately  reached  a  second  edition.  Ben  Hur  was 
again  issued  by  three  different  publishers,  while  Mark  Twain 
had  another  unusually  good  year  with  six  volumes.  Miss  Wig- 
gin  had  become  especially  known  to  the  younger  people  through 
Freytag's  "Schulausgaben"  of  her  works,  and  her  Rebekka  von 
Sonnenbachhof  now  became  accessible  to  all  in  the  50  Pf.  Engel- 
horn  edition. 

Mark  Twain  had  seen  the  rise  and  fall  of  many  minor 
authors,  but  continued  to  remain  as  popular  as  ever.  In  1908 
new  editions  of  four  of  his  works  came  out.  Hearn's  Kyushu, 
with  three  thousand  copies  sold  the  first  year,  kept  this  author 
before  the  people.  Owen  Wister  was  translated  and  introduced 
to  Germany  for  the  first  time  in  Novellen  aus  dem  Abenteuerle- 
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hen  des  Wilden  Westens.  Such  works  as  McGrath's  Der  Mann 
auf  dem  Bock  continued  to  be  translated  and  published  in  Engel- 
horn,  Kiirschner,  Meyer's  Volksbiicher,  etc.,  but  cannot  claim  our 
attention  here. 

Lutz' criminal  and  detective  stories  had  reached  so  many  edi- 
tions that  he  published  a  more  expensive  series  called  Detektiv 
Gryce  Serie,  in  1909  and  191  o.  The  series  consists  of  six  vol- 
umes by  A.  K.  Green,  all  of  which  had  already  appeared  in 
cheaper  form.  They  were  advertised  as  being  far  above  the 
average  criminal  novel  and  not  to  be  confused  with  "anstossige 
Lektiire"  of  the  Nick  Carter  type.  We  find  that  the  Vossischc 
Zeitung  remarks,  concerning  one  of  these  six  novels,  Hintcr  ver- 
schlossenen  Tiiren:  "Wohltuend  riihrt  es,  dass  der  Verfasser 
diese  Wirkung  nicht  durch  die  Spekulation  auf  den  Instinkt  fiir 
das  Sensationelle,  sondern  vielmehr  durch  die  geschickt  erson- 
nene  Handlung,  und  deren  mit  psychologischem  Verstandnis 
durchgefiihrte  Entwicklung  erreicht."  Again  we  read  in  the 
Literarisches  Centralhlatt,  referring  to  Schein  und  Schidd  and 
Hand  und  Ring:  "Was  soil  man  iiber  diese  Erzeugnisse  sagen? 
Sie  sind  jedenfalls  nicht  von  der  schlechten  Art,  wenn  sie  uns 
auch  den  Eindruck  niachen  wie  alle  Vertreter  dieser  Gattung, 
nach  einem  und  demselben  Rezept  verfertigt  zu  sein."'^^  This 
indicates  that  there  was  not  an  absolute  aversion  to  this  higher 
grade  detective-literature,  especially  since  the  critic  adds :  "Es 
soil  literarisch  sehr  anspruchsvolle  Menschen  geben,  die  die  Ver- 
suchung,  einen  Detektivroman  zu  Ende  zu  lesen,  nicht  widerste- 
hen" — Hearn's  Kzvaidan  now  appeared  in  German  translation 
and  soon  reached  its  third  thousand.  A  new  Ben  Hur  was  pub- 
lished by  Schreiter  (Berlin)  in  the  Sammlung  Kidtur  hist  oris  chcr 
Romane,  which  included  such  novels  as  Quo  Vadis,  Monte 
Cristo,  David  Copper  field,  Der  ezuige  Jude,  Glockner  von  Notre 
Dame,  etc.  Clara  Louise  Burnham  made  her  only  appearance  in 
Germany  in  Juzvel — Ein  Kapitel  aus  ihrem  Leben.  Sinclair's  Die 
Borsenspieler  went  through  two  editions,  and  Mark  Twain 
added  five  more  publications  to  his  list. 


^^  Literarisches  Centralhlatt,  March  26,  1910,  p.  136. 
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The  year  19 10  finds  Hearn  leading  the  list  with  eight  new 
publication  or  later  editions  of  old  works.  F.  H.  Burnett  and 
Bret  Harte  have  four  volumes  this  year,  while  Twain  has  six. 
Urban's  new  book,  Die  drei  Dollar jdger  aus  Berlin,  met  with  the 
same  hearty  welcome  that  all  his  previous  works  had  experienced. 
Many  Germans  read  all  of  Urban's  works,  who  had  never  heard 
of  Howells,  James  or  Miss  Atherton.  The  American  dramatist, 
with  whom  the  American  drama,  according  to  certain  critics, 
takes  its  beginning  in  1870,  Bronson  Howard,  is  represented  in 
this  year  of  1910  with  his  only  work  which  found  publication  in 
Germany,  Meeresgold.  As  a  dramatist  Germany  never  knew 
him.  Howells  had  not  been  entirely  forgotten,  for  his  Tuscan 
Cities,  originally  published  in  Heinemann  and  Balestier's  English 
Library  in  189 1,  now  reappeared  after  nineteen  years  in  a  new 
edition.  Even  Henry  James,  Jr.,  had  not  appeared  on  the  new 
book  lists  since  1892,  but  Tauchnitz  rescued  him  and  restored  him 
to  the  public  in  The  Finer  Grain. 

The  year  191 1  records  no  diminution  of  interest  in  Ben  Hur. 
Five  editions  were  published  in  this  year.  Many  of  Twain's 
works  received  new  editions,  while  Harte  only  had  one  work  pub- 
lished. It  can  be  seen  that,  popular  though  Bret  Harte  was,  he 
could  not  outstrip  Mark  Twain  in  the  estimation  of  the  German 
people.  Three  editions  of  Little  Lord  Fauntleroy  appeared,  two 
l)eing  English  school  texts,  the  other  being  published  by  the 
Lehrerhausverein  fiir  Oberosterreich  in  Linz.  After  nineteen 
years,  Heinemann  and  Balestier  issued  a  new  edition  of  Bale- 
stier  and  Kipling's  Naidahka.  The  Literarische  Anstalt  of  Stutt- 
gart published  Das  Japanbiich.  Eine  Auswahl  aus  H cam's  IV er- 
ken,  which  reached  its  twelfth  thousand.  In  Twietmeyer's 
Sammlung  englischer  Original  ausgaben  fiir  Schul-  und  Privat- 
Studium,  Lorimer's  Letters  from  a  Self-made  Merchant  to  His 
Son,  which  had  already  appeared  both  in  Tauchnitz  and  in  trans- 
lation, was  revived  for  school  use. 

The  banner  year  of  all  was  19 12,  even  though  it  presents  the 
paradox  of  having  the  most  American  novels  published  within  its 
limits,  without  a  single  work  of  the  most  popular  American  au- 
thor, Mark  Twain,  being  among  them.     Henry  James,  Jr.,  had 
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received  a  new  lease  on  life,  as  two  new  volumes  testify.  Jack 
London  increased  his  reputation  with  three  Tauchnitz  volumes 
and  another  volume,  IVolfsblut,  in  German  translation.  Harte 
and  Hearn  had  only  one  volume  each,  while  F.  Marion  Crawford 
appeared  with  two.  Little  Lord  Fauntleroy  continues  its  phenom- 
enal popularity  with  four  new  editions,  three  German  and  one 
English.  An  English  and  a  German  edition  of  Helen's  Babies 
were  published.  Stockton's  AusgezvliJiltc  Schriftcn,  originally 
published  in  1898  by  Lutz,  appeared  in  a  new  edition.  Norris'  Pit 
is  published  as  Die  Getreideborse.  Two  of  Miss  Wilkins'  novels 
were  published  in  Heinemann  and  Balestier's  English  Library. 
Miss  Allcott's  Aics  der  Knabenzvelt  and  Aus  der  Mddchenwelt 
each  reached  its  third  edition. 

The  last  year  which  we  shall  consider  (191 3)  indicated  a 
decided  decrease  from  the  year  before.  Although  Twain  is  well 
represented  and  Jack  London  holds  his  prominent  place  with 
three  new  Tauchnitz  volumes,  Harte,  Howells  and  James  have 
absolutely  disappeared,  while  Crawford,  Wallace  and  Burnett 
each  have  only  one  volume  published.  It  seems  almost  fitting 
that  it  should  be  so,  namely,  that  the  names  of  Harte,  Howells 
and  James,  the  leaders  and  teachers  of  the  later  American  realis- 
tic novelists,  should  close  through  their  departure,  not  necessarily 
forever,  this  great  period  which  they  had  opened. 

The  remaining  pages  of  Chapter  H  are  devoted  to  a  chrono- 
logical table,  which  summarizes  statistically  the  history  of  our 
novel  in  Germany,  1871-1913,  and  to  a  general  statement  of  the 
determining  factors  in  that  history.  This  study  has  brought  us 
to  the  brink  of  the  Great  World  War  of  19 14,  whose  influence 
upon  German  American  cultural  relations  cannot  be  foreseen, 
nor  even  imagined. 


"-fa' 


(c)   Chronological  Table. 

(Containing  the  number  of  American  volumes  of  the  later 
school  of  novelists  [1871-1913]  published  in  Germany,  both  in 
the  original  and  in  translation,  and  not  including  certain  works 
without   literary  merit,   which   appeared   only   in   the   cheapest 
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Volksbibliotheken.     A  few  works  are  also  included  which  were 
written  in  collaboration  with  foreign  authors.) 


I87I-I876 

32 

1900 

31 

I877-I882 

:   88 

1901 

:   34 

I 883-1 886 

59 

1902 

19 

I 887-1 890 

72 

1903 

23 

1 891 

41 

1904 

:   28 

1892 

43 

1905 

41 

1893 

34 

1906 

39 

1894 

17 

1907 

45 

1895 

15 

1908 

29 

1896 

29 

1909 

30 

1897 

16 

1910 

42 

1898 

30 

1911 

46 

1899 

25 

1912 

52 

1913 

27 

Summary: — 87   novelists;   997   novels   or  volumes  of 
novelettes. 

Clement  Vqllmer. 
University  of  Pennsylvania. 


{To  be  Continued.) 
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THE  LATE  PROFESSOR  LEARNED. 

BY 

Joseph  G.  Rosengarten,  LL.D., 
Trustee  of  the  University  of  Pennsylvania. 


The  death  of  Professor  Learned  is  a  great  loss  to  the  Uni- 
versity of  Pennsylvania  and  to  German  scholarship.  His  con- 
nection with  the  University  marked  an  era  of  activity  in  the 
study  of  German  literature  and  scholarship.  With  his  address 
at  the  presentation  of  the  Bechstein  Literary,  he  set  up  a  high 
standard  for  German  teaching,  aiming  not  only  at  a  colloquial 
knowledge  of  the  language,  but  at  an  earnest  study  of  German 
literary  and  social  productions  as  part  of  our  own  American 
history. 

Apart  from  his  own  excellent  contributions,  his  Life  of 
Pastorius,  his  German  Grammar,  and  other  writings,  he  gave  the 
German  reading  world  the  Annals  and  the  Germanica  Ameri- 
cana, periodicals  of  unusual  excellence.  In  them  he  published 
valuable  ethnological  studies  of  Pennsylvania-German  life, — a 
survey  made  by  his  own  painstaking  and  careful  research  among 
the  people,  with  careful  comparison  of  the  life  here  and  in  the 
districts  of  Germany  from  which  they  came,  showing  the  cus- 
toms brought  here. 

(147) 
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He  published  many  valuable  Diaries  and  Journals  of  Ger- 
man soldiers  who  had  served  under  the  British  flag  in  the  Revo- 
lution, and  thus  added  new  features  of  the  events  of  those 
memorable  years  suppHed  by  participants.  Best  of  all  he  in- 
spired students  both  of  his  own  classes  in  the  University  of  Penn- 
sylvania and  elsewhere,  to  make  careful  studies  of  German  in- 
fluence in  various  branches  of  art  and  literature  and  industry,  in 
ali  the  regions  of  the  United  States  where  Germans  had  settled. 

One  of  the  best  of  these,  by  one  of  the  students  of  the 
Graduate  School  of  the  University  of  Pennsylvania,  was  a  care- 
ful study  of  the  German  settlements  in  Brazil.  During  several 
visits  in  Germany,  Professor  Learned  made  researches  in  the 
sources  of  German- American  history,  in  the  great  collections  in  the 
libraries  and  state  and  local  archives,  and  while  he  printed  some 
of  the  results,  much  yet  remains  both  there  and  here,  waiting 
the  leisure  that  never  came,  to  carry  on  his  studies  to  a  further 
stage. 

It  was  during  his  residence  abroad  that  he  accumulated  a 
large  body  of  material  from  original  sources  hitherto  untouched, 
bearing  on  the  William  Tell  story  and  legend.  His  mastery  of 
the  German  language  of  medieval  times  stood  him  in  good  stead, 
and  his  story  was  to  throw  light  on  one  of  the  great  historical 
heroes,  whose  achievements  have  hitherto  been  more  legendary 
than  historical.  This  task  now  remains  for  others  to  carry  on, 
when  the  material  he  left,  much  still  in  Germany,  can  find  hands 
as  strong  as  his  to  shape  it. 

Not  only  as  teacher  and  student,  as  author  and  editor,  but  as 
lecturer,  Professor  Learned  earned  deserved  reputation.  He  spoke 
with  full  mastery  of  his  subject  and  with  a  wealth  of  illustration 
that  added  to  his  addresses.  His  students  and  his  hearers  were 
alike  inspired  by  his  example,  to  make  their  own  researches,  and 
the  inspiration  thus  given  led  to  the  production  of  many  papers 
and  some  books  that  are  valuable  additions  to  our  knowledge  of 
German  and  kindred  historical  subjects. 

Li  his  broad  field  he  included  the  early  German  literature  and 
that  of  Scadinavian  and  kindred  peoples  and  tongues.  It  was 
his  good  fortune  to  find  and  bring  to  his  department  of  the  Uni- 
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versity  of  Pennsylvania,  men  who  as  his  students,  and  later  as  his 
assistants,  were  able  under  his  direction  to  widen  the  scope  of  in- 
struction in  the  language  and  literature  of  Germany  and  Scandi- 
navia. It  was  in  this  way  that  he  made  the  University  the  centre 
of  scholarship  of  a  high  order  of  excellence. 

It  is  to  be  hoped  that  pious  hands  of  his  former  students  and 
later  associates  will  be  able  to  garner  from  his  large  collections 
material  for  a  memorial  volume  that  will  show  how  much  good 
work  he  accomplished  and  how  much  he  planned,  that  he  was 
prevented  from  completing  by  his  long  months  of  suffering  and 
by  his  untimely  death.  A  bibliography  of  his  publications  would 
be  of  value,  and  a  list  of  the  topics  for  which  he  had  gathered 
material  would  show  how  broad  were  his  interests  and  how  large 
his  plans  for  more  work. 

His  death  is  not  only  a  loss  to  the  University  of  Pennsyl- 
vania, where  he  worked  with  such  inspiring  influence,  but  to  the 
American  world  of  German  letters  and  history.  His  students, 
past  and  present,  and  his  contemporaries  and  associates  of  other 
universities  and  learned  bodies  will  no  doubt  join  in  bearing 
testimony  to  the  good  influence  of  his  writings  and  lectures,  and 
thus  preserve  his  memory  as  that  of  student  and  teacher, 
author  and  editor,  collector  of  historical  materials,  all  too  soon 
taken  away. 

A  bibliography  of  Professor  Learned's  numerous  writings, 
books,  magazine  articles,  periodicals,  addresses,  should  be  ac- 
companied by  a  full  list  of  those  written  by  his  students,  for 
many  of  them  were  inspired  by  his  helpful  suggestions  and  aid. 
Not  a  few  of  the  theses  for  the  Doctor's  and  other  honors  conferred 
by  the  Graduate  School  of  the  University  of  Pennsylvania,  to 
those  who  had  been  his  students,  owed  much  to  his  helpful  aid 
and  encouragement.  It  would  be  of  interest,  too,  to  show  how 
many  of  his  pupils  are  now  teaching  at  the  University  and  at 
other  institutions  of  learning. 

Another  example  of  his  good  influence  is  the  German  Trav- 
eling Scholarship,  established  at  his  suggestion  in  the  University 
of  Pennsylvania.  It  has  enabled  a  succession  of  earnest  stu- 
dents to  continue  their  work  abroad  and  to  benefit  by  the  ad- 
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vantages  hitherto  given  by  German  and  Scandinavian  Universi- 
ties. His  own  interests  were  largely  international,  and  his 
acquaintance  with  students  in  Germany  and  Switzerland  and 
Scandinavia,  beg"un  when  he  was  a  student  and  increased  in  sev- 
eral later  long  and  busy  residences  abroad,  was  an  abiding  pleas- 
ure to  him  and  to  them. 

Through  tliem  he  was  given  free  access  to  many  collections  of 
valuable  sources  of  historical  and  literary  studies,  and  there  are 
still  in  Germany  many  valuable  photographic  reproductions  of 
rare  manuscripts,  made  for  him,  which  he  lacked  leisure  and  life 
to  utilize  as  he  planned,  and  as  he  could  better  have  used  than 
almost  any  other  scholar.  It  is  to  be  hoped  that  these  may  yet 
be  added  to  those  already  deposited  in  the  Library  of  the  Uni- 
versity, as  a  lasting  memorial  of  his  scholarly  life,  for  the  use  of 
students  who  can  thus  enlarge  their  scarce  material. 
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BY 

The  Hon,  Rudolph  Blankenburg,  LL.D., 

Former  Mayor  of  Philadelphia. 


The  grave  has  closed  the  earthly  pilgrimage  of  a  devoted  hus- 
band, loving  father,  true  friend,  earnest  citizen  and  ripe  scholar. 
While  the  outer  form  has  passed  from  view,  the  spirit  lives  and 
will  live  on  to  fulfill  its  mission,  acting  as  a  friendly  guide  to 
those  who  had  been  close  to  or  had  the  great  privilege  of  know- 
ing Doctor  Marion  D.  Learned. 

It  was  my  good  fortune,  though  late  in  life,  to  become 
acquainted  with  our  departed  friend,  and  this  acquaintance 
ripened  into  a  friendship  which  even  death  can  neither  dim  nor 
lessen.  While  Doctor  Learned's  death  comes  as  a  crushng  blow 
to  wife  and  children,  and  as  an  irreparable  loss  to  his  many 
friends,  to  his  co-workers  in  the  field  of  education  and  to  his 
student  classes  his  life  and  life's  work  will  leave  an  enduring 
monument  in  our  hearts. 


PROFESSOR  LEARNED  AS  COLLEAGUE. 

BY 

Professor  Daniel  B.  Shumway,  Ph.D., 
Professor  of  German  Philology,  University  of  Pennsylvania. 


It  is  my  pleasant  task  to  render  my  tribute  to  the  memory  of 
Marion  Dexter  Learned  by  speaking  of  him  as  colleague  and 
friend.  For  many  years  it  was  my  good  fortune  to  be  closely 
associated  with  him  in  the  German  department  of  the  University 
of  Pennsylvania  and  to  observe  his  methods  as  organizer  and 
teacher.  During  this  period  I  learned  to  look  upon  him  as  a 
staunch  friend  and  well  wisher,  one  who  was  ever  ready  to  aid 
by  counsel  and  advice,  a  man  on  whose  strong  personality  one 
could  lean  and  one  to  whom  one  could  freely  go  in  any  difficulty. 

It  is  just  twenty-two  years  ago  this  fall  that  Professor 
Learned  came  from  Johns  Hopkins  to  become  the  head  of  the 
department  of  Germanic  Languages  and  Literatures  at  the  Uni- 
versity of  Pennsylvania.  At  the  same  time  I  returned  from  Ger- 
many, where  I  had  obtained  my  Ph.D.  I  was  technically  on  a 
leave  of  absence,  having  previously  taught  in  the  English  de- 
partment, but  the  then  Provost  gave  Professor  Learned  carte 
blanche  in  the  matter  of  appointing  his  own  assistants.  It  is  a 
sample  of  Professor  Learned's  fairness  in  dealing  with  others 
that  he  did  not  disregard  the  promise  of  the  University  to  me 
and  appoint  one  of  his  own  students  to  the  position,  though  the 
temptation  to  do  so  may  have  been  strong.  He  answered  the 
Provost,  in  effect,  that  he  knew  nothing  for  or  against  me  and 
was  willing  to  give  me  a  trial.  When  at  the  end  of  the  first 
academic  year  I  was  called  on  to  conduct  the  oral  examination  in 
German  Philology  of  the  one  candidate  for  the  Ph.D.  in  the 
presence  of  Professor  Learned,  I  felt  that  I  was  being  tested 
quite  as  much  as  the  student.  But  Professor  Learned  never 
showed  by  word  or  deed  that  he  was  trying  me  out.  Never  once 
did  he  dictate  to  me  any  policy  or  attempt  to  interfere  with  my 
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method  of  conducting  my  courses.  This  has  always  been  his 
attitude  toward  the  younger  members  of  the  department.  Each 
one  was  left  to  work  out  his  own  salvation ;  being  thus  put  upon 
his  honor,  as  it  were,  each  one  felt  inspired  to  do  his  best. 

Before  Professor  Learned's  advent  there  was  practically  no 
graduate  work  in  German  at  the  University.  His  predecessor, 
Dr.  Seidensticker,  it  is  true,  gave  a  few  courses  in  Gothic  and 
Middle  High  German,  one  of  which  I  had  the  pleasure  of  tak- 
ing, but  there  was  no  organization  and  no  systematic  planning 
of  the  work.  Professor  Learned  at  once  introduced  the  seminar 
method,  by  means  of  which  the  student  should  receive  practical 
training  in  the  preparation  of  scientific  papers.  He  also  insti- 
tuted the  Germanic  Association,  which  has  met  all  these  years 
regularly  once  a  month,  except  in  vacation  time,  and  at  which 
original  papers  by  members  of  the  faculty  and  by  graduate 
students  have  been  presented  for  friendly  criticism.  He  soon 
started  a  scientific  quarterly,  the  Americana  Germanica,  which 
ran  for  four  years  under  this  title,  and  then  was  resolved  into  the 
monthly,  the  German  American  Annals,  and  the  series  of  mono- 
graphs on  German  American  relations,  known  as  the  Americana 
Germanica,  numbering  now  thirty-two.  These  scientific  periodi- 
cals and  monographs  form  perhaps  the  best  monument  to  Pro- 
fessor Learned's  memory,  for  almost  without  exception  the 
articles  and  studies  owe  their  direct  inspiration  to  him  and  their 
final  form  to  his  careful  supervision.  Against  the  most  adverse 
circumstances  he  succeeded  in  the  uphill  task  of  financing  a  scien- 
tific periodical  for  twenty  years,  no  slight  undertaking,  as  any  one 
who  has  tried  to  do  the  same  can  easily  testify. 

It  was  always  a  source  of  inspiration  to  me  to  observe  Pro- 
fessor Learned's  method  of  conducting  the  seminar  and  the  Ger- 
manic Association.  He  never  censured  for  the  love  of  finding 
fault,  but  always  with  the  idea  of  stimulating  the  student  to  bet- 
ter and  more  systematic  effort.  His  command  of  dates  and  his 
knowledge  of  books  was  marvellous.  With  apparently  no  effort 
of  memory  he  drew  upon  the  vast  store  house  of  information  he 
possessed  to  illuminate  and  to  discuss  the  subject  in  hand.  No 
wonder  that  beginning  with  but  one  or  two  students  he  succeeded 
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in  building  up  a  graduate  German  department  second  to  none  in 
the  country.  His  students  who  learned  to  admire  and  honor  him 
as  teacher,  found  after  graduation  that  he  was  a  loyal  and  help- 
ful friend,  one  to  whom  they  could  always  go  for  fatherly  advice 
and  counsel.  He  was  singularly  successful  in  "placing"  his  stu- 
dents, and  nearly  all  of  the  older  graduates  now  occupy  positions 
of  prominence  in  the  universities  and  colleges  of  the  country. 

Professor  Learned  was  a  man  of  strong  convictions  and  of 
great  moral  courage.  He  never  hesitated  from  mere  personal 
considerations  to  express  his  feelings  openly  and  freely.  He 
could  wax  righteously  indignant  when  the  occasion  required  it, 
and  his  voice  would  ring  out  like  a  clarion  in  advocating  prin- 
ciples dear  to  his  heart.  The  world  of  letters  and  learning  and 
the  community  at  large  have  suffered  a  great  loss  in  the  death  of 
so  sturdy  a  champion  of  the  rights  of  free  speech  and  of  thor- 
ough scientific  method.  His  colleagues  in  the  faculty  mourn  the 
loss  of  one  who  was  for  so  many  years  both  advisor  and  friend. 


PROFESSOR  LEARNED'S  STUDIES  IN  GERMAN 
AMERICAN  INTERRELATIONS. 

BY 

Albert  B.  Faust,  Ph.D., 
Professor  of  German,  Cornell  University. 


From  Johns  Hopkins  University  Dr.  Learned  was  called,  in 
1895,  to  the  chair  of  Professor  Oswald  Seidensticker,  at  the 
University  of  Pennsylvania.  This  succession  was  significant, 
for  therewith  Professor  Learned  assumed  responsibility  for  cer- 
tain traditions,  which  he  splendidly  maintained  and  progressively 
carried  forward.  Professor  Seidensticker  had  discovered  a  new 
field  of  investigation  peculiar  to  the  locality  in  which  he  lived. 
There,  from  the  earliest  colonial  period  the  German  element  had 
been    numerous    and    influential.     Professor    Seidensticker    re- 


154     Professor  Learned' s  Studies  in  Ger.  Anier.  Interrelations 

vealed  the  fact  that  the  Pennsylvania  German  population  had  a 
history.  After  close  scrutiny  of  neglected  historical  documents 
he  portrayed  with  rare  charm  of  style  the  early  settlement  of 
Germantown,  the  industry  and  simplicity  of  the  German  colo- 
nists, the  religious  life  of  the  Ephrata  monastery,  the  monu- 
mental achievements  of  the  Saur  press,  the  earliest  protest 
against  negro  slavery  in  1788,  by  Germantown  Quakers,  and 
many  other  now  familiar  chapters  in  the  fascinating  pioneer  life 
of  the  Germans  in  Pennsylvania.  For  their  descendants  of  his 
own  generation  Professor  Seidensticker  had  established  a  deeper 
love  for  their  homes  and  a  new  pride  in  their  race-stock.  Pro- 
fessor Learned  at  once  caught  the  spirit  of  his  new  surroundings, 
and  with  characteristic  enthusiasm  he  carried  on  the  work  and 
placed  it  on  a  scientific  basis. 

Professor  Learned  had  been  trained  in  the  exact  school  of 
philology  at  Johns  Hopkins,  and  he  had  become  interested  in 
dialect  studies.  He  found  in  the  scorned  and  derided  speech  of 
the  rural  German  population  of  Pennsylvania  a  subject  for  schol- 
arly investigation,  and  extended  his  studies,  again  by  personal 
contact  (in  1885),  to  the  dialects  of  the  Palatinate  and  South- 
western Germany,  whence  the  emigrations  of  the  eighteenth 
century  mostly  proceeded.  Improving  upon  the  pioneer  work 
of  his  predecessor  in  the  field.  Professor  Haldeman,  he  applied 
scientific  methods  to  his  investigation,  and  the  result  was  a  gram- 
mar of  the  Pennsylvania  German  patois.  This  work  was  com- 
pleted while  Professor  Learned  was  still  at  Johns  Hopkins  and 
was  first  published  in  volumes  IX  and  X  of  the  American  Jour- 
nal of  Philology,  subsequently  reprinted  under  the  title  The 
Pennsylvania  German  Dialect,  Part  I.  (Baltimore,  1889.)  This, 
the  most  scholarly,  accurate  and  vital  dialect  study  that  has  ap- 
peared in  America,  remained  a  torso.  The  author's  plan  was  to 
publish  a  dictionary  of  the  dialect,  and  probably  also  a  much 
needed  anthology  of  Pennsylvania  German  literature.  These 
projects  undoubtedly  remained  before  him,  postponed  but  not 
abandoned,  while  precedence  was  given  to  other  cherished  plans. 

Professor  Learned  became  deeply  interested  in  historical  in- 
vestigations, particularly  those  concerning  the  Germans  in  the 
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United  States,  and  in  the  historical,  literary,  and  educational  in- 
terrelations between  Germany  and  America.  For  the  advance- 
ment of  these  studies  he  founded  in  1897  a  journal  called  Amer- 
icana Gcrmanica,  after  four  years  renamed  German  American 
Annals.  A  retrospect  of  twenty  years  shows  us  how  the  editor 
inspired  an  ever-increasing  group  of  young  men  with  his  own 
zeal  for  the  study  of  the  literature  and  culture  of  two  great  na- 
tions and  the  search  for  the  counteracting  influences  between 
them.  The  editor  also  succeeded  in  securing  occasional  con- 
tributions from  practically  all  of  the  best  writers  and  investi- 
gators throughout  the  country  who  had  labored  in  the  field  within 
the  scope  of  the  journal.  Looking  back  over  the  harvest  gath- 
ered in,  we  find  materials  on  the  following  wide  range  of  sub- 
jects: Diaries  of  Hessian  soldiers  during  the  Revolution,  of  Mo- 
ravian missionaries  on  the  journeys  to  pioneer  settlements  in  the 
eighteenth  century;  impressions  on  the  American  Revolution  by 
German  journalists  and  men-of-letters ;  early  German  settle- 
ments in  Texas,  Louisiana,  and  Canada;  the  Harmony  Society 
of  Pennsylvania  and  Indiana,  the  German  settlement  colony  at 
Hermann,  Missouri ;  German  American  leaders,  as  Follen,  Astor, 
Lieber,  Schurz;  German  writers  in  and  on  America,,  as  Lenau, 
Sealsfield,  Kiirnberger,  Armand-Strubberg,  Mollhausen,  Reitzel, 
Fulda ;  studies  in  Schiller,  Herder,  Goethe,  Heine,  Gessner,  Frei- 
ligrath;  the  appreciation  of  Benjamin  Franklin,  Cooper,  Walt 
Whitman  in  Germany;  Pennsylvania  German  family  names, 
hymnology,  beliefs  and  superstitions ;  the  Utopias  of  the  48ers 
and  their  lyrics,  socialism  in  German  American  literature ;  transla- 
tions and  early  studies  in  America  of  German  authors;  the  Ger- 
man theatre  in  Philadelphia,  New  York,  etc.  Many  of  the  more 
voluminous  contributions  were  published  separately,  as  mono- 
graphs of  the  Americana  Germanica  Press,  which  exhibits  a 
stately  array  of  thirty-two  numbers. 

Professor  Learned's  contributions  were  numerous.  He  pub- 
lished the  Bee-Hive  of  Pastorius,  that  curious  collection  of  notes, 
quotations  and  aphorisms,  didactic,  sententious,  and  epigram- 
matic, interspersed  with  verses  in  Latin,  German,  English, 
French,  Dutch,  and  Italian.     Professor  Learned  edited  Philipp 
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Waldeck's  Diary  of  the  American  Revolution,  with  an  introduc- 
tion and  photographic  reproductions,  also  the  Diary  of  Captain 
Wiederholt  ( 1 776-1 780  ) . 

An  undertaking  brilliant  in  its  conception  was  the  Ethno- 
graphical Survey,  in  which  the  attempt  was  made  to  catch,  as  it 
were  in  a  drag-net,  all  the  historical  and  literary  material  still 
existing  in  definite  areas  of  the  State  of  Pennsylvania.  A  staff 
of  assistants  aided  the  director  in  the  search.  He  reported  on 
the  first  summer's  work  (1903)  as  follows: 

"The  initial  work  began  with  the  original  German  settle- 
ments of  Lancaster  County,  along  the  Pequa  and  Conestoga 
Creeks,  and  extended  into  the  other  German  counties  of  Eastern 
Pennsylvania  and  to  the  Western  end  of  the  state  into  Ohio. 
In  the  township  of  Strasburg  the  Survey  was  applied  in  its 
rigid  form  of  house  to  house  visitation  throughout  the  entire 
township.  The  general  lines  of  work  conducted  during  the 
summer  were  as  follows : 

"i.  German  industries,  particularly  the  various  kinds  of 
mills  (grist-,  saw-,  fulling-),  various  forms  of  distilling,  an  im- 
portant industry  in  the  early  period.  Courthouse  records  were 
consulted,  and  old  accounts  running  back  into  the  eighteenth 
century,  also  family  and  personal  records.  2.  German  occupa- 
tions and  trades  before  1830.  3.  German  agriculture  and  rural 
architecture.  Photographs  were  taken  of  agricultural  imple- 
ments, domestic  utensils,  the  German  house  and  barn,  the 
Conestoga  wagon,  etc.  The  field  of  observation  was  extended 
beyond  Pennsylvania,  to  German  settlement  areas  in  New  York, 
New  Jersey,  and  the  Shenandoah  Valley.  4.  Old  German  do- 
mestic life.  5.  The  literary  life;  diaries  and  unpublished  man- 
uscripts. 6.  Religious,  social,  and  political  life  of  the  Germans 
in  their  contact  with  the  Scotch  Irish,  the  English  Quakers,  the 
Welsh  and  other  nationalities.  7.  Speech  conditions,  and  the 
drawing  of  a  dialect  map.  8.  Old  colonial  roads.  9.  Archaeo- 
logical collections." 

The  searchers  frequently  met  the  disappointing  reply:  "If 
you  had  only  come  earlier,  we  could  have  given  you  barrels  of 
stufif,  only  a  short  time  ago  we  burned  a  whole  mass  of  books 
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and  records  as  old  rubbish";  or  the  question:  "Have  you  come 
by  authority  of  the  state  ?"  The  people  would  in  that  case  have 
opened  their  garrets  and  cellars  with  even  greater  willingness 
to  the  inquiring  members  of  the  expedition.  Some  of  the  results 
of  the  survey  were:  "Benjamin  Heer's  Journal  (1830),"  "An 
Old  Midwife's  Record,"  "Industries  of  Pennsylvania  after  the 
Adoption  of  the  Federal  Constitution,  with  special  reference  to 
Lancaster  and  York  Counties"  (Luetscher),  and  "Beliefs  and 
Superstitions  of  the  Pennsylvania  Germans"  (Fogel).  An  ac- 
count of  the  work  is  found  in  No.  12  of  the  Americana  Ger- 
manica  press  publications:  "The  American  Ethnographical  Sur- 
vey.  Conestoga  Expedition.    M.  D.  Learned,  Director." 

Of  permanent  value  and  the  most  elaborate  contribution  to 
the  German  American  Annals  by  the  pen  of  Professor  Learned, 
was  his  Life  of  Francis  Daniel  Pastorius.  This  work  was  repub- 
lished separately  in  a  handsome  edition  (Philadelphia,  1908), 
illustrated  with  ninety  photographic  reproductions,  and  intro- 
duced by  an  appreciation  of  Pastorius  by  Samuel  W.  Penny- 
packer.  Professor  Learned's  Pastorius  furnishes  a  good  illus- 
tration of  his  favorite  method.  His  work  is  a  documentary 
history  or  biography.  He  furnishes  as  nearly  as  possible  an  ex- 
haustive collection  of  all  the  documents  available  on  the  sub- 
ject in  Europe  and  America  after  most  painstaking  and  skillful 
search.  These  materials  are  published  verbatim  with  great  ac- 
curacy, frequently  accompanied  by  facsimilies;  they  are  given 
in  the  original  languages  without  translation  and  often  with  no 
comment.  The  reviewer  in  the  Nation  (N.  Y.),  while  according 
due  appreciation  to  the  high  merit  and  historical  value  of  the 
work,  regrets  that  its  method  does  not  make  the  book  readable, 
the  average  reader  being  unable  to  interpret  both  ancient  and 
modern  languages.  However,  Professor  Learned  was  un- 
doubtedly well  satisfied  with  this  criticism,  for  it  had  not  been 
his  intention  to  write  a  readable  1x»ok.  Li  fact,  he  scorned  the 
popular  demand  as  something  unworthy,  as  a  temptation  to  be 
avoided,  tending  to  lower  scientific  standards.  Moreover  he  felt 
the  archaeologist's  awe  of  the  relics  of  the  sacred  past,  and  the 
philologian's  keen  delight  in  the  discovery  and  deciphering  of 
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an  original  manuscript.  While  his  ability  to  interpret  history, 
and  his  mastery  of  English  style  were  readily  conceded  by  every 
reviewer,  Professor  Learned  chose  not  to  exercise  those  powers, 
preferring  to  let  truth  unadorned  radiate  from  the  documents 
themselves.  His  Pastorius  is  a  marvel  of  thorough  research  and 
scholarly  presentation.  The  frequent  explanatory  digressions 
and  intricate  by-paths  furnish  many  extremely  interesting  items 
of  information  on  the  manners,  customs,  and  institutions  of  the 
seventeenth  century. 

Another  work  of  fundamental  historical  value  is  Professor 
Learned's  Guide  to  the  Manuscript  Materials  Relating  to  Amer- 
ican History  in  the  German  State  Archives  (1912).  This  work 
was  undertaken  under  the  direction  of  the  Carnegie  Institution, 
Department  of  Historical  Research.  The  problem  before  the 
investigator  v/as  to  calendar  the  documents  in  all  the  state 
archives  throughout  the  German  Empire  which  might  contain 
materials  for  American  history.  Few  scholars  fully  appreciate 
the  difficulties  of  archive  work,  few  realize  the  responsibility  that 
is  undertaken  in  the  effort  to  drain  the  supply  of  materials  on  any 
subject  in  a  given  depository.  Often  the  archivist  himself  does 
not  know  how  much  material  exists  in  his  archive  or  in  what  de- 
partments or  under  what  rubrics  it  is  stored  away.  The  in- 
vestigator and  archivist  must  cooperate  in  searching  for  the  treas- 
ured materals,  and  with  unceasing  effort  exhaust  every  possibil- 
ity. Professor  Learned's  net  made  a  large  haul,  described  in  a  vol- 
ume of  more  than  350  pages.  His  positive  results  were  of  three 
kinds:  First,  materials  throwing  light  on  the  early  emigrations, 
their  causes  and  extent,  the  struggles  for  confessional  liberty,  the 
efforts  of  governments  to  prevent  emigration  in  the  eighteenth 
century;  secondly,  records,  notably  in  the  state  archives  of  Mar- 
burg, Wolfenbiittel,  Bamberg,  Wiirzburg  and  Hannover,  con- 
cerning the  auxiliary  German  troops  of  the  Revolutionary  War ; 
thirdly,  materials  exhibiting  the  diplomatic  and  the  later  com- 
mercial relations  between  German  states  and  the  new  republic, 
and  the  later  emigrations  of  the  nineteenth  century.  A  fascinat- 
ing chapter  in  the  history  of  diplomacy  is  contained  in  the  corre- 
spondence between  the  American  agents  abroad,  notably  Arthur 
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Lee  in  Paris,  and  Schulenburg,  Frederick  the  Great's  minister 
of  state  in  Berlin.  The  Guide  opens  the  door  to  more  thorough 
and  comprehensive  investigation  in  many  departments  of  Amer- 
ican history,  at  the  same  time  eHminating  needless  inquiries  for 
materials  where  they  do  not  exist. 

A  number  of  other  works,  in  part  historical,  proceeded  from 
Professor  Learned's  pen,  among  them  his  early  sketch,  The  Ger- 
man American  Turner  Lyric,  published  by  the  Society  for  the 
History  of  the  Germans  in  Maryland  (Baltimore,  1896),  and  his 
late  genealogical  study,  Abraham  Lincoln,  An  American  Migra- 
tion, Family  English  not  German"  (Philadelphia,  1909).  His 
important  discovery  of  a  document  in  which  the  spelling  "Linck- 
horn"  is  used  for-  "Lincoln,"  misspelled,  as  the  scrivener  de- 
clares, because  of  misinformation  and  in  imitation  of  the  com- 
mon pronunciation,  removes  the  most  serious  flaw  in  the  chain  of 
evidence  for  the  English  origin  of  the  President's  family.  An- 
other concluding  link  is  the  circumstance  (not  mentioned)  that 
"Linkhorn"  has  not  been  found  to  be  a  German  name.  The  trail 
of  the  Lincoln  family's  migration  is  followed  minutely  in  this 
work  from  Massachusetts,  through  New  Jersey,  Pennsylvania 
and  Virginia  to  Kentucky. 

As  a  speaker  on  memorable  occasions  and  as  a  teacher,  Pro- 
fessor Learned  also  introduced  the  subject  in  which  he  was  the 
leading  speciaHst,  the  cultural  interrelations  between  Germany 
and  America.  He  stated  at  one  time  that  he  had  been  the  first  to 
give  university  lectures  on  the  literary  influences  between  the  two 
countries.  Those  who  were  privileged  to  know  Professor 
Learned  well,  remember  that  he  was  happiest  when  surrounded 
by  his  students,  for  discussion  and  helpful  criticism.  To  them, 
as  to  his  friends,  he  extended  an  unfailing  and  generous  hos- 
pitality, and  neglected  no  opportunity  to  aid  and  encourage  them. 


PROFESSOR  LEARNED  IN  GERMANY. 

BY 

David  Jayne  Hill,  LL.D., 
■Former  Ambassador  to  Germany. 


In  the  death  of  Dr.  Marion  D.  Learned  Germanic  philology 
has  suffered  an  irreparable  loss.  I  use  the  word  "irreparable" 
in  no  complimentary  sense,  but  with  the  intention  of  emphasizing 
the  fact  that  in  the  full  meaning  of  the  expression  he  cannot  be 
replaced.  Not  for  generations,  if  ever,  will  any  scholar  of  Amer- 
ican birth,  without  a  trace  of  German  blood,  devote  himself  to 
the  study  and  teaching  of  German  culture  with  the  disinterested- 
ness, the  enthusiasm,  and  the  wholeheartedness  that  characterized 
the  devotion  of  Dr.  Learned. 

There  was  absolutely  nothing  in  his  antecedents  to  mark  out 
for  him  the  career  to  which  he  so  passionately  consecrated  his 
professional  life.  An  American  of  the  Americans  in  heredity,  in 
spirit,  and  in  understanding,  he  had  arrived  at  the  age  of  man- 
hood before  he  had  acquired  even  an  elementary  knovv^ledge  of 
the  German  language.  It  was  as  foreign  to  him  as  Sanscrit  or 
Coptic.  As  a  teacher  in  the  Dickinson  Seminary  at  Williams- 
port,  Pennsylvania,  he  was  still  a  modest  student  of  the  German 
tongue,  seeking  out  those  who  could  help  him  to  master  its  diffi- 
culties. 

But  it  was  not  the  speech  of  Germany  that  most  appealed  to 
him.  He  loved  it  and  pursued  it,  spending  much  research  upon 
its  dialects,  dipping  deeply  into  its  cognate  tongues,  and  at  last 
became  familiar  with  its  most  intimate  structure  and  historical 
development.  All  this  was  only  the  vestibule  to  the  great  temple 
in  which  his  whole  nature  found  inspiration.  Philology  as  a 
science  appealed  to  his  intelligence,  but  it  was  the  literature — the 
poetry,  the  imagination,  the  philosophy,  the  qualities  of  the  Ger- 
man mind  and  soul  that  wrought  upon  him  with  an  irresistible 
fascination.  He  lived  and  moved  and  had  his  being  in  German 
thought. 

(i6o) 
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It  is  not  wonderful  that  he  rose  to  one  of  the  highest  places 
in  the  university  life  of  America  as  an  authority  on  all  things 
German,  a  recognized  interpreter  of  Germanism  to  iVmerica, 
honored  by  his  colleagues  in  this  country  and  by  all  the  important 
German  Societies,  recognized  abroad  as  a  scholar  of  the  highest 
rank,  and  commended  by  the  Kultusministerium  of  the  German 
Empire  as  a  worthy  recipient  of  high  honor  at  the  hand  of  the 
Emperor, 

In  all  this  he  was  happy,  but  without  the  distortion  of  vision 
that  such  honors  sometimes  produce.  He  valued  the  recognition 
he  received  in  Germany,  because  he  knew  he  had  honestly  de- 
served it,  but  a  thousand  such  influences  could  not  deflect  his 
aims  or  awaken  his  vanity.  His  reward  was  in  his  work,  not  in 
anything  extraneous  to  it.  If  high  authority  saw  in  it  a  reason 
for  approval,  that  was  gratifying;  but  it  added  nothing  to  the 
meaning  of  his  life.  That  was  too  sacred  to  be  subordinated  to 
anything  external  to  itself. 

One  can  well  understand  how  deeply  this  pure,  unselfish  and 
devoted  man  was  wounded  when  the  shadow  fell  across  his  path, 
and  he  could  no  longer  speak  the  word  "Germany"  with  the  lov- 
ing fervor  with  which  he  had  always  spoken  it.  Suddenly,  to  his 
amazement,  a  curtain  had  been  lifted,  and  he  saw  that  there  was 
something  in  German  life  and  purpose  which  he  had  not  sus- 
pected, something  that  contradicted  and  for  the  time  effaced  that 
which  had  so  inspired  his  action  and  fired  his  affections.  He  saw 
with  keen  insight  that  his  work  had  received  a  heavy  blow.  He 
felt  that,  for  the  the  first  time,  he  was  not  proud  of  that  which 
was  so  closely  identified  with  his  life-work.  He  lived  to  see  his 
country  at  war  with  Germany;  not  the  Germany  he  had  loved, 
but  a  Germany  with  which  he  could  no  longer  stand.  It  was  a 
bitter  experience,  and  the  disillusionment  bore  heavily  upon  his 
mind  in  his  last  months  of  gloom  and  physical  decline. 

The  time  will  come  when  this  deep  shadow  that  darkened 
the  last  days  of  Dr.  Learned  will  be  lifted.  In  that  coming  time 
he  will  take  his  rightful  place  in  the  history  of  culture.  He  will 
stand  for  that  broad  cosmopolitanism  that  seeks  the  best  that  is 
to  be  found  in  the  world,  and  at  the  same  time  for  that  patriotism 
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that  is  loyal  to  all  that  is  true  and  good  and  beautiful  in  the 
Fatherland  of  the  spirit,  which  knows  no  bounds  except  the  dis- 
tinctions between  right  and  wrong. 

To  his  memory,  the  scholar,  the  patriot,  the  friend,  one  can 
add  nothing  but  the  tribute  of  our  affection.  A  blameless  life, 
a  complete  consecration,  a  heroic  death — what  more  can  any  of 
us  desire  ?    All  these  were  his. 


PERSONAL  RECOLLECTIONS. 

BY 

Henry  Wood,  Ph.D., 
Professor  of  German,  Johns  Hopkins  University. 


The  strongest  and  most  lasting  impression  of  Professor 
Learned  that  has  remained  with  me  is  that  of  simplicity  and  con- 
sistency in  thought  and  endeavor.  Our  first  interview  took  place 
in  the  summer  of  1882,  in  Roaring  Branch,  Pa.,  whither  he  had 
come  to  consult  with  me  about  undertaking  graduate  work  in 
the  Johns  Hopkins  University.  Before  our  talk  was  over,  every- 
thing had  been  settled,  even  to  the  subject  of  his  Doctor's  thesis. 
This  dissertation,  The  Pennsylvania  German  Dialect  (1889),  was 
already  in  the  highest  degree  characteristic  of  the  man.  Believ- 
ing as  he  did  that  literary  accomplishment  in  the  nation  and  the 
individual  is  conditioned  by  the  appropriation  and  happy  use  of 
other  national  ''cultures"  homogeneous  to  himself  and  his  own 
people,  he  took  the  relation  and  inter-relation  of  the  German  and 
Anglo-Saxon  elements  in  the  United  States  for  his  text,  dis- 
covering and  exploiting  new  variations  of  this  theme  to  the  day 
of  his  death.  Other  pieces  of  work,  as  his  Saga  of  IValthcr  of 
Aquitaine  (1892),  displayed  riper  ability  and  a  surer  literary 
touch,  but  the  strength  and  peculiar  quality  of  his  life-work  lay 
in  the  direction  just  indicated  and  were  manifest  already  in  him 
as  a  student.     In  re-reading   his    address    as    President    of    the 
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Modern  Language  Association  of  America  (1909)  on  Linguistic 
Study  and  Literary  Creation,  I  have  been  again  impressed  by  the 
miHtant,  but  at  the  same  time  buoyant  and  hopeful,  tone  in  which 
those  identical  theses  were  dwelt  upon  and  applied  to  the  dis- 
cussion of  burning  problems  in  the  teaching  of  German  and 
French  in  this  country.  I  saw  Professor  Learned  for  the  last 
time  during  the  winter  of  1915-1916,  in  Baltimore,  and  found 
him  strangely  quiet.  In  looking  back  upon  that  interview,  it 
seems  as  though  the  hand  of  death  must  already  have  been 
resting  on  him ;  I  cannot  for  a  moment  believe  that  the  tragic 
estrangement  between  the  century-long  friends,  Germany  and  the 
United  States,  which  his  last  days  were  to  witness,  would  have 
extinguished  his  hope,  or  darkened  his  faith  in  the  ultimate 
realization  of  the  ideals  he  has  passionately  and  noblv  striven  for. 
I  cherish  the  memory  of  his  youthful  ardor,  of  his  singleness  of 
purpose,  of  his  uncompromising  but  winning  sincerity  of  char- 
acter, as  typical  of  the  best  spirit  of  scholarship  in  America,  and 
as  a  life-long  personal  possession. 
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RESOLUTIONS 


In  cler  am  6.  Dezember  abgehaltenen  Sitzung  des  Exekutiv- 
Komitees  der  German-American  Historical  Society  wurden  aiis 
Anlass  des  Ablebens  von  Professor  Dr.  Marion  Dexter  Learned 
f olgende  Beschliisse  gefasst : 

Da  es  dem  allmachtigen  Herrn  iiber  Leben  und  Tod  ge fallen 
hat,  Professor  Dr.  Marion  Dexter  Learned  von  dem  Felde  seiner 
Wirksamkeit  abzurufen,  so  sei  es  beschlossen : 

Erstens — dass  wir  unser  tiefgeftihltes  Beileid  der  Familie 
des  Verstorbenen  ausdriicken; 

Zweitens — dass  wir  es  schmerzlich  bedauern,  in  Professor 
Dr.  M.  D.  Learned  ein  so  ei  friges  died  unserer  Gesellschaft  und 
einen  so  fahigen  Herausgeber  der  German  American  Annals  ver- 
loren  zu  haben; 

Drittens — dass  wir  versuchen  warden,  das  Werk,  dem  der 
Verstorbene  ein  gut  Teil  seiner  Kraft  gewidmet  und  das  er  mit 
so  viel  Verstandnisss  und  Liebe  gefordert  hat,  in  seinem  Sinn 
und  Geist  weiterzuf iihren ; 

Viertens — dass  wir  das  Andenken  an  Ihn  stets  unter  uns 
wach  erhalten  werden ; 

Fiinftens — dass  diese  Beschliisse  in  den  German  American 
Annals  veroffentlicht  werden. 

Dr.  Albert  Bernheim,  Prasident. 
Pastor  Georg  von  Bosse,  Vice-Prasident. 
Dr.  E.  M.  Fogel,  Sekretar. 
Hans  IVcnigcr,  Schatzmeister. 


THE  AMERICAN  NOVEL  IN  GERMANY,  1871-1913. 

(Concluded.) 


(d)  Determining  Factors. 

In  attempting  to  fix  some  definite  causes  for  the  rising  and 
falling  of  the  American  novel  in  Germany,  one  is  confronted  by 
a  confusing  array  of  facts  and  circumstances,  some  of  which  may 
have  had  a  general  or  even  a  particular  influence,  but  most  of 
which  bear  too  remote  a  relation  to  the  problem  on  hand  to  give 
us  much  enlightenment.  It  is  the  purpose  in  the  following  section 
to  point  out  some  of  these  circumstances  and  to  attempt  an  as- 
signment  of  them  to  their  proper  place  in  the  history  of  the  Amer- 
ican novel  in  Germany,  wherever  that  is  possible. 

With  eighty-seven  American  novelists  and  nine  hundred  and 
ninety-seven  American  novels  or  volumes  of  short  stories  (or 
novelettes)  published  in  Germany  between  1871-1913,  with  a 
host  of  minor  writers  of  fiction,  whom  we  do  not  mention  in  the 
same  breath  with  American  literature,  we  cannot  say  that  our 
novel  has  been  neglected  in  Germany.  But  that  it  might  have 
had  even  greater  success  under  other  conditions  may  be  gleaned 
from  the  following  interesting  circumstance.  The  American 
novelist  has  rarely  taken  as  his  background  the  life  and  customs 
of  Germany  and  the  Germans.  This  may  be  because  the  French- 
man, the  Italian,  the  Spaniard,  and  even  the  Englishman  exhibit 
more  of  the  romantic  and  sentimental  in  their  external  life  than 
the  German.  The  best  qualities  of  the  German  are  usually  bound 
up  in  his  innermost  personality  and  come  to  the  surface  only  when 
put  to  the  test.  He  is  introspective  and  individualistic  in  his  pri- 
vate life  and  does  not  lend  himself  to  the  pliable  treatment  that 
the   average  American  novelist  demands.    In  consequence,  the 
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German  and  his  country  have  been  brushed  aside  when  foreign 
themes  and  backgrounds  were  searched  for.  A.  B.  Maurice  ^" 
has  pointed  out  that,  of  the  leading  American  novels  dealing  with 
foreign  countries,  twenty-six  had  their  background  in  the  British 
Isles,  twenty-one  in  France,  twenty- four  in  Italy,  four  in  Ger- 
many and  one  in  Austria.  In  the  Tauchnitz  collection,  which  in- 
cluded four  hundred  and  thirty-seven  of  the  most  prominent 
works  of  sixty-eight  American  authors,  up  to  June,  191 4,  only  six 
deal  directly  with  German  or  Austrian  conditions.^^  Evidently 
Germany  and  Austria  have  not  appealed  to  the  American  novel- 
ist's imagination.  It  is  reasonable  to  assume  that,  had  the  same 
attention  been  given  to  Germany  as  to  Britain,  France  and  Italy, 
at  least  those  novels  dealing  with  Germany  would  have  been 
translated  and  read,  and  would  doubtless  have  led  to  a  keener 
interest  in  American  letters.  Here,  then,  we  find  a  very  good 
reason  for  the  apparent  lack  of  interest  among  Germans  in  our 
novel-literature  taken  as  a  whole,  such  as,  e.  g.,  is  accorded  the 
French,  Russian  and  British  novel-literature.  This,  however, 
did  not  affect  the  diametrically  opposite  warmth  of  interest  in 
our  most  uniquely  American  products,  such  as  those  of  Harte, 
Twain,  Habberton,  Bellamy,  etc. 

The  various  histories  of  America  literature  and  important 
literary  contributions,  which  discussed  American  literature,  did 
contribute  their  share  in  stimulating  interest.  We  noted  above 
that  Scherr's  Allgemeine  Geschichte  der  Literatur,  even  in  its 
later  editions  of  1875  and  1880,  had  given  but  little  separate 
recognition  to  our  literature  and  had  mingled  our  authors  in- 
discriminately with  the  British  authors.  But  it  is  nevertheless 
gratifying  to  find  that  a  genuine  Geschichte  der  nordamerikani- 


^^  Bookman,  Vol.  27  (1908),  p.  246. 
*°  Gertrude  Atherton  :    Tower  of  Ivory  (Munich). 
F.  Marion  Crawford:    Greifenstein  (Schwarzwald). 
A  Cigarette-Maker's  Romance. 

Blanche  W.  Howards :    The  Open  Door. 

The  Witch  of  Prague  (Prague). 

Mark  Twain:  A  Tramp  Abroad. 
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schen  Literatur,  by  Brunnemann,  appeared  as  early  as  1868. 
Although  this  immediately  precedes  the  opening  of  our  period, 
the  work  probably  aroused  little  attention.  Very  enthusiastic 
in  its  spirit,  it  leaves  no  real  hope  in  the  minds  of  students  that 
a  great  futiire  is  in  store  for  the  literature  of  our  reconstructed 
Republic.  But  in  1876  appeared  Thomas  Wentworth  Higgin- 
son's  Geschichte  der  Vereinigten  StcLaten  von  N ord-Amerika  in 
popiddrer  Darstellung  (Auerbach,  Stuttgart).  It  was  illustrated 
with  numerous  wood-cuts  and  contained  three  maps.  It  was 
meant  for  the  public  at  large  and  unquestionably  added  to  the  in- 
terest and  understanding  of  America  among  the  German  middle 
classes.  The  increase  of  eighty-eight  published  volumes  in  the 
five  years  between  1877- 1882  over  the  thirty-two  between  1871- 
1876  is  very  significant  and  may  be  traced  partly  to  Higginson's 
work.  Ernst  Otto  Hopp's  Unter  dem  Sternenhanner.  Streif- 
ni'ige  in  das  Lehen  und  die  Literatur  der  Amerikaner ,^^  was  an 
important  contribution  to  the  spread  of  knowledge  concerning 
America  and  her  literature.  Rudolf  Doehn's  Aus  dem  Ameri- 
kanischen  Dichterwald  (Leipzig,  1881 ),  was  an  attempt  to  form- 
ulate a  chronological  history  of  American  literature,  but  it  be- 
came known  to  but  a  limited  circle  of  people,  and  probably  ex- 
erted no  influence  on  those  who  had  heretofore  not  concerned 
themselves  with  American  men  of  letters.  As  early  as  1883, 
Eduard  Engel  added  an  appendix  on  American  literature  to  his 
Geschichte  der  Englischen  Literatur,  and  later  this  was  published 
separately  as  Geschichte  der  Literatur  Nordamerikas.  Wiilker, 
the  greatest  of  all  among  the  historians  of  English  literature  in 
Germany,  refused  to  add  an  account  of  American  literature, 
"weil  diese  Literatur  selbstandig,  nicht  als  Anhangsel  behan- 
delt  werden  miisse."  Engel's  work,  though  short  and  concise, 
but  written  in  his  warm,  sympathetic  tone  of  admiration,  prob- 
ably helped  to  make  the  fifty-eight  volumes  published  in  three 
years  (1883- 1886)  ^^  encouraging  an  increase  over  the  thirty- 
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two-volumes  in  five  years  of  the  preceding  decade  (1871-1876). 
Karl  Knortz,  who  had  already  done  much  in  stirring  up  interest 
in  Germany  for  our  literature  through  his  translation  of  our 
poets,  contributed  a  masterful  work  in  his  Geschichte  der  Nord- 
amerikanischen  Literatur.^^  This  was  an  attempt  to  fill  a  long- 
felt  need,  for  Engel's  work,  though  splendid  in  quality,  was  too 
sketchy  to  give  sufficient  information  on  any  particular  subject. 
But  Knortz'  two-volume  history  was  a  "work  which  for  com- 
prehensiveness, accuracy  and  appreciativeness  compares  favor- 
ably with  any  of  our  own  text-books  on  American  literature."®' 
Its  striking  fault  is  that  it  tries  to  be  too  comprehensive  and  in- 
cludes many  minor  authors  who  contributed  little  or  nothing  to 
our  literature.  In  reviewing  Knortz'  work,  Ernst  Otto  Hopp, 
author  of  Unfer  dent  Sternenhanner,  remarks:  "Es  steht  zu 
fiirchten,  dass  auch  diese  Knortz'sche  Literaturgeschichte  ameri- 
kanischer  Namen  kein  grosses  Terrain  erobern  und  die  Papier- 
kosten  des  Verlegers  kaum  decken  wird."®'*  Unfortunately  it 
cannot  be  stated  that  this  most  thorough  of  all  histories  of  Amer- 
ican literature  in  Germany  had  any  direct  influence  on  the  reading 
and  spread  of  contemporary  American  novelists.  After  two 
years  in  which  the  novel  seems  to  hold  its  own,  the  terrific  slump 
of  1894-1897  occurs.  At  the  opening  of  this  period,  in  1894,  a 
series  of  lectures  was  delivered  by  Frank  Sintenis  in  the  Univer- 
sity of  Dorpat,  including  lectures  on  Bret  Harte,  Bellamy  and 
Mark  Twain.  These  were  published  under  the  title  of  Literari- 
sche  Ansichten  in  Vortr'dgen,  but  can  scarcely  have  reached  far 
beyond  the  small  circle  of  those  who  heard  the  lectures.  Fol- 
lowing close  upon  Sintenis'  work,  we  find  Edward  Payson 
Evans'  Beitrage  2ur  Amerikanischen  Literatur-  und  Kulturge- 
schichte  (Stuttgart,  1898).  This  is  a  work  of  undoubted  merit. 
Its  author  was  born  in  America,  but  since  1870  had  been  living 
in  Germany  and  was  for  all  practical  purposes,  a  German.  This 
volume,  which  had  previously  appeared  as  a  series  of  articles  in 


"  Liistenoder,  Berlin,  1891. 

""  H.  H.  Peckham  in  South  Atlantic  Monthly,  Oct.,  1914,  p.  382  if. 

'^Englische  Studien,  Bd.  XVII  (1892),  p.  237. 
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prominent  periodicals,  seems  to  place  a  new  life  and  meaning 
into  our  literature  for  the  German,  and  it  cannot  reasonably  be 
doubted  that  the  increased  demand  for  American  literature,  which 
resulted  in  the  increased  publication  between  1 898-1 901  can  be 
partly  attributed  directly  to  Evans'  incisive  and  interesting  ar- 
ticles. 

In  1899,  Karl  Federn,  an  Austrian  who  had  made  a  name 
for  himself  as  an  authority  on  Nietzsche  and  who  was  an  ardent 
admirer  of  Emerson,  published  a  group  of  Essays  zur  amerikani- 
schen  Litcratur,  including  papers  on  Whitman,  Emerson  and 
Thoreau. 

The  very  next  year  (1900)  appeared  Anton  E.  Schonbach's 
Gesammelte  Aiifsdtzc  zur  neucrcn  Litcratur  (Graz,  1900),  in 
which  various  phases  of  German,  Austrian  and  American  litera- 
ture were  discussed.  Besides  separate  essays  on  Cooper,  Long- 
fellow and  Hawthorne,  we  find  an  excellent  resume  of  the  new 
American  novel  in  the  essay  Der  amerikanische  Roman  der  Ge- 
genzuart.  Schonbach's  character-studies  and  fair-minded  and 
scholarly  valuation  of  our  fiction  are  worthy  of  the  highest 
praise.  His  ability  to  interest  readers  in  the  subject  under  dis- 
cussion must  have  opened  many  eyes  to  the  wealth  of  literary 
effort  across  the  Atlantic.  About  this  time  there  was  a  great 
flood  of  works  in  Germany  on  America  and  they  contributed  to 
the  growing  knowledge  and  interest  in  every  phase  of  Ameri- 
can life.  I'wald  Fliigel's  Die  nor  dame  rikaiilsche  Litcratur 
(Leipzig  and  Vienna)  appeared  in  1907,  the  year  which  was 
superseded  only  by  191 1  and  1912  in  the  number  of  American 
novels  published  in  Germany.  The  publication  of  Professor 
Alphonso  Smith's  lectures  at  the  University  of  Berlin  in  the 
winter  semester  of  1910-1911  under  the  title  of  Die  amerikani- 
sche Literatur,^^  made  a  tremendous  impression  in  German  lit- 
erary and  university  circles,  and  it  is  not  a  matter  of  chance  that 
191 2  forms  the  high-water  mark  in  the  tide  of  production  of 
American  novels.     Kellner's  Goschen  edition  of  Die  amerikani- 
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sche  Literatur  ( 1912)  probably  did  its  share  in  making  our  litera- 
ture popular.  The  following  year  (191 3)  however  cut  the  total 
of  fifty-one  practically  in  half  with  only  twenty-six  publications. 

Certain  other  works  must  be  given  their  share  of  the  credit 
for  awakening  a  German  interest  in  American  fiction.  Our  his- 
torians, Motley  and  Parkman,  had  both  been  translated,  Mot- 
ley's works  appearing  at  Dresden  in  1857,  while  Parkman's  ap- 
peared at  Stuttgart  in  1875,  the  translation  being  by  Kapp. 
Schlaf,  besides  translating  Whitman,  wrote  an  excellent  work  on 
the  man  and  his  literary  work,  and  even  attempted  to  imitate  him 
in  German,  without  however  acquiring  much  success.  One  of 
the  best  articles  ever  written  on  Lowell,  we  are  reminded  by  H. 
H.  Peckham,^®  was  written  by  A.  E.  Schonbach.®'^ 

This  leads  us  to  the  part  played  by  the  periodicals  in  Ger- 
many. A  constant  stream  of  articles  on  the  older  and  newer  writers 
of  our  literature  has  appeared  in  the  best  German  journals.  Miss 
Colbron  ^^  is  therefore  far  from  right  when  she  states  that  "the 
same  literary  journals  which  come  out  strong  in  praise  of  our 
classics,  which  give  full  mead  of  praise  to  Emerson,  Hawthorne, 
Poe  .  .  .  these  same  journals  turn  with  cold  scorn  from  our 
newer  writers."  If  it  would  serve  any  purpose,  a  long  list  of 
articles  could  be  found  dealing  with  our  very  latest  literature 
and  dealing  with  it  fairly,  discriminatingly  and  thoroughly.  One 
of  the  leaders  in  this  respect  is  the  Magazin  fur  Literatur,  so- 
called  since  1891.  From  1832- 1880  it  was  known  as  Magazin  fiir 
die  Literatur  des  Auslandes  (M.  f.  d.  L.  d.  A.)  and  from  1881- 
1890  as  Magazin  fiir  die  Literatur  des  In-  und  Auslandes.  Its 
long  articles  and  reviews  came  to  the  attention  of  many  people 
and  doubtless  led  many  to  examine  into  our  literature.  Ever 
since  January  4,  1873,  this  periodical  has  had  a  column  entitled 
"Amerikanischer  Biichermarkt,"  in  which  American  works  in 
both  German  and  English  are  announced.  Englische  Studien, 
which  first  appeared  in   1877,  makes  scarcely  any  mention  of 
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American  literature  up  to  and  including  1899,  with  the  excep- 
tion of  terming  Engel's  history  an  "Anhangsel"  and  severely 
criticizing  Knortz'  splendid  two-volume  history.  However, 
since  1900,  Englische  Studicn  has  devoted  a  column  regularly  to 
"Amerikanische  Literatur,"  where  the  newest  works  are  ably 
discused.  Das  IHcrarische  Echo,  since  1898,  has  had  an  excellent 
review  of  the  latest  literary  happenings  in  America  in  many 
numbers.  It  would  be  useless  to  even  mention  the  countless  peri- 
odicals and  newspapers  which  have  presented  regular  critical 
columns,  carefully  edited  essays,  encomiums,  eulogies,  apprecia- 
tions and  necrologues  on  American  authors.  Besides  these,  many 
periodicals  and  daily  newspapers  published  American  poetry  and 
prose  works  in  the  form  of  substantial  translations.  As  an  ex- 
ample of  this,  the  Deutsche  Rundschau,  between  December,  1878, 
and  June,  1888,  printed  five  complete  novels  of  Bret  Harte  in 
long  serial  form.  In  fact,  so  ardent  and  zealous  were  German 
periodicals  to  acquire  and  print  the  very  latest  that  America  had 
to  oiifer,  that  one  of  these  stories,  Aus  Calif orniens  friihen  Ta- 
gen,^^  appeared  in  a  German  periodical,  even  before  it  appeared 
in  English,  by  virtue  of  a  special  arrangement  made  by  the  own- 
ers of  the  magazine.  The  Vossische  Zeitung  (Berlin),  the  MUn- 
chener  Allgemeine  Zeitung  (especially  the  Beilage),  the  Berliner 
Tagehlatt  and  the  Frankfurter  Zeitung,  all  have  done  valiant 
service  in  keeping  our  literature  before  the  eyes  of  the  people  of 
Germany.  It  is  a  fact  worthy  of  note  that  the  reviews  and 
criticisms  of  American  works  show  a  marked  increase,  as  the 
years  went  by,  in  the  appreciation  of  our  American  viewpoint,  and 
can  be  said  to  be  at  present  far  more  valuable,  as  well  as  more 
searching,  than  was  the  case  thirty  or  more  years  ago. 

A  word  in  passing  might  be  said  concerning  the  part  played 
by  publishers  in  introducing  the  American  novel  into  Germany. 
Some  firms  printed  the  English  originals  only,  others  the  Ger- 
man translations  only,  and  still  others  both.  The  Tauchnitz  firm 
has  published  the  works  of  sixty-seven  American  authors  in  neat, 
convenient  pocket  editions.     All  over  Germany  various  "Eng- 


'  Deutsche  Rundschau,  Oct.-Nov.,  1880,  p.  268  ff. 
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lish  Libraries"  have  sprung  up,  those  of  Heinemann  and  Bale- 
stier  (Leipzig),  Rudolphi  and  Klemm  (Zurich),  Asher's  Conti- 
nental Library  (Gradener  &  Richter),  Kuhtmann  (Dresden), 
Modern  English  Authors  (Berlin,  Herbig),  being  the  most  im- 
portant. Then  there  have  been  special  series  of  Schulausgaben 
by  Velhagen  &  Klasing,  Lindauer  (Miinchen),  Regensburg 
(Miinster),  A.  Twietmeyer  (Leipzig),  Buchholz  and  Diebel 
(Troppau),  and  others.  Reclam  has  published  the  works  of 
many  American  authors  in  German  translation,  making  them  ac- 
cessible to  all  people  because  of  the  cheap  binding.  Other  series 
which  include  American  authors  in  their  lists  of  inexpensive  edi- 
tions are:  Englische  Romanhibliothek  (Barthol  &  Company,  Ber- 
lin), Bihliothek  der  Gesamtliteratur  des  In-  und  Auslandes  (Hal- 
le, O.  Hendel),  Berlepsch  Romanhibliothek  (Regensburg,  Hab- 
bel),  Biicherei  fiir  die  Jugend  (Wien,  Pichler),  Weichert's  Wo- 
chenbibliothek  (Berlin),  Zehnpfennig  Bibliothek  (Berlin), 
Meyer's  Volksbilcher  (a  10  Pf. ),  Bibliothek  der  fremden  Zungen 
(Deutsche  Verlags-Anstalt,  Stuttgart),  Fehsenf eld's  Roman- 
sammlung  (Freiburg  i/B),  Kiirschner's  BUcherschatz,  Lutz'  Kri- 
minal  und  Detektiv  Romane  (Stuttgart),  Amerikanische  Detek- 
tiv  Romane  (Berlin,  Jacobsthal ) ,  Zwissler's  Hausbibliothek 
(Wolfenbiittel),  Der  neue  Roman  (Berlin,  Hartmann),  Singer- 
Biicher  (Strassburg,  J.  Singer),  Weber's  moderne  Bibliothek 
(Heilbronn),  Unwin  Library  (Leipzig),  Jugend  und  Volksbii- 
cherei  (Regensburg),  Hesse's  Volksbiicherei,  etc.  There  are 
altogether  between  ninety  and  one  hundred  firms,  some  of  them 
in  Austria  and  Switzerland,  which  have,  between  1871-1913, 
published  one  or  more  American  novels  either  in  the  original  or 
in  translation.  To  the  work  of  these  firms,  mercenary,  though 
it  may  have  been,  and  spurred  on  as  they  were  chiefly  by  a  vigor- 
ous competition,  we  must  nevertheless  assign  that  share  of  credit 
which  is  due  each  agency  that  has  helped  to  make  America  better 
know  abroad. 

There  is  another  factor  which  helped  to  lead  Germans  into  a  ■ 
deeper  study  of  our  fiction,  namely,  the  appreciation  and  respect 
which  Germany  already  had  for  our  poetry.    Between  1864  and 
1909  twenty-six  anthologies  were  published   in   Germany,   de- 
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voted  either  entirely  or  in  part  to  American  poetry.  In  1864 
appeared  Karl  Vollheim's  Perlen  der  neuen  englischen  und  ameri- 
kanischen  Lyrik,'^^  and  in  1865  Friedrich  Spielhagen's  Amerika- 
nische  Gedichte  (Leipzig).  Then  came  Adolf  Strodtmann's  Ame- 
rikanische  Anthologie  (Hildburghausen,  1870).  These  three 
collections  were  important,  since  they  appear  at  the  very  threshold 
of  the  period  which  we  are  treating.  A.  I.  Roehm  "'^  finds  that 
American  poets  have  been  translated  far  oftener  than  British 
poets  in  Germany,  but  that  the  quality  of  the  translation  is  cor- 
respondingly weakened. 

Longfellow  andiPoe  are  the  only  American  poets  whose  works 
have  been  completely  translated  by  the  Germans,  but  Bryant,  Whit- 
man and  Taylor  are  represented  with  good  collections.  Byron 
was  translated  only  half  as  many  times  as  Longfellow,  but  while 
A.  Bottger's  Byron  translation  went  through  six  editions,  only 
two  of  the  fifteen  German  translations  of  Evangeline  reached  a 
second  edition.  Tennyson's  Enoch  Arden  was  translated  only 
half  as  often  as  Evangeline,  but  Waldmiiller's  translation  of 
Enoch  Arden  went  through  thirty-five  editions.  Boehm  remarks : 
"Trotz  anscheinlich  giinstigen  ausserlichen  Verhaltnissen,  finden 
wir  also  auf  dem  amerikanisch-deutschem  Gebiet  eine  im  gros- 
sen  Ganzen  sehr  minderwartige  Ubersetzungsliteratur."  But  the 
nine  complete  or  selected  translations  of  Longfellow,  and  espe- 
cially the  fifteen  translations  of  Evangeline  and  nine  translations 
of  Hiawatha  demonstrate  clearly  how  great  a  demand  there  was 
for  his  works.  Knortz'  excellent  biography  of  Longfellow  also 
became  well-known.  Although  Knortz  thought  Longfellow  too 
highly  sentimental  and  effeminate  and  not  sufficiently  substantial, 
that  his  popularity  was  due  to  his  mildness  and  gentleness,  his 
great  sincerity  and  sympathy  rather  than  because  he  took  any  de- 
cided stand  on  any  important  issue,  yet  he  says  of  him :  "Lie- 
benswiirdig  und  anziehend  ist  seine  Muse,  vollendet  sein  Form- 
talent,  ausgezeichnet  sein  Gefiihl  in  der  Wahl  passender  Rhyth- 


'"  Leipzig,  Wenger,  1864. 

"  Chicago  University,  Ph.D.,  Diss.,  1910. 
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men  und  Metren."^^  A.  Baumgartner  said:  "Eine  Englische 
Literatur  ohne  Longfellow  ist  so  unvollstandig  als  eine  franzosi- 
sche  ohne  Rousseau,  oder  eine  deutsche  ohne  Rosegger.""^^  Ed- 
mund Gosse  declared  Longfellow  to  be  as  true  a  poet  as  ever 
breathed.  There  is  thus  ample  proof  that  our  greatest  poet  was 
known  and  appreciated  by  many  Germans,  and  this  is  quite  as 
true  of  Walt  Whitman/^ 

Knortz  wrote  a  biography  of  Whitman,  and  Johannes  Schlaf 
not  only  wrote  a  work  '^^  on  this  poet,  but  translated  and  even 
imitated  his  poetry  in  German.  The  fact  that  Whitman  was  not 
included  in  Knortz  and  Dickmann's  collection  called  Modern 
American  Lyrics,"'^  called  forth  a  storm  of  protest  in  Germany. 
"Aber  was  soil  man  zu  einer  Mustersammlung  amerikanischer 
Lyriker  sagen,  in  welcher  Walt  Whitman  ganz  und  gar  durch 
seine  Abwesenheit  glanzt.  .  .  .""^^  But  Ferdinand  Freiligrath 
found  Whitman  a  great  enough  poet  to  translate,  and  Eduard 
Bertz  called  him  the  greatest  master  of  "Stimmung"  of  all  ages,'^^ 

An  article  in  the  Athenaeum  for  March  ii,  1876,  speaks  of 
the  unjust  treatment  accorded  Whitman  by  magazines,  publish- 
ers, critics,  etc.,  in  America  and  adds :  "Der  alte  Mann  lebt  noch, 
und  soil  man  wenigstens  den  Versuch  nicht  unterlassen,  ihm  nach 
diesem  harten  Tagewerke  einen  weniger  triiben,  nicht  von  Noth 


"Longfellow,  Literarhistorische  Studie,  Hamburg,  1879,  Griining.  Cf. 
also  M.  f.  d.  L.  d.  A.,  Jan.  25,  1879,  p.  59. 

''^  Magazin  filr  Literatur,  Feb.  19,  1898,  p.  1898. 

'*  Cf.  O.  E.  Lessing :  Whitman  and  his  German  Critics,  in  Journal  of 
English  and  Germanic  Philology,  Vol.  IX  (1910),  p.  85  ff. 

'°  Johannes  Schlaf:  Walt  Whitman,  Vol.  18  of  Die  Dichtung  (1904).  Of 
this  work  Lessing  says  {Jour,  of  Eng.  and  Gcr.  Phil.,  X,  p.  91)  :  "This  little 
book  is  an  unparalleled  example  of  high-handed  arrogance,  cowardly  imposi- 
tion and  utter  ignorance."  Lessing  further  declares  Schlaf  to  have  been  com- 
pletely incompetent  as  a  critic  of  Whitman,  not  having  read  more  than  fifteen 
per  cent,  of  liis  work  and  having  but  a  very  imperfect  knowledge  of  the 
English  language. 

'"  Leipzig,  18&). 

"ikf.  /.  d.  L.  d.  A.,  Sept.  4,  i88(),  p.  505. 

'*  Bertz  considerably  modified  his  opinion  of  Whitman  after  he  had  made 
a  more  thoroughgoing  study  of  the  underlying  personality  of  the  man.  {Cf. 
E.  Bertz:  Walt  Whitman,  ein  Charakterbild,  Vol.  Vil  of  J ahrbuch  fiir scxuelle 
Zwischenstufen,  1905.)  Bertz  was  then  so  vigorously  attacked  by  Schlaf  that 
he  was  forced  to  defend  himself  by  exposing  the  latter  in  Whilman-Mysterien 
(1907)  and  Der  Yankee  Heiland. 
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und  Mangel  heimgesuchten  Lebensabend  zu  bereiten,  und  nicht 
erst  seinen  Tod  zu  erwarten,  um  ihm  eine  spate  Anerkennung  in 
Marmor  oder  Bronze  zu  zollen."  And  the  Magasin  fiir  die  Lite- 
ratur  dcs  Auslandes  adds:'^^  "Wenn  Deutschland, — das  trotz 
aller  Behauptungen  auswartiger  Pressen,  in  geistiger  Beziehung 
am  freiesten  dasteht,  freier  als  das  der  selbstgeschmiedeten  Fes- 
seln  begranzter  geistiger  Anschauung  sich  erst  allmahlich  be- 
wusst  werdende  England,  freier  als  der  diese  Fesseln  mit  Stolz 
zur  Schau  tragende  Freistaat  der  Neuen  Welt — fiir  den  jeder 
Fessel  trotzenden  amerikanischen  Sanger  auch  nicht  viel  tun 
kann,  so  wollen  vvir  ihm  wenigstens  die  Beachtung  nicht  vorent- 
halten,  welche  die  eigne  Heimat  ihm  versagt."  What  a  warm- 
hearted tribute  from  a  foreign  shore  to  a  poor,  ridiculed,  friend- 
less old  bard,  to  whom  his  own  country  had  turned  its  back  and 
had  coldened  its  heart. 

Is  it  then  too  much  to  say  that  this  keen  interest  in  Ger- 
many for  our  poets,  these  twenty-six  anthologies,  these  many 
translations  of  cherished  poems,^^  and  these  splendid  tributes  to 
their  memory  must  have  created  an  interest  in  the  literary  efforts 
of  the  Republic  across  the  seas  and  must  have  thus  helped  create 
the  demand  for  our  better  fiction?  It  is  undoubtedly  true  that 
the  appreciation  of  the  delicate  art  of  Longfellow,  Poe,  Whit- 
man,^^  Whittier,  Bryant,  Lowell  and  Taylor  gave  our  country  a 
reputation  for  imaginative  genius  and  creative  power  that  led 
Germans  to  inquire  into  the  work  of  a  Bret  Harte,  a  Mark  Twain, 
a  Howells,  a  James,  and  a  score  of  others  who  formed  the  formid- 
able company  of  new  novelists. 

Perhaps  another  reason  for  Germany's  approval  of  and 
participation  in  our  later  American  novel  may  be  found  in  the 
close  touch  which  certain  of  our  literary  men  have  had  with 
Germany.  Bayard  Taylor,  for  example,  was  always  a  friend 
and  admirer  of  the  Germans  and  their  literature.    He  spent  part 


"  April  29,  1876,  p.  259. 

*"  Roehm  found  fifteen  translations  of  Evangeline,  nine  of  Hiawatha,  nine 
of  Poe's  Raven,  eight  of  Bryant's  Thanatopsis,  five  of  Whittier"s  Maud  Muller. 
"  In  spite  of  much  unfavorable  criticism  such  as  that  mentioned  above. 
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of  two  years,  during  which  he  traveled  afoot  through  Europe,  in 
Germany  (1844-1846)  and  during  the  very  last  year  of  his  life 
he  was  the  accredited  minister  of  our  Government  at  Berlin 
(June  to  September,  1878).  He  had  only  been  in  Berlin  a  few 
months  when  he  died.  But  he  had  gained  impressions  that  ap- 
peared the  following  year  in  Studies  in  German  Literature, ^"^ 
and  in  turn  Germany  had  gained  an  impression  of  love  and  re- 
spect for  him  that  has  never  died.  Many  tributes  to  his  memory 
appeared  in  the  German  periodicals,  and  most  of  them  voiced  the 
closer  touch  that  had  been  created  between  Germany  and  Amer- 
ica through  the  personality  of  this  man.  To  quote  from  one  of 
them :  "Was  Wunder  also,  dass  das  deutsche  Volk  dem  grossen 
Bayard  Taylor  als  Gesandten  der  Vereinigten  Staaten  Republik 
ein  so  einstimmiges  Wohlwollen  entgegentrug,  wie  wohl  noch 
nie  dem  Gesandten  einer  fremden  Macht.  Eine  tiefe  Sympa- 
thie  verband  ja  beide— Bayard  Taylor  und  das  deutsche  Volk. 
.  .  .  Kommende  Geschlechter  werden  ihn  nennen,  die  nie  in 
sein  freundlich-inniges  Antlitz  geschaut,  nie  seine  treue  Hand 
gefasst,  nie  ein  Wort  aus  seinem  Munde  gehort.  Denn  ob  auch 
der  Hauch  seines  Mundes  verweht,  sein  Wort,  sein  Dichterwort 
bleibt.  ...  In  der  neuen  Welt  geboren,  und  in  der  alten  ge- 
reift,  hat  er  sein  Volk  gelehrt  die  Geschichte  des  deutschen 
Volkes,  auf  dass  die  Briider  einander  kennen;  dessen  bleibt 
Deutschland  eingedenk."^^  That  there  was  a  decided  increase  in 
the  publication  of  American  novels  after  1878  is  undoubted,  and 
it  may  easily  have  been  partly  brought  about  through  the  popu- 
larity of  Bayard  Taylor.  It  might  also  be  added  that  Mark 
Twain  and  others  came  into  close  and  cordial  personal  relations 
with  Germany,  and  did  a  great  deal  in  demonstrating  the  real 
essence  and  fibre  of  the  American  spirit,  leading  more  or  less 
directly  to  a  greater  appreciation  of  our  literature. 

There  is  nothing  in  the  political  relations  of  Germany  and 
America  which  influenced  the  reading  of  our  novel  abroad.  Even 
the  Spanish- American  War  failed  to  mark  a  definite  epoch  in  the 


'  New  York,  1879. 

'  M.  f.  d.  L.  d.  I.  u.  A.,  Feb.  22,  1879,  p.  117. 
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development.  In  fact,  eleven  years  after  the  war  (1909)  the 
number  of  publications  had  fallen  below  the  mark  set  by  the 
Peace  Jubilee  Year  of  1898.  The  professorial  exchange  system, 
begun  about  1906,  may  have  stimulated  interest,  since  1907  marks 
the  highest  point  in  the  whole  history  of  our  novel  in  Germany 
with  the  exception  of  two  years,  191 1  and  1912. 

It  must  always  be  borne  in  mind  that,  whereas  certain  factors 
may  have  had  a  broad  general  influence  in  increasing  or  decreas- 
ing the  number  of  American  novels  published,  it  nevertheless  re- 
mains for  the  popularity  of  the  individual  author,  whatever  the 
reason  for  that  popularity  may  be,  to  determine  the  degree  of 
interest  with  which  he  is  received  in  a  foreign  land.  The  Bibli- 
ography which  forms  Chapter  III  of  this  work,  will  show  clearly 
who  these  most  popular  authors  were. 


CHAPTER  III. 


BIBLIOGRAPHY. 
[This  bibliography  contains  a  complete  list  of  American 
novels,  within  the  limitations  described  in  Chapter  II  (a),  pub- 
lished in  Germany  and  in  certain  Austrian  and  Swiss  centres 
between  the  years  1871  and  191 3,  inclusive.  The  translations 
are  indicated  either  (a)  by  the  German  title,  (b)  by  the  name  of 
the  translator,  which  is  added  in  parentheses  wherever  obtainable, 

or  (c)  by  ( )  wherever  a  German  title  was  not  used 

and  the  name  of  the  translator  was  not  available.] 

Max  Adeler  (Charles  H.  Clark). 
Fern  vom  Weltgetummel.     (Moritz  Busch.)     Leipzig,  Grunow. 

1876. 
Ellbogen-Raum.    (Heichen-Abenheim.)    Berlin,  Abenheim.  1877. 

Louise  M.  Alcott. 
Ein  Mddchen  aus  der  gut  en  alien  Schule.     (Mary  C.  Roth  well.) 
2  vol.     Stuttgart,  Nitzschke.     1872- 1873. 

same.    New  edition.     Stuttgart,  Nitzschke.     1874. 


I  yS  Bibliography 

Little  Women.    2  vol.     Leipzig,  Tauchnitz.     1876. 
Kleine  Frauen.     Kleine  Manner.     3  vol.     (P.  Schanz.)     Leip- 
zig, Grunow.     1877. 
Kleine  Frauen.    Bremen,  Valett.     1877. 
Little  Men.     Leipzig,  Tauchnitz.     1879. 
Frau  Podger's   Theetopf  u.   a.   Erzn.     (A.    Passow.)     Berlin, 

Abenheim.     1882, 
An  Old-fashioned  Girl.    Leipzig,  Tauchnitz,  1883. 
Kleine  Frauen.     (P.  Schanz.)    2nd  ed.    Leipzig,  Grunow.   1886. 
Jo's  Boys  and  How  They  Turned  Out.  Leipzig,  Tauchnitz.   1886. 
In  hlauer  und  in  grauer  Uniform.     (A.  PassoM^.)     Berlin,  Lus- 

tenoder.     1890. 
Little  Women.     School  ed.     Leipzig,  G.  Freytag.     1896. 
Good  Wives.     School  ed.    Leipzig,  G.  Freytag.     1898. 
Little  Men.    School  ed.    Leipzig,  G.  Freytag.     1900. 
Little  Women.    School  ed.    2nd  ed.    Leipzig,  G.  Freytag.     1901. 
Little  Women.     Berlin,  F.  A.  Herbig.     1901. 
Kleine  Frauen.     (P.  Schanz.)    3rd  ed.    Leipzig,  Grunow.    1902, 
Good  Wives.     School  ed.     Bielefeld  and  Leipzig,  Velhagen  und 

Klasing.    1903. 
Little  Women.     School  ed.     Bielefeld  and  Leipzig,  Velhagen  u. 

Klasing.  1904. 
Little  Women.     School  ed.     3rd  ed.     Leipzig,  G.  Freytag,  and 

Vienna,  F.  Tempsky.     1905. 
Little  Women.    School  ed.    Leipzig,  Velhagen  u.  Klasing.    1910. 
Good  Wives.     School  ed.    Leipzig,  Velhagen  u.  Klasing.     1910. 
Aus  der  Knabenwelt.     (J.  E.  Wessely. )     Berlin,  Globus  Verl. 

1912. 
Aus  der  Mddchenivelt.     (J.  E.  Wessely.)     Berlin,  Globus  Verl. 

1912. 
Good  Wives.     School  ed.    Leipzig,  Velhagen  u.  Klasing.     191 3. 
Little  Women.    School  ed.   Leipzig,  Velhagen  u.  Klasing.     191 3. 

Thomas  Bailey  Aldrich. 

Prudence  Palfrey  u.  andere  Leute.  (M.  Busch.)  Leipzig,  Gru- 
now.   1874. 

Die  Geschichte  eines  bosen  Buben.  (M.  Busch.)  Leipzig,  Gru- 
now.    1875. 


Bibliography  1 79 

Die  Konigin  von  Saba.     (M.  Busch.)     Leipzig,  Grunow.     1877. 
Marjorie  Daw  and  Other  Tales.    Leipzig,  Tauchnitz.     1878. 
The  Stillwater  Tragedy.     Leipzig,  Tauchnitz.     1880. 
Marjorie  Daw  and  Other  Tales.     Ziirich,  Rudolphi  u.  Klemm. 

1882. 
Prudence  Palfrey  u.  afidere  Erzn.     Leipzig,  Reclam,  Jr.     1877- 

1882. 
Die  Tragodie  von  Stilkvater.    Leipzig,  Reclam,  Jr.     1883- 1886. 
Marjorie  Daw  u.  andere  Erzn.     (M.  Goulven.)     Halle,  O.  Hen-- 

del.    1900. 

Mary  Antin. 
The  Promised  Land.    Leipzig,  Tauchnitz.     1913. 

Gertrude  Atherton. 

American  Wives  and  English  Husbands.     Leipzig,  Tauchnitz. 

1899. 
The  Calif  ornians.    Leipzig,  Tauchnitz.     1899. 
Senator  North.     Leipzig,  Tauchnitz.     1900. 
Patience  Sparhawk  and  Her  Times.    Leipzig,  Tauchnitz.     1900. 
The  Doomswoman.     Leipzig,  Tauchnitz.     1901. 
The  Aristocrats.    Leipzig,  Tauchnitz.     1901. 
The  Conqueror.    Leipzig,  Tauchnitz.     1903. 
The  Splendid  Idle  Forties.    Leipzig,  Tauchnitz.     1903. 
A  Daughter  of  the  Vine.    Leipzig,  Tauchnitz.     1904. 
His  Fortunate  Grace.    Leipzig,  Tauchnitz.     1904. 
The  Valiant  Runaways.    Leipzig,  Tauchnitz.    1904. 
The  Bell  in  the  Fog,  etc.    Leipzig,  Tauchnitz.     1905. 
The  Travelling  Thirds.    Leipzig,  Tauchnitz.     1905. 
Senator    North.      (M.    Behrend-Amau. )      Leipzig,  R.   Sattler. 

1905. 
Eine  Tochter  dcs  Westens.     (M.  Bahnson.)     Bonn,  C.  Georgi. 

1905. 
Resanov.     Leipzig,  Tauchnitz.     1906. 
Ancestors.    Leipzig,  Tauchnitz.     1908. 
The  Gorgeous  Isle.     Leipzig,  Tauchnitz.     1909. 
Tower  of  Ivory.    Leipzig,  Tauchnitz.    1910. 
Julia  France  and  Her  Times.    Leipzig,  Tauchnitz.     1912. 


i8o  Bibliography 

Jane  G.  Austin. 
Three  Stories  of  Colonial  Days.     Leipzig,  Velhagen  u.  Klasing. 
1904. 

Mary  Austin. 
Liebe  und  Weisheit.     Berlin,  R.  Hartmann.     191 3. 
Aus  dem  Hersen  gedrdngt.    Berlin,  R.  Hartmann.     191 3. 

Irving  Bacheller. 
Eben  H olden.    Leipzig,  T.  F.  Unwin.     1903. 
Silas  Strong.    Leipzig,  T.  F.  Unwin.     1906. 

WOLCOTT  BaLESTIER. 

The  Naulahka.^     Leipzig,  Heinemann  u.  Balestier.     1892. 

The  Average  Woman.    Leipzig,  Heinemann  u.  Balestier.     1892. 

Naulahka.^     (E.  Becher.)     2  vol.     Stuttgart,  Engelhorn.     1900. 

The  Naulahka.^  New  ed.  Leipzig,  Heinemann  u.  Balestier. 
1911. 

The  Average  Woman.  New  ed.  Leipzig,  Heinemann  u.  Bale- 
stier.    1 91 2. 

Edward  Bellamy. 

Ein  Riickblick  2000-188'/.    Berlin,  Vorwarts  Verl.     1889. 

Im  Jahre  2000.     (R.George.)     Halle,  O.  Hendel.     1887-1890. 

Dr.  Heidenhoff's  Wunderkur.  (A.  Zacher.)  Leipzig,  Reclam. 
1887-1890. 

Dr.  Heidenhoff's  Kur.  (E.  Wulkow.)  Berlin,  Rosenbaum  u. 
Hart.    1890. 

Frdulein  Ludington's  Schwester.  (C.  Steinitz.)  Berlin,  S. 
Fischer.     1890. 

Ein  Riickblick.  (A.  Fleischmann. )  ist-5th  ed.  Leipzig,  O. 
Wiegand.    1890. 

Ein  Riickblick.     (G.  v.  Gizycki.)    Leipzig,  Reclam.     1890. 

Alles  Verstaatlicht.     (G.  Malkowsky.)     Berlin,  Eckstein.     1890. 

Ein  Riickblick.  (A.  Fleischmann.)  6th  ed.  Leipzig,  O.  Wie- 
gand.    1S90. 


'Written  in  conjunction  with  Rudyard  Kipling. 


Bibliography  i8[ 

Looking  Backward  2000-1887.     Leipzig,  Tauchnitz.     1890. 

Ein  Riickblick.     (J.  Hoops.)     Leipzig,  Meyer.     1891. 

Maud  Elliot  u.  Ein  Echo  von  Antietam.  (G.  Joel.)  Halle,  "O. 
Hendel.     1891. 

Miss  Ludington's  Schwester.  (J.  Mollenhoff.)  Leipzig,  Re- 
clam.     1 89 1. 

Dr.  Heidenhoff's  Kur.     Reprint.     Leipzig,  Reclam.     1891. 

Frdulein  Ludington's  Schwester.  (C.  Steinitz.)  Berlin,  S. 
Fischer.     1891. 

Die  Liebe  eines  Positivistin.  Stuttgart,  Deutsche  Verl.-Anstalt. 
1893. 

Mit  geschlossenen  Augen.  (O.  Dittrich.)  Leipzig,  Meyer. 
1894. 

Ein  Riickblick  2000-1887.  Reprint.  Berlin,  Vorwarts  Verl. 
1894. 

Dr.  Heidenhoff's  Kur.  (E.  Wulkow.)  New  ed.  Berlin,  Rosen- 
baum  und  Hart.     1895. 

Gleichheit  (Equality).  (M.  Jacobi.)  2  ed.  Stuttgart,  Deut- 
sche Verl.-Anstalt.     1898. 

Frank  Lee  Benedict. 
St.  Simon's  Niece.    2  vol.     Leipzig,  Tauchnitz.     1876. 

Ambrose  Bierce. 
In  the  Midst  of  Life.    Leipzig,  Tauchnitz.     1892. 

Elizabeth  Bisland  (Wetmore). 
A  Widower  Indeed.    Leipzig,  Tauchnitz.    1891. 
Eine  Blitsfahrt  rund  um  die  Welt.    Berlin,  S.  Cronbach.     1892. 

HjALMAR  HjORTH    BOYESEN. 

Gunnar.     (P.  Jiingling.)     Breslau,  Schottlander.     1880. 

Glitser-Brita,  Einer  der  seinen  Namen  verlor.     ( F.  Spielhagen. ) 

Ein  Ritter  von  Dannebrog.    Stuttgart,  Engelhom.     1885. 

Eine  Tochter  der  Philister.  2  vol.  (A.  Scheibe.)  Stuttgart, 
Engelhorn.     1886- 1887. 

Gunnar.  Unter  dem  Gletscher.  ( K.  Steinitz. )  Leipzig,  Re- 
clam.    1 887- 1 890. 


1 82  Bibliography 

Fiedclhans  und  seine  Familie.  Berlin,  Zehn-Pfennig  Verl.  1890. 
Selhstbestimmung.  (M.  Mann.)  Stuttgart,  Engelhorn.  1897. 
Fiedelhans  und  Kriippelhans.    Berlin,  U.  Meyer.     1905. 

Cyrus  Townsend  Brady. 
Der  kleine  Ingenieur.    Graz  (Styria).    Volksbitcherei,     1907. 
Der  Kaffee-Corner.     (A.  Brehmer.)     Berlin,  H.  Hillger.     1907. 
Der  Cozvboy.     (A.  Voigt.)     Berlin,  H.  Hillger.     1913. 

The  Breadwinners. 
The  Breadwinners.    Leipzig,  Tauchnitz,     1884. 

Frances  H.  Burnett. 

That  Lass  o'Lowrie's.  Hamburg,  Gradener  u.  Richter.  1877- 
1882. 

A  Fair  Barbarian.    Hamburg,  Gradener  u.  Richter.     1879- 1882. 

Louisiana.     ( )    Berlin,  Kogge  u.  Fritze.     1881. 

Dolly.     (H.  Henschel.)     Berlin,  Barthol  &  Co.     1881-1882. 

Das  Grubenm'ddchen.    2  vol.     Berlin,  Barthol  &  Co.     1882. 

Die  schone  Barbarin.     (A.  Ranke.)     Berlin,  Barthol  &  Co.    1883. 

Through  One  Administration.    2  vol.    Leipzig,  Tauchnitz.    1883. 

Louisiana.     Hamburg,  J.  F.  Richter.     1886. 

Little  Lord  Fauntleroy.    Leipzig,  Tauchnitz.     1887. 

Der  kleine  Lord.     Volksausg.     Stuttgart,  Engelhorn.     1887. 

Sara  Crewe.    Editha's  Burglar.     Leipzig,  Tauchnitz.  1888. 

Der  kleine  Lord.    Salon- Ausg.    Stuttgart,  Engelhorn.     1889. 

Der  kleine  Lord.     (L.Koch.)     Leipzig,  Reclam.     1887-1890. 

The  Pretty  Sister  of  Jose.    Leipzig,  Tauchnitz.     1891. 

Die  kleine  Miss  (That  Lass  o'Lowrie's).  (C.  Danneberg.)  5 
ed.    Frankfurt  a/O,  H.  Andres  &  Co.     1893. 

Little  Lord  Fauntleroy.    School  ed.    Leipzig,  Renger.     1894. 

Theo,  eine  Liebesgeschichte.  (C.  Dannenberg.)  Frankfurt, 
a/O,  H.  Andres  &  Co.     1894. 

Dolly.    (E.  Fliessbach.)    Frankfurt  a/O,  H.  Andres  &  Co.  1895. 

Die  schone  Fischerstochter.  Robert  Lindsay's  GlUck.  Sir  Pat- 
rick's Roman     (W.  Eichner.)     Leipzig,  Lindner.     1895. 

Kleine  K'dtchen.     (W.  Eichner.)    5  ed.    Leipzig,  Lindner.    1895. 

Schon  Lisbeth.     (W.  Eichner.)     Leipzig,  Lindner.     1895. 


Bibliography  183 

Unser  Nachbar  von  driiben.     (W.  Eichner.)     Leipzig,  Lindner. 

1895. 
Ein  Stillleben,  etc.     (W.  Eichner.)     Leipzig,  Lindner.     1895. 
Little  Lord  Fauntleroy.  Students' ed.    Leipzig,  Tauchnitz.   1896. 
Der  kleine  Lord  Fauntleroy.     (A.  Weil.)     Leipzig,  Biblio.  Inst. 

1896. 
A  Lady  of  Quality.    2  vol.    Leipzig,  Tauchnitz.     1896. 
Die  hilbsche  Polly  Pemberton.     (W.  Eichner.)     Gross-Lichter- 

felde,  M.  &  W.  Heichen.     1896. 
Der  kleine  Lord  Fauntleroy.     (L.  Koch.)     Zurich,  C.  Schmidt. 

1897. 
Little  Lord  Fauntleroy.    2nd  ed.    Berlin,  F.  A.  Herbig.     1898. 
Little  Lord  Fauntleroy.    School  ed.    Leipzig,  Renger.     1898. 
His  Grace  of  Osmonde.    2  vol.    Leipzig,  Tauchnitz.     1898. 
Sara  Crewe.    School  ed.    Berlin-Carlshorst,  H.  Friedrich.    1901. 
Little  Lord  Fauntleroy.    Schooled.    Gotha,  F.  A.  Perthes.   1901. 
Die  hilbsche  Polly  Pemberton.     (W.  Heichen.)     Berlin,  A.  Wei- 
chert.     1 901. 
Sara  Crewe.     Students'  ed.     Leipzig,  Tauchnitz.       1902. 
Eine  vornehme  Dame.     (F.  Mangold.)     Stuttgart,  Engelhorn. 

1902. 
Little  Lord  Fauntleroy.     3rd  ed.    Berlin,  F.  A.  Herbig.     1902. 
Little  Lord  Fauntleroy.     6th  ed.     School  ed.    Leipzig,  Renger. 

1902. 
Little   Lord   Fauntleroy.     School   ed.     Gotha,    F.    A.    Perthes. 

1903. 
Little  Lord  Fauntleroy.     School  ed.    Leipzig,  G.  Freytag.   1904. 
Little  Lord  Fauntleroy.     School  ed.   Munich,  J.  Lindauer.  1904, 
Little  Lord  Fauntleroy.     7th  ed.     School  ed.    Leipzig,  Renger, 

1904. 
Der  kleine  Lord.     (E.  Becher. )     Stuttgart,  G.  Weise.     1904. 
Sara  Crezve.    School  ed.    2nd  ed.    Paderborn,  Schoningh.    1905. 
Little  Lord  Fauntleroy.    School  ed.    Bielefeld,  Velhagen  u.  Kla- 

sing.     1905. 
Little  Lord  Fauntleroy.    School  ed.     Berlin,  Friedberg  u.  Mode. 

1905- 


184  Bibliography 

Little  Lord  Fauntleroy.  Schooled,  (abridged).  Bielefeld,  Vel- 
hagen  u.  Klasing.     1905. 

Der  kleine  Lord.  (H.  W.  Mertens.)  Miinster,  Regensburg. 
1905. 

Little  Lord  Fauntleroy.  8th  ed.  School  ed.  Leipzig,  Renger. 
1906. 

Little  Lord  Fauntleroy.  School  ed.  2nd  ed.  Gotha,  F.  A. 
Perthes.     1906. 

Der  kleine  Lord.     (E.  Becher.)     Stuttgart,  G.  Weise.     1907. 

Der  kleine  Lord.     (E.  Becher.)   Koln,  H.  u.  F.  Schaffstein.  1907. 

Die  hiibsche  Schwester  von  Jose.  (P.  Wollmann.)  Berlin,  H. 
Hillger.     1907. 

Sara  Crewe.    School  ed.    Bielefeld,  Velhagen  u.  Klasing.     1908. 

Little  Lord  Fauntleroy.  9th  ed.  School  ed.  Leipzig,  Renger. 
1908. 

The  Shuttle.    2  vol.    Leipzig,  Tauchnitz.     1908. 

Sara  Crewe.  School  ed.  Reprint.  Bielefeld,  Velhagen  u.  Kla- 
sing.    1909. 

Sara  Crezve.    School  ed.     Paderborn,  F.  Schoningh.     19 10. 

Little  Lord  Fauntleroy.    4th  ed.    Berlin,  F.  A.  Herbig.     1910. 

Kathleen.    Heilbronn,  O.  Weber.     1910. 

Der  kleine  Lord.  (R.  Reichhardt.)  3rd  ed.  Stuttgart,  Loewe. 
1910. 

Der  kleine  Lord.  (R.  Reichhardt.)  4th  ed.  Volksausg.  Stutt- 
gart, Loewe.     19 10. 

Little  Lord  Fauntleroy.  School  ed.  Reprint.  Bielefeld,  Vel- 
hagen u.  Klasing.     191 1. 

Der  kleine  Lord.  (M.  de  Schol.-Joel.)  Linz,  Lehrerhausverein 
fitr  Oberosterreich.     191 1. 

Little  Lord  Fauntleroy.  Schooled,  nth  ed.  Leipzig,  Renger. 
1911. 

Der  kleine  Lord.  (M.  de  Scholley-Joelson. )  Reichenberg,  So- 
lors  Nachf.    1912. 

The  Secret  Garden.    Leipzig,  Tauchnitz.     191 2. 

Little  Lord  Fauntleroy.  School  ed.  Reprint.  Bielefeld,  Vel- 
hagen u.  Klasing.    191 2. 

Der  kleine  Lord.     (E.  Becher.)     Stuttgart,  Engelhorn.     1912. 


Bibliography  185 

Der  kleine  Lord.  (C,  Bernhardt.)  Leipzig,  Volks-  u.  Jugend- 
schriften-Verlag.    191 2. 

Sara  Crewe.  School  ed.  Reprint.  Leipzig,  Velhagen  u.  Kla- 
sing.     1 9 12, 

Der  kleine  Lord.  (R.  Reichhardt. )  5th  ed.  Volksausg.  Stutt- 
gart, Loewe.     191 3. 

Clara  Louise  Burnham. 
Jnwel — Ein  Kapitcl  aus  ihrem  Leben.     (A.  Martens.)     Ham- 
burg, Volsch.     1909. 

George  Washington  Cable. 
Die  Grandissimcs.     (E.  Pfander. )     Berlin,  Barthol  &  Co.    1881. 
Slid  und  Nor d.'^     (D.  Birnbaum.)     Stuttgart,  Lutz.     1890. 
Aus  der  alien  Kreolen-Zeit.     (H.  H.  Ewers.)     Minden,  J.  C.  C. 

Bruns.     1900. 
Aus  alien  Kreoleniagen.     (H.  H.  Ewers.)     Minden,  J.  C.  C. 

Bruns.     1901. 

Winston  Churchill, 
Mr.  Crew's  Career.    Leipzig,  Tauchnitz.    1908. 

Lucy  Randall  Comfort, 
Die  Erbin  von  Redcliff.    Regensburg,  O,  Habbel.     1899. 
Das  GeheimnisvonGlenhampton.  Regensburg,  O.  Habbel.   1902. 

William  Wallace  Cook. 
Montana.     (A.  Vischer.)     Stuttgart,  Engelhorn,     1910. 

Rose  Terry  Cooke, 
Ein  Laien-Prediger.    Berlin,  Ev,  Buch-  u.  Tractat-Gesell,    1886. 
Ein  Laien-Prediger.     (P,  Vollrath.)    Gotha,  P.  Ott.     191 2. 

Pearl  M.  T.  Craigie  (J.  O.  Hobbes). 
The   Gods,   Some   Mortals   and    Lord    Wickenham.     Leipzig, 
Tauchnitz.     1895. 


'Contains  story  by  P.  Deming. 


1 86  Bibliography 

The  Serious  Wooing.    Leipzig,  Tauchnitz.     1901. 

Love,  and  the  Soul  Hunters.    Leipzig,  Unwin.     1903. 

The  Vineyard.    Leipzig,  Unwin.     1904. 

Th£  Flute  of  Pan.     Leipzig,  Unwin.     1905. 

The  Dream  and  the  Business.    Leipzig,  Tauchnitz.     1906. 

Stephen  Crane. 
Maggie,  das  Strassenkind.     (D.  Lande.)     Leipzig,  G.  H.  Wie- 

gand.     1897. 
Maggie,  das  Strassenkind.     (D.  Lande.)     Leipzig,  E.  Fiedler. 

1897. 

F,  Marion  Crawford. 
Mr.  Isaacs.    Leipzig,  Tauchnitz.    1883. 
Doctor  Claudius.    Leipzig,  Tauchnitz,  1883, 
To  Leeward.    Leipzig,  Tauchnitz.     1884. 
A  Roman  Singer.    Leipzig,  Tauchnitz.     1884. 
An  American  Politician.    Leipzig,  Tauchnitz.     1885. 
Zoroaster.    Leipzig,  Tauchnitz.     1885. 

A  Tale  of  a  Lonely  Parish.    2  vol.    Leipzig,  Tauchnitz.    1886. 
Marzio's  Crucifix.    Leipzig,  Tauchnitz.     1887. 
Saracinesca.    2  vol.    Leipzig,  Tauchnitz.     1887. 
With  the  Immortals.    Leipzig,  Tauchnitz.     il 
Paul  Pat  off.    2  vol.     Leipzig,  Tauchnitz.     i< 
Greifenstein.    2  vol.    Leipzig,  Tauchnitz.     1889. 
Sant'  Ilario.    2  vol.  Leipzig,  Tauchnitz.     1889. 
A  Cigarette-Maker's  Romance.     Leipzig,  Tauchnitz.     1890. 
Khaled.     Leipzig,  Tauchnitz.     1891. 
A  Witch  of  Prague.    Leipzig,  Tauchnitz.     1891. 
Marzio's  Crucifix.     (T.  Hopfner.)     Berlin,  G.  Reimer.     1891. 
The  Three  Fates.    2  vol.    Leipzig,  Tauchnitz.     1892. 
Don  Orsino.    Leipzig.  Tauchnitz.     1892. 
D  ok  tor  Claudius.     (T.  Hopfner.)     Berlin,  G.  Reimer.     1892. 
Saracinesca.     (T.  Hopfner.)     Berlin,  G.  Reimer.     1892. 
Mr.  Isaacs.     (T.  Hopfner.)    Berlin,  G.  Reimer.     1892. 
Zoroaster.     (T.  Hopfner.)     Berlin,  G.  Reimer.     1892. 
The  Children  of  the  King.    Leipzig,  Tauchnitz.     1893. 
Marion  Darche.    Leipzig,  Tauchnitz.     1893. 


Bibliography  1 87 

Pietro  Ghisleri.    2  vol.    Leipzig,  Tauchnitz.     1893. 
Sanf  Ilario.     (T.  Hopfner.)     Berlin,  G.  Reimer.     1893. 
Grcifenstein.     (T.  Hopfner.)     Berlin,  G.  Reimer.     1893. 
Der     Zigarettenmacher.      (T.     Eminger-Longard. )      Stuttgart, 

Lutz.     1893. 
Katharine  Lauderdale.    Leipzig,  Tauchnitz.     1894. 
Don  Orsino.     (T.  Hopfner.)     Berlin,  G.  Reimer.     1894. 
The  Ralstons.    2  vol.    Leipzig,  Tauchnitz.    1895. 
Casa  Braccio.    2  vol.    Leipzig,  Tauchnitz.     1896. 
Adam  Johnstone's  Son.    Leipzig,  Tauchnitz.     1896. 
Taquisara.     2  vol.     Leipzig,  Tauchnitz.     1896. 
Cork  one.     Leipzig,  Tauchnitz.     1897. 
A  Rose  of  Yesterday     Leipzig,  Tauchnitz.     1897. 
Corleone.     (G.  Hildebrandt.)     Freiburg  i/B,  Fehsenfeld.     1900. 
Pietro  Ghisleri.     (G.  Hildebrandt.)     Freiburg  i/B,  Fehsenfeld 

1900. 
Marion  Darche.     (G.  Hildebrandt.)     Freiburg  i/B,  Fehsenfeld. 

1900. 
Via  Criicis.    Leipzig,  Tauchnitz.     1900. 
In  the  Palace  of  the  King.    Leipzig,  Tauchnitz.     1901. 
Marietta,  a  Maid  of  Venice.    Leipzig,  Tauchnitz.     1902. 
Cecilia.    Leipzig,  Tauchnitz.     1903. 
The  Heart  of  Rome.    Leipzig,  Tauchnitz.     1903. 
Whosoever  shall  offend    .    .     .    Leipzig,  Tauchnitz.     1904. 
Soprano.    Leipzig,  Tauchnitz.     1905, 
Arethusa.    Leipzig,  Tauchnitz.     1907. 
A  Lady  of  Rome.    Leipzig,  Tauchnitz.     1907. 
The  Divas  Ruby.    Leipzig,  Tauchnitz.     1908. 
The  Primadonna.     Leipzig,  Tauchnitz.     1908. 
The  White  Sister.    Leipzig,  Tauchnitz.     1909, 
Stradella.     Leipzig,  Tauchnitz.     1909. 
The  Undesirable  Governess.     Leipzig,  Tauchnitz.     1910, 
Arethusa,  die  Sklavin  von  Byzanz.     (A.  Helms.)     Leipzig,  V. 

Hirt.     191 1. 
Uncanny  Tales.    Leipzig,  Tauchnitz.     191 1. 
The  Primadonna.     2  vol.     (M.  Jacobi.)     Stuttgart,  Engelhorii. 

1911. 


1 88  Bibliography 

Saracinesca.^     (M.  de  Lavalle  de  Vigors.)     Freiburg  i/B,  Her- 
der.    1912. 
Im  Herzen  Roms.     (W.  v.  Aretin.)     Berlin,  H.  Hillger.     1913. 

Richard  Harding  Davis. 
Gallegher,  etc.     Leipzig,  Tauchnitz.     1891. 
Van  Bibber,  etc.    Leipzig,  Tauchnitz.     1892. 
Geschichte  ohne  Ende.     Stuttgart,  D.  Verl.-Anst.     1894. 
S.   Gallegher."^     Eine  Zeitungsgeschichte.     Leipzig,  J.   H.   Ro- 

bolsky,     1900. 
Soldaten  des  Gliicks.      (F.   Mangold.)      Stuttgart,   Engelhorn. 

1900. 
Ransom's  Folly.    Leipzig,  Tauchnitz.     1903. 
A  Christmas  Posy.^    School  ed.    Leipzig,  G.  Freytag.     1906. 
Sammlg.  atisgw.  Krim.  u.  Detek.  Romane.^    vol.  18.    Stuttgart, 

Lutz.    6  ed.    1898-1911. 
Im  Nebel.     (M.  Jacobi.)     Stuttgart,  R.  Lutz.     1910. 
The  Man  Who  Could  Not  Lose.    Leipzig,  Tauchnitz.     191 2. 
Im  Nebel.     (M.  Jacobi.)    2nd  ed.    Stuttgart,  R.  Lutz.     1912. 
Im  Nebel.     (M.  Jacobi.)     3rd  ed.     Stuttgart,  R.  Lutz.     1913. 
The  Red-Cross  Girl.    Leipzig,  Tauchnitz.     191 3. 

Margaret  Deland. 

John  Ward,  Preacher.    Leipzig,  Tauchnitz.     1889. 

Sidney.    2  vol.    Leipzig,  Heinemann  &  Balestier.     1891, 

Johannes  Ward.     (M.  L.)    Berlin,  G.  Reimer.     1893. 

Alt-Chester  Geschichte.  (L.  Ohler.)  Stuttgart,  D.  Gundert. 
1910. 

Pfarrer  Lavendar's  Freunde.  (L.  Ohler.)  Stuttgart,  D.  Gun- 
dert.    19 1 2. 

Philip  Deming, 
Siid  und  Nord.'^     (D.  Birnbaum.)     Stuttgart,  Lutz.     1890. 


'A  translation  into  Portuguese. 

*  From  Unterhaltungsblatt  fiir  Stenographen. 

*  Containing  stories  by  R.  H.  Davis,  B.  Harte,  M.  Maartens,  etc. 

*  Containing  stories  by  A.  K.  Green,  G.  Allen,  R.  H.  Davis,  Conan  Doyle. 
'  Contains  story  by  Geo.  W.  Cable. 


Bibliography  1 89 

Democracy. 
Democracy.    Leipzig,  Tauchnitz,     1882. 
Demokratisch.     (T.  M.  Hagen.)     4  ed.    Frankfurt  a/M,  Koe- 

nitzer.     1883. 
Demokratisch.     (T.  M.  Hagen.)     5th  ed.    Frankfurt  a/M,  Koe- 

nitzer.     1885. 

Thomas  Dixon,  Jr. 
The  Leopard's  Spots.    Leipzig,  Tauchnitz.     1903. 
Weiss  unci  Schzmr^.^    (Leopard's  Spots.)     Leipzig,   F.   Roth- 

barth.     1 904. 
Weiss  und  Schwarz.    Berlin,  Hesperus  Verlag.     1907. 

Lily  Dougall. 
Beggars  All.    Leipzig,  Tauchnitz.     1891. 

Der  Zeitgeist.   (Beggars  All.)     (M.  Baumann.)    Gottingen,  Van- 
denhoeck  &  Ruprecht.     1896. 

Edward  Eggleston. 
Der  Schulmeister  von  Flat-Creek.     (W.  Lange.)     Berlin,    Aben- 

heim.     1877. 
Der  Weltuntergang.     (P.  Heichen.)     Leipzig,  Reclam.     1887- 

1890. 
The  Faithful  Doctor.    Leipzig,  Tauchnitz.     1892. 

•     Edgar  Fawcett. 
A  Gentleman  of  Leisure.    Hamburg,  Gradener  &  Richter.     1882. 

Julia  Constance  Fletcher  (George  Fleming). 
Kismet.    Leipzig,  Tauchnitz.     1884. 
Andromeda.    2  vol.    Leipzig,  Tauchnitz.     1885, 

Paul  Leicester  Ford. 

Das  Abenteuer  im  Expresszug.     Stuttgart,  Lutz.     3  ed.     1904- 
1906. 


Not  published  1904  as  announced.     Mss.  sold  to  Hesperus  Verl. 


190  Bibliography 

Das  Ahenteucr  ini  Expressing.  (H.  Darnoc.)  4th  ed.  Stutt- 
gart, Lutz.     1909, 

Das  Abenteuer  im  Expressing.  (H.  Darnoc.)  5th  ed.  Stutt- 
gart, Lutz.     191 1, 

Harold  Frederic, 

Illumination  or  the  Damnation  of  Theron  Ware.    Leipzig,  Tauch- 

nitz,     1896. 
March  Hares.    Leipzig,  Tauchnitz.     1896. 

JuLiEN  Gordon  (Julia  Grinnell  Cruger). 

Daphne.  (A  Diplomat's  Diary.)  (F.  Spielhagen.)  Stuttgart, 
Engelhorn.     1891. 

Frdulein  Reseda.  Ein  Mann  dcr  Erf  olgc.  (E.Becker.)  Stutt- 
gart, Engelhorn.     1891. 

A  Diplomat's  Diary.    Leipzig,  Tauchnitz.     1891. 

Ein  puritanischer  Heide.  (E.  Becker.)  2  vol.  Stuttgart,  En- 
gelhorn,   1892. 

Anna  Katherine  Green  (Rohlfs). 

Schein  nnd  Schidd.     (M.  Lortzing.)     Berlin,  Behrend.     1877- 

1882. 
Hand  nnd  Ring.    Weimar,  Weissbach.     1889- 1890. 
Hand  nnd  Ring.     (M.  Jacobi.)     Stuttgart,  Lutz.     1890. 
Hinter  verschlossenen  Tilren.    Stuttgart,  Lutz.     1891. 
Hand  und  Ring.     Reprint.     Weimar,  Weissbach.     1891. 
Uin  Millionen.    Stuttgart,  Lutz.     1892. 
Hand  und  Ring.    Stuttgart,  Lutz.     1892, 
Das  verlassene  Gasthaus.     Stuttgart,  Lutz.     1892. 
Hand  und  Ring.    Leipzig,  A.  Bergmann.     1892. 
Endlich  gefnnden.    Stuttgart,  Lutz.     1893. 
Hand  und  Ring.    2nd  ed.    Stuttgart,  Lutz.     1896, 
Der  Tag  der  Vergeltung.    Stuttgart,  Lutz.     1896. 
Ausgewdhlte  Kriminal-Romane.    7  vol.     Stuttgart,  Lutz.     1896, 

1.  Hinter  verschlossenen  Tilren. 

2.  Hand  und  Ring. 

3.  Schein  und  Schidd. 


Bibliography  j  y  i 

4.  Das  vcrlassene  Gasthaus. 

5.  Urn  Millionen. 

6.  Der  Tag  der  Vergeltung. 

7.  Endlich  gefunden. 

Das  vcrlassene  Gasthaus.    2nd  ed.    Stuttgart,  Lutz.     1897. 

Urn  Millionen.    2nd  ed.    Stuttgart,  Lutz.     1898. 

Endlich  gefunden.    2nd  ed.    Stuttgart,  Lutz.     1898. 

Schein  und  Schuld.    2nd  ed.    Stuttgart,  Lutz.     1898. 

Zwischen  sieben  und  swolf  Uhr.    Stuttgart,  Lutz.    1898. 

Das  vcrlassene  Gasthaus.    3rd  ed.    Stuttgart,  Lutz.    1899. 

Urn  Millionen.    3rd  ed.    Stuttgart,  Lutz.     1899. 

Hinter  verschlossenen  Tiiren.    3rd  ed.    Stuttgart,  Lutz.    1899. 

Zwischen  sieben  und  zwolf  Uhr.    2nd  ed.    Stuttgart,  Lutz.   1899. 

Hand  und  Ring.    3rd  ed.    Stuttgart,  Lutz.    1900. 

Seine  Schuld.     (P.  Wollmann.)     Erfurt,  F.  Barthoma.     1900. 

Endlich  gefunden.    3rd  ed.    Stuttgart,  Lutz.     1901. 

Schein  und  Schuld.    3rd  ed.     Stuttgart,  Lutz.     1901. 

Der  Tag  der  Vergeltung.    3rd  ed.    Stuttgart,  Lutz.     1901. 

Endlich  gefunden.    4th  ed.     Stuttgart,  Lutz,     1903. 

Das  vcrlassene  Gasthaus.    4th  ed.     Stuttgart,  Lutz.     1903. 

Hinter  verschlossenen  Tiiren.    4th  ed.    Stuttgart,  Lutz.     1903. 

Zzvischen  sieben  und  swolf  Uhr.    3rd  ed.    Stuttgart,  Lutz.    1903. 

Hinter  verschlossenen  Tiiren.    5th  ed.    Stuttgart,  Lutz.     1904. 

The  Filigree  Ball.    Leipzig,  Unwin.     1904. 

Im  Labyrinth  der  Siinde.     (M.  Walter.)     Dresden,  Moewig  u. 

Hoffner.    1904. 
Das  vcrlassene  Gasthaus.    5th  ed,    Stuttgart,  Lutz.     1905. 
Hand  und  Ring.    4th  ed.    Stuttgart,  Lutz.     1905. 
Um  Millionen.    4th  ed.     Stuttgart,  Lutz,     1905, 
Der  Tag  der  Vergeltung.    4th  ed.     Stuttgart,  Lutz.     1905. 
Engel  und  Teufel.     (B.    A.    Baer.)     Bonn,  Rheinische  Union. 

1905. 
Einer  meincr  Sohne.    istand2nded.    Stuttgart,  Lutz.    1906. 
Der  Filigram-Schmuck.     (P.  Seliger.)     ist-3rd  ed.     Stuttgart, 

Lutz.     1906. 
Schein  und  Schuld.    4th  ed.    Stuttgart,  Lutz.     1906. 
Zwischen  sieben  und  zwolf  Uhr.    4th  ed.    Stuttgart,  Lutz.    1906. 


192  Bibliography 

Das  Filigran-Herz.     (B.  A.  Baer.)    Leipzig,  E.  Maerter.     1906. 
Im  Labyrinth  der  Siinde.    (M.  Walter. )    3rd  ed.    Dresden,  Moe- 

wig  u.  Hoffner.     1906. 
Der  Filigran-Schmuck.     (P.  Seliger.)     4th  ed.     Stuttgart,  Lutz. 

1907. 
Das  verlassene  Gasthaus.    5th  ed.    Stuttgart,  Lutz.     1907. 
Endlich  gefunden.    5th  ed.    Stuttgart,  Lutz.     1907. 
Hand  und  Ring.    5th  ed.    Stuttgart,  Lutz.     1907. 
Um  Millionen.    5th  ed.    Stuttgart,  Lutz.     1907. 
Einer  meiner  Sohne.    3rd  ed.     Stuttgart,  Lutz.     1907. 
Zwischensiebemmd  swolf  Uhr.    6th  ed.    Stuttgart,  Lutz.    1907. 
Hand  und  Ring.    4th  ed.     Stuttgart,  Lutz.     1907 
Schein  und  Schuld.    5th  ed.     Stuttgart,  Lutz.     1908. 
H inter  verschlossencn  Titren.     6th  ed.     Stuttgart,  Lutz.     1908. 
Detektiv  Gryce-Seric.    6  vol.  Stuttgart,  Lutz.     1909. 

1.  Schein  und  Schuld.     (M.  Lortzing.)     9  ed. 

2.  Hand  und  Ring.    (M.  Jacobi.)    8  ed, 

3.  Um  Millionen.     (M.  Jacobi.)    7  ed. 

4.  H inter  verschlossencn  TUren.    (M.  Jacobi.)    7  ed. 

5.  Endlich  gefunden.    (M.  Jacobi.)    7  ed.    1909-19 10. 

6.  Einer  meiner  Sohne.     (G.  Rummler.)     7  ed.     19 10. 
Um  Millionen.    6th  ed.    Stuttgart,  Lutz.    191 1. 

Zwischen  sieben  und  swolf.    6th  ed.    Stuttgart,  Lutz.     191 1. 
Hand  und  Ring.     (Gryceed.)    9th  ed.    Stuttgart,  Lutz.     191 1. 
Hinter  verschlossencn  Tilren.    7th  ed.    Stuttgart,  Lutz.     191 1. 
Hinter  verschlossencn  Tilren.     (Gryce  ed.)     8th  ed.     Stuttgart, 

Lutz.    191 2. 
Endlich  gefunden.    (Gryceed.)    8th  ed.    Stuttgart,  Lutz.    191 2. 
Das  Nachbarhaus.    Stuttgart,  Lutz.     19 12. 
Endlich  gefunden.    6th  ed.    Stuttgart,  Lutz.     1912. 
Hand  und  Ring.    6th  ed.     Stuttgart,  Lutz.     1912. 
Detektive  Gryce-Serie.    Stuttgart,  Lutz.     191 2. 

vol.  7:  Das  Nachbarhaus.     (G.  Rummler.)     3  ed. 
Im  Labyrinth  der  Siinde.     (M.  Walter.)     Berlin,  C.  Henschel. 

1912. 


Bibliography  i  q  :j 

Die,  Amethyst-Phiole.  Der  gestohlene  Rubin.  (A.  Gleiner  &  M. 
Jacobi.)     Stuttgart,  Lutz.     1913. 

Das  Nachbarhaus.  (G.  Rummler.)  (Gryceed.)  4th  ed.  Stutt- 
gart, Lutz.     1 91 3. 

Das  Nachbarhaus.  (G.  Rummler.)  (Gryceed.)  7th  ed.  Stutt- 
gart, Lutz.     19 1 3. 

Die  Amethyst-Phiole.  Der  gestohlene  Rubin.  (A.  Gleiner  &  M. 
Jacobi.)    2nd  ed.    Stuttgart,  Lutz.     1913. 

Archibald  Clavering  Gunter. 
Mr.  Barnes  of  New  York.    Leipzig,  Tauchnitz.     1888. 
Mr.  Barnes  von  New  York.     (F.  Mangold.)     2  vol.     Stuttgart, 

Engelhorn.     1889. 
Mr.  Potter  aus  Texas.     (N.  Riimelin.)    2  vol.    Stuttgart,  Engel- 
horn.    1890. 
Miss  Niemand.     (F.  Mangold.)     2  vol.     Stuttgart,  Engelhorn. 

1892. 
Als  Herr  Woodhouse  erzvachte.     {Adventures  of  Dr.  Burton, 

vol.  I.)     (E.  V.  Kraatz.)    3  ed.    Dresden,  Moewig  u.  Hoff- 

ner.    1909. 
Die  Stecknadel  im  Heuhaufen.    {Adventures  of  Dr.  Burton,  vol. 

2.)     (E.  V.  Kraatz.)     3  ed.     Dresden,  Moewig  u.  Hoffner. 

1909. 
N'dchte  des  Grauens.    {Adventures  of  Dr.  Burton,  vol.  3.)     (E. 

V.  Kraatz.)     3  ed.    Dresden,  Moewig  u.  Hoffner.     1910. 

John  Habberton. 

Helen's  Babies  and  Other  People's  Children.    Leipzig,  Tauchnitz. 

1877. 
Tante  Jettchen.     (A.  Niirenberg.)     Berlin,  Abenheim.     1879. 
Allerhand  Leute.     (A.  Niirenberg.)     Leipzig,  Reclam.     1877- 

1882. 
Some  Folks.    Hamburg,  Gradener  u.  Richter.     1879-1882. 
Other  Folks.    Hamburg,  Gradener  u.  Richter.    1879-1882. 
The  Bowsham  Puzzle.    Leipzig,  Tauchnitz.     1882. 
One  Tramp;  Mrs.  Mayburn's  Twins.    Leipzig,  Tauchnitz.     1883. 


194  Bibliography 

Helene's  Kinder chen.    (M.  Greif.)  Leipzig,  Reclam.    1883-1886. 
Andrer  Leute  Kinder  oder  Boh  u.  Teddi  in  der  Fremde.     (M. 

Greif.)     Leipzig,  Reclam.     1883- 1886. 
Frau    Marburg's    Zwillinge.      (M.    Greif.)     Leipzig,    Reclam. 

1 887- 1 890. 
Onkel  Gustav.    (Helen's  Babies.)     (P.  Heichen. )     Berlin,  Liis- 

tenoder.     1890. 
Helene's  Kinderchen.    Andrer  Leute.  Kinder.     (M.  Greif. )   Leip- 
zig, Reclam.     1890, 
Helenen's  Kinderchen.     (R.  Georg.)     Halle,  O.  Hendel.     1891. 
Andrer  Leute  Kinder.     (F,  Dobbert.)     Halle,  O.  Hendel.     1891. 
Die  Bartoner  Temperensbeivegung.     (F.  Dobbert.)     Halle,  O. 

Hendel.     1892. 
Grossgewordene  Kinder.    (Helen  s  Babies.)    Frankfurt  a/O,  H. 

Andres.     1893. 
Grossgewordene  Kinder.     (Helen's  Babies.)     Berlin,  J.  Gnaden- 

feld.    1893. 
Helenen's  Kinderchen.     (O.  Nessille.)     Leipzig,  Bibliogr.  Inst. 

1897. 
Helenen's  Kinderchen.     (M.  Greif.)     Leipzig,  Reclam.     1899. 
Andrer  Leute  Kinder.     (C.Rusak.)    Leipzig,  W.  Fiedler.    1899. 
Andrer  Leute  Kinder.     (O.  Nessille.)     Leipzig,  Bibliogr.  Inst. 

1901. 
Der  Tiger  un'd  das  Insekt.     (C.  Dinter.)     Leipzig,  O.  Spamer. 

1903. 

Helen's  Babies.    Bielefeld,  Velhagen  und  Klasing.     1905. 
Helenen's  Kinderchen.     (R.George.)     Halle,  O.  Hendel.     1908. 
Helen's  Babies.     School   ed.     Bielefeld,    Velhagen   u.    Klasing. 

1912. 
Helenen's   Kinderchen   u.   Andrer  Leute   Kinder.     (E.  Otten.) 

Leipzig,  van  den  Broecke.     19 12. 
Helenen's  Kinderchen  u.  Andrer  Leute  Kinder.     (P.  Dehmel. ) 

Strassburg,  J.  Singer.     191 3. 

L.  B.  Halstead  (Barbara  Eilbon.) 
Bethesda.     Leipzig,  Tauchnitz.     1884. 


Bibliography  19:; 

Henry  Harland. 

The  Cardinal's  Snujf-Box.     Leipzig,  Tauchnitz.     1903. 

The  Lady  Paramount.     Leipzig,  Tauchnitz.     1903. 

My  Friend  Prospero.    Leipzig,  Tauchnitz.    1904. 

Des  Kardinal's  Schnupftahakdose.  (N.  Riimehn.)  Stuttgart, 
Engelhorn.    1905. 

Eine  erlauchte  Frau.  {Lady  Paramount.)  (N.  Riimehn.)  Stutt- 
gart, Engelhorn.    1906. 

Mein  Freund  Prospero.  (N.  Riimehn.)  Stuttgart,  Engelhorn. 
1907. 

The  Royal  End.    Leipzig,  Tauchnitz.     1909. 

Mrs.  Burton  Harrison. 
The  Anglomaniacs.    Leipzig,  Heineman  u.  Balestier.     1891. 
The  Anglomaniacs.     New  ed.    Leipzig,  Heinemann  u.  Balestier. 
1911. 

Francis  Bret  Harte. 
Prose  and  Poetry.    2  vol.     Leipzig,  Tauchnitz.     1872. 
Die   Argonauten   Geschichten,    etc.     3    vol.     Leipzig,    Grunow. 

1873-1875. 
Calif ornische  Novellen.     (W.  Hertzberg.)     Leipzig,  Quandt  u. 

Handel.    1873. 
Idyls  of  the  Foot-hills.    Leipzig,  Tauchnitz.     1874. 
Gabriel  Conroy.     (M.  Eichner-Cullimore. )     Vienna,  Hartleben, 

1875-1876. 
Gabriel  Conroy.     2  vol.    Leipzig,  Tauchnitz.     1876, 

Gabriel  Conroy.     ( )    Berlin,  Janke.     1876. 

Gabriel  Conroy.     (U.  Brachvogel.)     3  vol.     Stuttgart,  Hallber- 

ger.     1876. 
Gabriel  Conroy.     (Moritz  Busch.)     2  vol.     Leipzig,  Grunow. 

1876. 
Gabriel  Conroy.     (C.  Th.  Eben.)     2  vol.     Stuttgart,  Auerbach, 

1876. 
Gabriel  Conroy.     (O.  Randolf.)     Leipzig,  Reclam.     1871-1876. 
Calif  ornische    Erzdhlungen.     (W.    Lange.)     Leipzig,    Reclam. 

1871-1876. 
Thankful  Blossom,  etc.    Leipzig,  Tauchnitz.     1877. 


196  Bibliography 

Two  Men  of  Sandy  Bar.    Leipzig,  Tauchnitz.    1877. 

The  Story  of  a  Mine.    Leipzig,  Tauchnitz.     1877. 

Thankful  Blossom.    Eine  Liebesgeschichte.     Berlin,  Abenheim. 

1877. 
Calif ornische    Ersdhlungen.     (W.    Lange. )     Leipzig,    Reclam. 

1 877- 1 882. 
Die  Geschichte  einer  Mine.     (A.   Passow.)     Leipzig,   Reclam. 

1 877- 1 882. 
Die  beiden  Manner  von  Sandy  Bar.      (W.  Lange.)     Leipzig, 

Reclam.    1877- 1882. 
Thankful  Blossom.      (O.  Randolf.)     Leipzig,  Reclam.      1877- 

1882. 
Funf  neue  Erzdhlungen.     (  H eichen- Abenheim. )     Berlin,  Aben- 
heim.    1877, 
Die  Geschichte  einer  Mine.    Berlin,  Janke.     1877- 1880. 
Drift  from  Two  Shores.    Leipzig,  Tauchnitz.     1878. 
Ein  Gespenst  der  Sierras ^  etc.    (A.  Passow.)    Berlin,  Abenheim, 

1878. 
Das  Heidenkind,  etc.    Berlin,  Abenheim.     1878. 
Die  Mine  in  der  Teufelsschlucht.     (Heichen- Abenheim.)     2  ed. 

Berlin,  Abenheim.     1878. 
Aus  meinem  Seerduberleben.    Berlin,  Abenheim.     1878. 

Baby  Sylvester,  etc.     ( )     Berlin,  Abenheim.     1878. 

An  Heiress  of  Red  Dog,  etc.    Leipzig,  Tauchnitz.    1879. 

The  Twins  of  Table  Mountain,  etc.    Leipzig,  Tauchnitz.     1879. 

Roger  Catron's  Freund,  etc.    Berlin,  Abenheim.     1879. 

Die  Erbin  von  Red  Dog,  etc.    Berlin,  Abenheim.     1879. 

Das  Geheimnis  von  Dead-Wood,  etc.     Berlin,  Abenheim.    1879. 

Jeff  Brigg's  Love  Story,  etc.     Leipzig,  Tauchnitz.     1880. 

Tales  of  the  Argonauts.     Zurich,  Rudolphi  &  Klemm.     1881- 

1882. 
Flip,  etc.    Leipzig,  Tauchnitz.     1882. 

In  the  Carquines  Woods.    Hamburg,  J.  F.  Richter.     1 883-1 886. 
Neueste  Novellen.     (B.  Wirth.)     Leipzig,  Breitkopf  u.  Hartel. 

1883. 
On  the  Frontier.    Leipzig,  Tauchnitz.     1884. 
By  Shore  and  Sedge.    Leipzig,  Tauchnitz.     1885. 


Bibliography  igj 

Maruja.     Leipzig,  Tauchnitz.     1885. 

Maruja.     (A.  Scheibe.)     Stuttgart,  Engelhorn.     1885- 1886. 

Von  der  Grenze.     (A,  Scheibe.)    Stuttgart,  Engelhorn.     1885- 

1886. 
Tales  of  the  Argonauts.    Students'  ed,  Leipzig,  Tauchnitz.   1886. 
Snowbound  at  Eagle's  and  Devil's  Ford.     Leipzig,  Tauchnitz. 

1887. 
Bin  Milliondr  von  Rough-und-Ready.    Berlin,  Verl.  der  Illustr. 

Ztg.    1887. 
The  Crusade  of  the  Excelsior.    Leipzig,  Tauchnitz.     1888. 
A  Millionaire  of  Rough  and  Ready,  etc.     Leipzig,  Tauchnitz. 

1888. 
Cressy.    Leipzig,  Tauchnitz.     1889, 
Captain  Jim's  Freund,  etc.    Leipzig,  Tauchnitz.    1889. 
A  Waif  of  the  Plains.    Leipzig,  Tauchnitz,     1890. 
Ausgewdhlte  Erzdhlungen.     (A.  Niirenberg.)     Berlin,  Liisten- 

oder.     1890. 
The  Heritage  of  Dedlow  Marsh,  etc.    Leipzig,  Tauchnitz.    1890. 
A  Ward  of  the  Golden  Gate.    Leipzig,  Tauchnitz.    1890. 
Der  Pflegling  der  Goldnen  P forte.     (P.  Heichen.)     Halle,  O. 

Hendel.     1891. 
A  First  Family  of  Tasajara.    Leipzig,  Tauchnitz.    1891. 
A  Sappho  of  Green  Springs,  etc.    Leipzig,  Tauchnitz.     1891. 
Die  Erbschaft  von  Dedlow  Marsh.      (O.   Dittrich.)      Leipzig, 

Bibliogr.  Inst.     1891. 
Kapitdn  Jim's  Freund.     (O.  Dittrich.)     Leipzig,  Bibliogr.  Inst. 

1891. 
Argonauten  Geschichten.     (J.   Hoops.)     I-III.    Halle,  O.  Hen- 
del.    1892. 
Colonel  Starbottle's  Client,  etc.    Leipzig,  Tauchnitz.     1892. 
Sally  Dows,  etc.    Leipzig,  Tauchnitz.     1893. 
Susy.    Leipzig,  Tauchnitz.     1893. 

Cressy.     ( )     Stuttgart,  D.  Verl.-Anstalt.     1893. 

Ein  fahrender  Ritter  der  Foot-Hills.     (O.  Dittrich.)     Leipzig, 

Bibliogr.  Inst.     1893. 
Ein  fahrender  Ritter  der  Foot-Hills,  Das  Erbteil  in  den  Dedlow- 

Marschen,  Kapitdn  Jim's  Freund.     ( )     Stuttgart, 

D.  Verl.-Anstalt.     1893. 


19^  Bibliography 

Das  Gliick  von  Devil's  Fort.    Mannheim,  J.  Bensheimer.     189^^. 
Ein  Milliondr  von  Rough  und  Ready.    Mannheim,  J.  Bensheimer. 

1893. 

In  der  Prairie  verlassen.     {Waif  of  the  Plains.)     (E.  Becher.) 
Stuttgart,  J.  Engelhorn.     1893. 

The  Bell-ringer  of  Angels,  etc.     Leipzig,  Tauchnitz.     1894. 

A  Protegee  of  Jack  Hamlin's,  etc.    Leipzig,  Tauchnitz.     1894. 

Clarence.     Leipzig,  Tauchnitz.     1895, 

In  a  Hollow  of  the  Hills.     The  Devotion  of  Enriquez.    Leipzig, 
Tauchnitz.     1896. 

Argonauten  Geschichten.     (J.  Hoops.)     IV- V.     Halle,  O.  Hen- 
del.     1896. 

Ein  Geheimnis  dcs  TelegraphenhUgels.      (O.   Dittrich. )     Leip- 
zig, Bibliogr.  Inst.     1897. 

Die  Ho  hie  am  Hiigel.    Jack  Despard.    Enriquez  Santillo.     Ber- 
lin, H.  Hillger.     1897. 

Eingeschneit.     Berlin,  H.  Hillger.     1898. 

Stories  in  Light  and  Shadow.    Leipzig,  Tauchnitz.     1898. 

Mr.  Jack  Hamlin's  Mediation.    Leipzig,  Tauchnitz.     1899. 

From  Sand-hill  to  Pine.    Leipzig,  Tauchnitz.     1900. 

Im  Walde  von  Carquinez.     New  ed.     Stuttgart,  Union  Verl. 
1900. 

Drei  Teilhaber.     (M.  Jacobi.)     Stuttgart,  Lutz.     1901. 

Two  Stories  (bound  with  Mark  Twain's  "der  kleine  Detektiv"). 
Stuttgart,  Lutz.     1901. 

Under  the  Redwoods.    Leipzig,  Tauchnitz.     1901. 

Cressy.     ( )     New    ed.     Stuttgart,    D.    Verl.-Anstalt. 

1902. 

Jack  Hamlin  als  Vermittler,  etc.     (M.  Jacobi.)     Stuttgart,  Lutz. 
1902. 

Der  Grubenmilliondr.     (A.  Roehl.)     Berlin,  Hillger.     1902. 

On  the  Old  Trail.    Leipzig,  Tauchnitz.     1902. 

Ein  Schiff  von  Anno  '4p.    Heilbronn,  O.  Weber.     1902. 

Eine  vornehme  Familie.     (H.  Limbach.)     Berlin,  Hillger.    1903. 

Trent's  Trust,  etc.    Leipzig,  Tauchnitz.     1903. 

Die  Postmeisterin  von  Laurel  Run.      (M.  Jacobi.)     Stuttgart, 
Lutz.     1904. 


Bibliography  199 

Dcr  Sheriff  von  Siskyow.    Stuttgart,  Lutz.    1905. 

Das  Geheimnis  der  Sierra.     Stuttgart,  Lutz.     1905. 

Pioniere  des  Western.     (H.    Sarwey.)     Stuttgart,   Engelhom. 

1905. 
In  der  Prairie  verlassen.     (E.  Bechler.)     Stuttgart,  G.  Weise. 

1905. 
A  Christmas  Posy.^    School  ed.    Leipzig,  G.  Freytag.     1906. 
Auf  der  alten  Fdhrte.    (E.  Becher.)    Stuttgart,  Engelhorn.   1906. 
Two  Stories  (also  Twain's  "der  kleine  Detektiv").    4th  and  5th 

ed.     Stuttgart,  Lutz.     1907- 1908. 
Da^  anvcrtraiite  Gut.    Stuttgart,  Engelhorn.     1908. 
Der  Pflegling  der  goldnen  P forte.     (P.  Heichen.)     Halle,  O. 

Hendel.     1908. 
Kalifornische  Ersdhlungen.     (W.  Hertzberg.)     Berlin,  Verl.  f. 

d.  deutsche  Haus.    1909. 
Kalifornische  Erzdhlungen.    Leipzig,  Turn- Verl.     1909. 
Unfreiwillige  Reklame.     Der  Mann  am  Semaphor.     Onkel  Jim 

und  Onkel  Billy.    Leipzig,  Hesse  u.  Becker.    1910. 
Dick  Spindler's  Weihnachtsfeier.    Barker  s  Gliick.    Ein  Urteils- 

spruch.    Leipzig,  Hesse  u.  Becker.     19 10. 
Liberty  Jones  und  ihre  Entdeckung.     Jimmy's  grosser  Bruder. 

Der  Sheriff  von  Siskyow.    Leipzig,  Hesse  u.  Becker.     1910. 
Die  Postmeisterin  von  Laurel  Run,  etc.  Leipzig,  Hesse  u.  Becker. 

1910. 
Drei  Teilhaber.     (M.  Jacobi.)     Stuttgart,  Lutz.     191 1. 
Baby  Sylvester. ^^    Troppau,  Buchholz  u.  Diebel.    191:?. 

Julian  Hawthorne, 
Mrs.  Gainsborough's  Diamanten.^^    Miinster,  Aschendorff.   1880. 
Dust.    2  vol.    Hamburg,  J.  F.  Richter.     1883-1886. 
Der  grosse  Bankdiebstahl.    Stuttgart,  Lutz.    1891. 
Der  verhdngnisvolle  Brief.    Stuttgart,  Lutz.     1892. 
Ein  tragisches  Geheimnis.    Stuttgart,  Lutz.    1892. 


'  Containing  stories  by  Rich.  H.  Davis,  M.  Maartens,  B.  Harte,  etc. 
'"Contains  stories  by  W.  Irving  and  M.  Twain. 
"Contains  three  short  stories  by  Gerh.  Keller.     [Koller?] 


200  Bibliography 

Sich  selbst  verbannt.      (K.   Knortz.)      Mannheim,  Bensheimer. 

1893. 

Archibald  Malmaison.     (M.  Miiller.)     Leipzig,  Reclam.     1894. 

Eines  andern  Schuld.  (Another's  Crime.)  Berlin,  R.  Jacobs- 
thai.    1899. 

Der  verhangnisvolle  Brief.     3rd  ed.     Stuttgart,  Lutz.     1899, 

Der  grosse  Bankdiebstahl.  3rd  and  4th  ed.  Stuttgart,  Lutz. 
1899-1901. 

Der  verhdngnisvolle  Brief.    4th  ed.     Stuttgart,  Lutz.     1903. 

Der  grosse  Bankdiebstahl.    5th  ed.    Stuttgart,  Lutz.    1905. 

Ein  tragisches  Geheimnis.    3rd  ed.    Stuttgart,  Lutz.     1905. 

Der  verhdngnisz'olle  Brief.    5th  ed.     Stuttgart,  Lutz.     1906, 

Same.    6th  ed.     Stuttgart,  Lutz.     1907. 

Der  grosse  Bankdiebstahl.    6th  ed.    Stuttgart,  Lutz.     1907. 

Ein  tragisches  Geheimnis.    5th  ed.    Stuttgart,  Lutz.     1908. 

Archibald  Malmaison.    Leipzig,  Reclam,    191 1. 

Der  grosse  Bankdiebstahl.    7th  ed.    Stuttgart,  Lutz,    1912. 

Lafcadio  Hearn. 
Kokoro.     (B.  Franzos.)     Frankfurt  a/M,  Literar.  Anst.     1906. 
Lotos.     (B.  Franzos.)     Frankfurt  a/M,  Literar,  Anst.     1906. 
Izumo.     (B.  Franzos. )     Frankfurt  a/M,  Literar.  Anst.     1907. 
Glimpses  of  Unfamiliar  Japan.    Leipzig,  Tauchnitz,     1907, 
Kokoro.    Leipzig,  Tauchnitz.    1907. 
Kwaidan.    Leipzig,  Tauchnitz,     1907. 
Kyushu.     (B.  Franzos.)     3rd  ed.    Frankfurt  a/M,  Liter.  Anst. 

1908. 
Kwaidan.    (B,  Franzos.)    3rd  ed,    Frankfurt  a/M,  Liter.  Anst. 

1909. 
Gleanings  in  Buddha-Fields.    Leipzig,  Tauchnitz,     19 10. 

Glimpses  of  Unfamiliar  Japan.  (2nd  series,)  Leipzig,  Tauch- 
nitz.    1 910. 

Out  of  the  East.    Leipzig,  Tauchnitz.     1910, 

The  Romance  of  the  Milky  Way,  etc.    Leipzig,  Tauchnitz,   191  o, 

Buddha.     (B.  Franzos.)     Frankfurt  a/M,  Literar.  Anst.    1910. 

Izumo.  (B.  Franzos.)  5th  and  6th  ed.  Frankfurt  a/M,  Liter. 
Anst.    1910. 


Bibliography  201 

Kokoro.     (B.  Franzos.)      13th  and  14th  ed.     Frankfurt  a/M, 

Lit.  Anst.    1910. 
Kyushu.     (B.  Franzos.)    4th  and  5th  ed.    Frankfurt  a/M,  Liter. 

Anst.     1 910. 
Das  Japanhuch.     (B.  Franzos.)    5th  ed.    Frankfurt  a/M,  Liter. 

Anst.     191 1. 

Same.    6th  to  12th  ed.    Frankfurt  a/M,  Liter.  Anst. 

1911. 
Japan.     Ein  Deutungsversuch.     2  ed.     Frankfurt  a/M,  Liter, 

Anst.    1 912, 

George  Fitzalan  Bronson-Howard, 
Meeresgold.     (Scars   in   the   Southern   Seas.)     (P.    Klaiber.) 
Stuttgart,  Engelhorn.     19 10. 

Blanche  Willis  Howard  (Teuffel). 
One  Summer.    Leipzig,  Tauchnitz.     1877. 
Aunt  Serena.    Leipzig,  Tauchnitz.    1882. 
Guenn.    Leipzig,  Tauchnitz.     1884. 
Tony,  the  Maid,  etc.    Leipzig,  Tauchnitz.     1888. 
The  Open  Door.    2  vol.    Leipzig,  Tauchnitz.     1889. 
Guenn.     (H.  Stern  &  M.  Jacobi.)     Stuttgart,  Lutz.     1889. 
A  Fellow  and  His  Wife.^^    Leipzig,  Tauchnitz.    1892. 
Toni,  die  Kammerjungfer.     (A.  Salzbrunn.)     Hamm,  Breer  11. 
Thiemann.     1900. 

William  Dean  Howells. 
Voreilige  Schliisse..    (M.   Wesselhoeft.)      Stuttgart,   Auerbach. 

1876. 
The  Lady  of  the  Aroostook.    Leipzig,  Tauchnitz.     1879. 
A  Foregone  Conclusion.    Leipzig,  Tauchnitz.     1879. 
A  Modern  Instance.    Leipzig,  Tauchnitz.     1882. 
The  Undiscovered  Country.    Leipzig,  Tauchnitz.     1883. 
Venetian  Life.    Leipzig,  Tauchnitz.    1883. 
Italian  Journeys.    Leipzig,  Tauchnitz.     1883. 
A  Chance  Acquaintance.     Leipzig,  Tauchnitz.     1883. 


'Written  in  collaboration  with  Wm.  Sharp. 


202  Bibliography 

Their  Wedding  Journey.    Leipzig,  Tauchnitz.     1883. 

A  Fearful  Responsibility.  Tonelli's  Marriage.  Leipzig,  Tauch- 
nitz.   1883. 

A  Woman's  Reason.    2  vol.    Leipzig,  Tauchnitz.     1884. 

Dr.  Breen's  Practice.    Leipzig,  Tauchnitz.     1884. 

The  Rise  of  Silas  Lapham.    2  vol.    Leipzig,  Tauchnitz.     1886. 

The  Shadow  of  a  Dream.    Leipzig,  Heinemann  &  Balestier.  1891. 

Tuscan  Cities.    Leipzig,  Heinemann  &  Balestier.     1891. 

Pfiichtgefilhl.  {A  Fearful  Responsibility.)  Stuttgart,  Engel- 
horn.     1895. 

A  Pair  of  Patient  Lovers.    Leipzig,  Tauchnitz.    1901. 

Miss  Bellard's  Inspiration.     Leipzig,  Tauchnitz.     1905. 

Tuscan  Cities.    New  ed.    Leipzig,  Heinemann  &  Balestier.    19 10. 

Tuscan  Cities.    New  ed.    Leipzig,  F.  A.  Brockhaus.     191 1. 

Baroness  Bettina  von  Hutten  (nee  Riddle). 
The  Halo.    Leipzig,  Tauchnitz.     1907. 
Kingsmead.    Leipzig,  Tauchnitz.     1909, 
The  Lordship  of  Love.    Leipzig,  Tauchnitz.     1910. 
The  Green  Patch.    Leipzig,  Tauchnitz.     191 1. 
Sharrow.    Leipzig,  Tauchnitz.     1912. 

Helen  Hunt  Jackson. 
Ramona.    2  vol.    Leipzig,  Tauchnitz.     1885. 
Ramona.     (E.  H.  Denio.)    Leipzig,  Bohme.     1886. 
Ramona.  (E.  H.  Denio.)     2nd  ed.    Leipzig,  E.  Ungleich.    1898. 

Henry  James,  Jr. 

Ein  leidenschaftlicher  Erdenpilger,  etc.  (Mor.  Busch.)  Leip- 
zig, Grunow.    1876. 

Roderick  Hudson.     (Mor.  Busch.)     Leipzig,  Grunow.     1876. 

Der  Amerikaner.\  2  vol.  (Mor.  Busch.)  Leipzig,  Grunow. 
1877. 

Der    Amerikaner.      (Heichen-Abenheim. )      Berlin,    Abenheim. 

1877. 
The  American.    2  vol.     Leipzig,  Tauchnitz.     1878, 
The  Europeans.    Leipzig,  Tauchnitz.     1878. 
Der  Amerikaner.    Berlin,  Janke.     1878. 


Bibliography  20^ 

Eugen  Pickering.     (W.  Lange.)     Leipzig,  Reclam.     1878. 
Roderick  Hudson.    2  vol.    Leipzig,  Tauchnitz.     1879. 
Daisy  Miller.    An  International  Episode.    Four  Meetings.    Leip- 
zig, Tauchnitz.     1879. 
Confidence.    Leipzig,  Tauchnitz.     1880. 
The  Madonna  of  the  Future,  etc.    Leipzig,  Tauchnitz.     1880. 
Eugene  Pickering,  etc.     Leipzig,  Tauchnitz.     1880. 
Washington  Square,  etc.    2  vol.    Leipzig,  Tauchnitz.     1881. 
The  Portrait  of  a  Lady.    3  vol.    Leipzig,  Tauchnitz.     1882. 
Foreign  Parts.    Leipzig,  Tauchnitz.     1883. 
[French  Poets  and  Novellists.]     Leipzig,  Tauchnitz.     1883. 
The  Siege  of  London.     The  Point  of  View.    A  Passionate  Pil- 
grim.   Leipzig,  Tauchnitz.     1884. 
Portraits  of  Places.    Leipzig,  Tauchnitz.     1884. 
A  Little  Tour  in  France.    Leipzig,  Tauchnitz.    1885. 
Unheindiche  Geschichte.'^^    Berlin,  Verl.  d.  Humorist.     1890. 
A  London  Life.    Leipzig,  Heinemann  &  Balestier.    1891. 
The  Lesson  of  the  Master,  etc.    Leipzig,  Heinemann  &  Balestier. 

1892. 
The  Finer  Grain.    Leipzig,  Tauchnitz.     19 10. 
A   London  Life.     New   ed.    Leipzig,   Heinemann  &  Balestier. 

1911. 
The  Lesson  of  the  Master,  etc.    New  ed.    Leipzig,  Heinemann  & 

Balestier.     191 2. 
The  Outcry.    Leipzig,  Tauchnitz.     19 12. 

Thomas  Lawson. 
Freitag  der  Dreisehnte.    (  M.  Enckhausen  &  E.  v.  Kraatz. )    Han- 
nover, A.  Sponholtz.     1907. 

Jennette  Lee. 
Onkel  William.     Stuttgart,  Engelhorn.     1910. 

Jack  London. 
Wenn  die  Natiir  Ruft.     {Call  of  the  Wild. )     (L.  Lons. )     Han- 
nover, Sponholtz.     1907. 

TT  t""^  ^u'^i  °^  grewsome  stories  by  Weisflog,  Tieck,  James,  Dickens  and 
XL.  1.  A.  Hoffmann. 


204  Bibliography 

Burning  Daylight.    Leipzig,  Tauchnitz.     191 1. 

Wolfshlut.     (M.Lane.)     Freiburg  i/B,  Fehsenfeld.     1912. 

The  Call  of  the  Wild.    Leipzig,  Tauchnitz.     1912. 

When  God  Laughs,  etc.    Leipzig,  Tauchnitz.     191 2. 

The  Sea-wolf.    Leipzig,  Tauchnitz.     191 2. 

South  Sea  Tales.    Leipzig,  Tauchnitz.     19 13. 

Martin  Eden.    Leipzig,  Tauchnitz.     191 3. 

The  Son  of  the  Sun.    Leipzig,  Tauchnitz.     191 3. 

The  Son  of  the  Wolf.    Leipzig,  Tauchnitz.     191 4. 

George  Horace  Lorimer. 

Letters  from  a  Self-made  Merchant  to  His  Son.  Leipzig,  Tauch- 
nitz,    1903. 

Briefc  eines  Dollar-Konigs  an  seinen  Sohn.  (O.  v.  Oppen.) 
6  ed.    Berlin,  E.  Fleischel.    1903- 1904. 

Same.    7th  to  nth  ed.    Berlin,  E.  Fleischel.     1904- 

1905. 

Old  Gorgon  Graham.  More  Letters  from,  etc.  Leipzig,  Tauch- 
nitz.    1905. 

Neue  Brief e  eines  Dollar-Konigs  an  seinen  Sohn.  (A.  Brieger.) 
Berlin,  E.  Fleischel.    1905. 

Letters  from  a  Self-made  Merchant,  etc.  School  ed.  Leipzig, 
A.    Twietmeyer.    191 1. 

Harold  MacGrath. 
Der  Mann  auf  dem  Bock.     (G.  Bauer.)     Stuttgart,  Engelhorn. 
1908. 

Justin  H.  McCarthy. 

Wenn  ich  der  Konig  war'.  (N.  Riimelin.)  Stuttgart,  Engel- 
horn.    1907. 

Cleveland  Moffett. 
Durch  die  Wand.     (E.  v.  Kraatz.)     3  ed.    Dresden,  Moewig  & 
Hoffner.     191 1. 

Frank  Norris. 
The  Octopus.    Leipzig,  Tauchnitz.     1901. 
The  Pit.    Leipzig,  Tauchnitz.    1903. 


Bibliography  205 

Der   Octopus.     (E.    v.    Tempsky.)     Stuttgart,    D.    Verl.-Anst. 
1907. 

Same.    2nd  ed.     Stuttgart,  D.  Verl.-Anst.     1907. 

Die  Getreidehdrse.  {The  Pit.)  (E.  v.  Tempsky.)  Stuttgart, 
D.  Verl.-Anst.     1912. 

James  Oppenheim. 
Aus  fernen  Tagen.     {Wild  Oatsf)     Frankfurt  a/M,  Jiidische 
Volksbiicherei.     1912. 

Lloyd  Osbourne. 

The  Wrecker. ^"^    2  vol.    Leipzig,  Heinemann  &  Balestier.    1892. 

The  Ehh-Tide.^"^  A  Trio  and  a  Quartette. ^^  Leipzig,  Heinemann 
&  Balestier.    1897. 

Schiffhruch}^  {The  Wrecker.)  (B.  Katscher.)  Leipzig,  Re- 
clam.     1899. 

Bahy  Bullet,  the  Motor  of  Destiny.    Leipzig,  Tauchnitz.     1905. 

Wild  Justice.    Leipzig,  Tauchnitz.     1906. 

The  Motormaniacs.     Leipzig,  Tauchnitz.     1907. 

Liliput,  der  Schicksalsmotor.  {Baby  Bullet.)  (G.  Bauer.) 
Stuttgart,  Engelhorn.     1908. 

The  Ebb-Tide.^^  New  ed.  Leipzig,  Heinemann  &  Balestier. 
1911. 

The  Wrecker. '^^  New  ed.    Leipzig,  Heinemann  &  Balestier.   1912. 

The  Kingdoms  of  the  World.    Leipzig,  Tauchnitz.     1912, 

Elizabeth  Stuart  Phelps  (Ward). 
ImJenseits.     {Beyond  the  Gates.)    Leipzig,  F.  Richter.     1885. 
Lazare,komm'  heraiis.^^   {Come  Forth!)     (Mr.  K.)    Leipzig,  P. 

Hobbing.     1891. 
Same.     New  ed.     Leipzig,   Stuttgart,  Hobbing  & 

Biichle.     1893. 
Jenseits  des  Weltmeeres.     (A.    v.    S.)     Gotha,   F.   A.    Perthes. 

1897. 


"Written  in  collaboration  with  R.  L.  Stevenson, 
"Written  in  collaboration  with  Herbert  Dickinson  Ward. 


2o6  Bibliography 

Ein  eigenartigcs  Lehen  im  Dienste  des  Hcrrn.  (W.  Euchler. ) 
Wolfenbiittel,  J.  Zwissler.     1899. 

Elizabeth  Prentiss. 

Fritz  und  Maria  und  ich.     (M.  Morgenstern. )     Itzehoe,  Nusser. 

1874. 
Die  Perle  der  Familie.     (M.  Morgenstern.)     Basel,  Schneider. 

1875. 

Die  Familie  Percy.  (M.  Morgenstern.)  Basel,  Schneider. 
1876. 

Himmelan.    3  ed.     (M.  Morgenstern.)     Basel,  Schneider.    1877. 

Stepping  Heavenward.     Leipzig,  Tauchnitz.     1879. 

Himmelan.     (M.  Morgenstern.)   4th  ed.  Basel,  Schneider.   1881. 

Was  Lizzie  erz'dhlte.  Gentleman  Jim.  (M.  Morgenstern.)  Leip- 
zig, Bohme.     1884. 

Himmelan.     (M.  Morgenstern.)     5th  ed.    Basel,  Geering.    1887. 

Little  Sitsy's  Little  Servants.    Schooled.    Leipzig,  Renger.   1892 

Himmelan.  (M.  Morgenstern.)  6th  ed.  Basel,  A.  Geering. 
1894. 

Die  Perle  der  Familie.  (M.  Morgenstern.)  2nd  ed.  Basel, 
Geering.     1896. 

Himmelan.     (M.  Morgenstern. )      7th  ed.   Basel,  Geering.   1900. 

Amelie  Rives. 

Der  Lebende  oder  der  Tote?     (H.  Koch.)     2  ed.     Frankfurt 

a/M,  Koenitzer.     1 890-1 891. 
According  to  St.  John.    Leipzig,  Heinemann  &  Balestier.     1891. 
Same.     New  ed.     Leipzig,  Heinemann  &  Balestier. 

1911. 

Elizabeth  Robins  (Parkes).     [C.  E.  Raimond.] 
The  Open  Question.    2  vol.    Leipzig,  Tauchnitz.    1899. 
The  Magnetic  North.     2  vol.     Leipzig,  Tauchnitz,     1904. 
A  Dark  Lantern.    2  vol.    Leipzig,  Tauchnitz.     1905. 
The  Convert.    2  vol,    Leipzig,  Tauchnitz.     1908, 
The  Florentine  Frame.    Leipzig,  Tauchnitz.     1909. 


Bibliography  207 

Where  Are  You  Going  to    .    .    .?    Leipzig,  Tauchnitz.    1913. 
Way  Stations.    Leipzig,  Tauchnitz.     191 3. 

Mary  Roberts  Rinehart, 
Die  Wendeltreppe.     3  ed.     Dresden,  Moewig  &  Hoffner.     191 1. 
Schlafwagenplatz  Nr.  10.    3  ed.     Dresden,  Moewig  &  Hoflfner. 

1912. 
Elf  Zweiundzwanzig.    Dresden,  Moewig  &  Hofifner.     191 2. 

Edward  Payson  Roe. 
Wie  sich  Jemand  in  seine  Frau  verliebt.     (K.  Knortz.)     Leipzig, 
Reclam.    188  7- 1890. 

Richard  Henry  Savage. 

My  Official  Wife.    Leipzig,  Tauchnitz.     1891. 

The  Little  Lady  of  Lagunitas.     Leipzig,  Tauchnitz.     1892. 

Prince  Schamyl's  Wooing.    Leipzig,  Tauchnitz.    1892. 

Meine  offizielle  Frau.  (N.  Ritmehn. )  Stuttgart,  Engelhorn. 
1892. 

Delilah  of  Harlem.    Leipzig,  Tauchnitz.     1893. 

The  Masked  Venus.    Leipzig,  Tauchnitz.     1 893. 

The  Anarchist.    2  vol.    Leipzig,  Tauchnitz.     1894. 

Prince  Schamyl's  Brautwerbung.  (N.  Riimelin. )  Stuttgart, 
Engelhorn.     1894. 

In  the  Old  Chateau.    Leipzig,  Tauchnitz.     1895. 

A  Daughter  of  Judas.    Leipzig,  Tauchnitz.     1895. 

Miss  Deveraux  of  the  Mariquita.    Leipzig,  Tauchnitz.     1896. 

Checked  Through,  etc.    Leipzig,  Tauchnitz.     1896. 

Meine  offizielle  Frau.  (N.  Riimelin. )  Salonausg.  Stuttgart,  En- 
gelhorn.    1896. 

Wanderbilder.     (F.  Mangold.)     Stuttgart,  Engelhorn.     1896. 

Die  Hexe  von  Harlem.     (F.  Mangold.)     Stuttgart,  Engelhorn. 

1897. 
A  Modern  Corsair.    Leipzig,  Tauchnitz.     1897. 

Meine  offidelle  Gattin.^^    Tetschen  a/E,  F.  Jaeger.     1897. 


"  Published  in  shorthand  by  F.  Jaeger. 


2o8  Bibliography 

In  the  Szvim.    2  vol.    Leipzig,  Tauchnitz.     1898. 

Die  Prinzessin  von  Alaska.     (G.  Hildebrandt-Eggert. )     Berlin, 

Hillger.     1898. 
The  White  Lady  of  Khawdnavatka.    Leipzig,  Tauchnitz.     1899. 
Die  gefangene  Prinzessin.    Vienna,  Hartleben.     1899- 1900. 
In  the  House  of  His  Friends.    Leipzig,  Tauchnitz.    1901. 
The  Mystery  of  a  Shipyard.    Leipzig,  Tauchnitz.     1902. 
A  Monte  Crist 0  in  Khaki.    Leipzig,  Tauchnitz.     1904. 
Von  Havana  nach  Peking.     (E.  Ritter  v.  Lepkowski.)     Vienna, 

K.  Mitschke.     1905. 
Die  maskierte  Venus.    (H.  Limbach.)   Berlin,  D.  Dreyer.    1905. 

Nathan  Sheppard. 
Shut  Up  in  Paris.    Leipzig,  Tauchnitz.     1874. 

Upton  Sinclair. 
Der  Sumpf.    {The  Jungle.)     (E.  E.  Ritter.)    2  ed.    Hannover, 

Sponholtz.    1906. 
Der  Industriebaron.    6  ed.    Hannover,  Sponholtz.    1906. 
Der  Sumpf.    Volksausg.    Hannover,  Sponholtz.     1906. 
In  zehn  Jahren.     {The  Industrial  Republic.)     (M.  Enckhausen 

and  E.  v.  Kraatz.)     Hannover,  Sponholtz.     1907. 
1st  "der  Sumpf"  wahrf^'^    Hannover,  Sponholtz.     1907. 
Metropolis.     (E.  v.  Kraatz.)     Hannover,  Sponholtz.     1908. 
Die  Borsenspieler.     (R.  Miiller.)     2  ed.    Hannover,  Sponholtz. 

1909. 
Samuel  der  Suchende.    Hannover,  Sponholtz.    1911. 

Frank  R.  Stockton. 
Ruderheim.     (M.  Jacobi.)     Stuttgart,  Lutz.     1886. 
Kuriose  Geschichten.     (M.  Jacobi.)     Stuttgart,  Lutz.     1887. 
Novelletenund  Skizzen.^^    (M.  Jacobi.)    Stuttgart,  Lutz.    1887. 
Vielliebchen,  etc.     (P.  Heichen.)     Berlin,  Liistenoder.     1890. 


"Contains  an  open  letter  of  Sinclair's,  President  Roosevelt's  Message 
to  Congress  on  the  stock-yard  question,  and  Chapter  I  of  The  Jungle. 

"  Contains  short  stories  by  Aldrich,  Bishop,  Deming,  Matthews,  O'Brien, 
Stockton,  etc. 


Bibliography  209 

The  House  of  Martha.    Leipzig,  Tauchnitz,     1892. 
Im  Eichhornhof.     (M.  Jacobi.)     Stuttgart,  Lutz.     1893. 
Dcr  Seeteufel.    Stuttgart,  D.  Verl.-Anst.     1893. 
Ausgewahlte  humoristische  Schriften.     3  vol.     Stuttgart,  Lutz. 
1898. 

1.  Ruderheim.     (M.  Jacobi.) 

2.  Im  Eichhornhof.     (M.  Jacobi.)     New  ed. 

3.  Kuriose  Geschichten.     (M.  Jacobi.) 

Zum  Nordpol  und  Erdkern.    (M.Walter.)    2  ed.    Stuttgart,  D. 

Verl.-Anst.     1899. 
Abenteuer  des  Kapitdn  Horn.     (L.   S.)     Leipzig,  O.  Spamer. 

1903. 

Same.    2nd  ed.    Leipzig,  O.  Spamer.    1908. 

Ausgewahlte  humoristische  Schriften.     Reprint  of  1898  ed.     3 

vol.    Stuttgart,  Lutz.     191 2. 

Octave  Thanet  (Alice  French). 
Amerikanische  Kriminalerzdhlungen.^^    Berlin,  Verl.  der  Zehn- 
pfennig  Bibliothek.     1890. 

J.  W.  Tompkins. 
Das  gastliche  Haus.     (G.Bauer.)     Stuttgart,  Engelhorn.     1912. 

Albion  W.  Tourgee. 
Eines  Narren  Narrenstreich.    ( E.  Penner. )    3  vol.    Berlin,  Bar- 
thol  &  Co.     1882. 

Mark  Twain  (Samuel  L.  Clemens). 

Jim  Smiley  s  beriihmter  Spring frosch,  etc.  (M.  Busch.)  Leip- 
zig, Grunow.     1874- 1876.  * 

Die  Arglosen  auf  Reisen.  (M.  Busch.)  Leipzig,  Grunow,  1874- 
1876. 

Die  neue  Pilgerfahrt.  (M.  Busch.)  Leipzig,  Grunow.  1874- 
1876. 

Das  vergoldete  Zeitalter.-^  (M.  Busch.)  2  vol.  Leipzig,  Gru- 
now.    1874-1876. 


"  Contains  stories  by  Karl  Knortz. 

""Written  in  collaboration  with  Charles  Dudley  Warner. 


2 1  o  Bibliography 

The  Adventures  of  Tom  Sawyer.    Leipzig,  Tauchnitz,     1876. 
Skizzenhuch.     (M.  Busch.)     Leipzig,  Grunow.     1877. 
The  Innocents  Abroad.     Leipzig,  Tauchnitz.     1879. 
Ausgewdhlte  Skizzen.     2  vol.     (W.  Lange.)     Leipzig,  Reclam. 

1879- 
Roughing  It.     Leipzig,  Tauchnitz.     1880. 

A  Tramp  Abroad.    2  vol.    Leipzig,  Tauchnitz.     1880. 

Ausgwdhlte  Skizzen.  3rd  vol.  (W.  Lange.)  Leipzig,  Reclam. 
1880. 

The  Innocents  at  Home.    Leipzig,  Tauchnitz.     1881. 

The  Prince  and  the  Pauper.    2  vol.    Leipzig,  Tauchnitz.     1881. 

The  Stolen  White  Elephant.    Leipzig,  Tauchnitz.     1882. 

Ausgewdhlte  Skizzen.  4th  vol.  (H.  Oswin.)  Leipzig,  Reclam. 
1883. 

Life  on  the  Mississippi.    Leipzig,  Tauchnitz.     1883. 

Sketches.    Leipzig,  Tauchnitz.     1883. 

The  Adventures  of  Huckelberry  Finn.  2  vol.  Leipzig,  Tauch- 
nitz.   1885. 

Unterwegs  und  Daheim.    Stuttgart,  Lutz.     1886. 

Fiirst  und  Bettler.  (J.  Flach.)  Konstanz,  Verl.  d.  deutschen 
"Heimat."    1887. 

Leben  auf  dem  Mississippi.    Stuttgart,  Lutz.     1888. 

[^Selections  from  American  Humor  by  M.  T.]  Leipzig,  Tauch- 
nitz.   1888. 

Abenteuer  und  Fohrten  des  Huck  Finn.    Stuttgart,  Lutz.       1890, 

Der  Prinz  und  der  Betteljunge.  (H.  Lobedan.)  Giessen,  Ricker. 
1890. 

Heitere  Liebesgeschichten.'^^  Berlin,  Verl.  d.  Zehnpfennig 
Biblio.     1890. 

A  Yankee  at  the  Court  of  King  Arthur.  2  vol.  Leipzig,  Tauch- 
nitz.   1890. 

The  American  Claimant.    Leipzig,  Tauchnitz.     1892. 

Der  amerikanische  Prdtendent.     Stuttgart,  D.  Verl.-Anst.    1892. 

Ausgewahlte  Skizzen.  5th  vol.  (D.  Haek.)  Leipzig,  Reclam. 
1892. 


"  Contains  stories  by  M.  T.,  Ludmilla  Koelle,  0,  v.  Oberkamp  and  Hein. 
Backer. 


Bibliography 


211 


The  £1,000,000  Bank-note,  etc.    Leipzig,  Tauchnitz.     1893. 
Skiszen.     (H.  Lowe.)     Leipzig,  Bibliogr.  Inst.     1893. 
Tom  Sawyer  Abroad.    Leipzig,  Tauchnitz.     1894. 
Pudd'nhead  Wilson.    Leipzig,  Tauchnitz.     1895. 
The  Prince  and  the  Pauper.    School  ed.    Berlin,  Gaertner.    1896. 
Personal  Recollections  of  Joan  of  Arc.    2  vol.    Leipzig,  Tauch- 
nitz,   1896. 

Die  Millionenpfundnote.     (W.  Marnet.)     Neustadt  a.   d.  H., 

Marnet.     1897. 
Die  Million-Pfundbanknote.    Berlin,  H.  Hillger.     1897. 
Tom  Sawyer,  Detective.    Leipzig,  Tauchnitz.     1897. 
More  Tramps  Abroad.    2  vol.    Leipzig,  Tauchnitz.     1897. 
Ausgewdhlte  Skizscn.     6th  vol.    (D.  Hack.)     Leipzig,  Reclam 

1897. 
Ausgewdhlte  humoristische  Schriften.     6  vol      Stuttg-art    Lutz 

1898.  ' 

1.  Tom  Sawyer's  Abenteuer  und  Streiche. 

2.  Abenteuer  und  Fahrten  des  Huckelberry  Finn. 

3.  Skizzenbuch. 

4.  Auf  dem  Mississippi. 

5.  Im  Gold-  und  Silberland. 

6.  Reisebilder.    Unterwegs  und  Daheim. 

Meine  Reiseum  die  Welt.    (M.  Jacobi.)    2  ed.    Stuttgart  Lutz 

1898. 
Der  Querkopf  Wilson.     Stuttgart,  Lutz.     1898. 
Dcr  jungc  Detektiv,^^-  etc.     (H.  Helling.)     Berlin,   Tacobsthal 

1898. 

Abenteuer  und  Fahrten  des  Huckelberry  Finn.  Stuttgart,  Lutz. 
1899. 

Querkopf  Wilson.     2nd  ed.     Stuttgart,  Lutz.     1899. 

Die  Abenteuer  Tom  Sawyer's.  (H.  Helling.)  Halle,  O.  Hen- 
del.    1900. 

The  Adventures  of  Tom  Sawyer.  School  ed.  Leipzig,  G.  Frey- 
tag.    1900. 

The  Man  That  Corrupted  Hadleyburg.  2  vol.  Leipzig,  Tauch- 
nitz.    1900. 

'"  Contains  stories  by  Edgar  Allan  Poe. 


212  Bibliography 

In  Gold-  u.  Silherland.    Stuttgart,  Lutz.     1900. 

Lehen  auf  dem  Mississippi.     Stuttgart,  Lutz.     1900. 

Meine  Reise  uni  die  Welt.     (M.  Jacobi.)     3rd  ed.     Stuttgart, 

Lutz.     1900. 
Reischilder.     Stuttgart,  Lutz.     1900. 

Tom  Sawyer's  Abenteuer.     (T.  Biirk.)     Berlin,  Hillger.     1900. 
Tom  Sawyer's  Streiche  und  Abenteuer.     Stuttgart,  Lutz.     1899. 
Skizzenbuch.    Stuttgart,  Lutz.    1899. 
Querkopf  Wilson.     Wie  die  Stadt  Hadleyburg  verderbt  wurde. 

(M,  Jacobi.)     Stuttgart,  Lutz.     1900. 
Der  junge  Detektiv,-^  etc.     (H.  Helling.)     Berlin,  Jacobsthal. 

1900. 
Adam's  Tagebuch,  etc.    Stuttgart,  Lutz.    1901. 
Erzdhlungen  und  Plaudereien.     (H.  Lowe.)     Leipzig,  Bibliogr. 

Inst.     1 901. 
Konig  und  Bettel junge.     (H.  Stockl.)   Vienna,  A.  Pichler.   1901. 
The  Prince  and  the  Pauper.    School  ed.    Dresden,  K.  Kuhtmann. 

1 901. 

Same.    Schooled.    2nd  ed.    Berlin,  Gaertner.    1901. 

Tom,  der  kleine  Detektiv.    Stuttgart,  Lutz.     1901. 

Querkopf  Wilson.     3rd  ed,     Stuttgart,  Lutz.     1901. 

A  Tramp  Abroad.    School  ed.    Leipzig,  G.  Freytag.     1901. 

Querkopf  Wilson.    Wie  die  Stadt  Hadleyburg  verderbt  wurde. 

(M.  Jacobi.)     2nd  ed.     Stuttgart,  Lutz.     1901. 
Die  Abenteuer  Huckelberry  Finns.    Halle,  O.  Hendel.    1902. 
A   Double-Barrelled   Detective-Story,   etc.    Leipzig,   Tauchnitz. 

1902. 
Humoristische  Schriften.    6  vol.     New  series.     Stuttgart,  Lutz. 

1903. 

1.  Tom  Sawyer's  neue  Abenteuer. 

2.  Querkopf  Wilson. 

3-4.  Meine  Reise  um  die  Welt. 

5.  Adam's  Tagebuch,  etc. 

6.  Wie  Hadleyburg  verderbt  wurde. 

Five  Tales.^^    School  ed.    Halle,  H.  Gesenius.     1903. 


'  Contains  stories  by  Rudyard  Kipling  and  M.  Twain. 


Bibliography  213 

Tom,  der  kleine  Detektiv.^'^     Stuttgart,  Lutz.     1903. 

Querkopf  Wilson.    4th  ed.    Stuttgart,  Lutz.     1903. 

A  Tramp  Abroad.  School  ed.  2nd  impress.  Vienna,  Tempsky. 
1903. 

Des  Treulosen  Ende.  (A  Double-Barreled  Detective  Story.) 
Berlin,  Jacobsthal.     1903. 

Huck  Finns  Fahrten  und  Abenteuer.   Stuttgart,  Lutz.     1904. 

Tom's  Abenteuer  und  Streiche.     Stuttgart,  Lutz,     1904. 

Die  1,000,000  Pfundnote,  etc.  Leipzig,  Hesse  und  Becker. 
1905. 

Tod  oder  lebendig.    Leipzig,  Hesse  und  Becker.     1905. 

Prinz  und  Bettelknabe.  (H.  Lobedan.)  2nd  ed.  Stuttgart, 
Loewe.     1905. 

Prinz  und  Be ttler.     (R.  Brunner. )     Leipzig,  O.  Spamer.     1905. 

Selbstgesprdch  Nikolaus  11.^^    Berlin,  H.  Sleinitz.     1906. 

Querkopf  Wilson.    5th  ed,     Stuttgart,  Lutz.     1906. 

A  Tramp  Abroad.  School  ed.  2nd  impress.  Leipzig,  Fre)rtag. 
1906. 

Querkopf  Wilson.    2nd  to  7th  ed.    Stuttgart,  Lutz.     1907. 

Meine  Reise  um  die  Welt.    6th  ed.     Stuttgart,  Lutz.     1907. 

Adam's  Tag  ebuch.  (H.Conrad.)  5  ed.  Stuttgart,  Lutz.  1907- 
1910, 

[Christian  Science.]     Leipzig,  Tauchnitz.     1907. 

The  $^0,000  Bequest,  etc.    Leipzig,  Tauchnitz.    1907. 

Tom,  der  kleine  Detektiv.^^    4th  ed.     Stuttgart,  Lutz,     1907. 

Tom  Sawyer's  neue  Abenteuer.  (H.  Conrad  &  M.  Jacobi.)  2nd 
to  loth  ed.    Stuttgart,  Lutz.     1908-19 10. 

Wie  Hadleyburg  verderbt  wurde,  etc.  2nd  to  7th  ed.  Stutt- 
gart, Lutz.    1 908- 1 909. 

Prinz  und  Bettler.  (R.  Brunner.)  2nd  ed.  Leipzig,  O.  Spa- 
mer.    1908. 

Tom,  der  kleine  Detektiv.^^    5th  ed.     Stuttgart,  Lutz.     1908. 

Auf  dem  Mississippi.    2nd  to  7th  ed.     Stuttgart,  Lutz.     1909. 

Die  Abenteuer  Huckleberry  Finns.    Berlin,  Weichert.     1909, 


''*  Contains  two  stories  by  Bret  Harte, 
*'A  translation  into  Russian. 


214  Bibliography 

Die  Abenteuer  Tom  Sawyers.     Berlin,  Weichert.     1909, 

The  Prime  and  the  Pauper.  School  ed.  3rd  ed.  Berlin,  Gaert- 
ner.    1909. 

Querkopf  Wilson.  {M.  Jdicohl)    6th  ed.    Stuttgart,  Lutz.    1909. 

Im  Gold-  und  Silberland.    2nd  to  5th  ed.    Stuttgart,  Lutz.    1910. 

Extract  from  Captain  Stormfield's  Visit  to  Heaven.  Is  Shake- 
speare Dead?    Leipzig,  Tauchnitz.     1910. 

Prinz  und  Bettelknabe.  (H.  Lobedan.)  3rd  ed.  Stuttgart, 
Loewe.     19 10. 

Ausgewdhlte  Skissen.-^  (H.  Hellwag.)  Berlin,  F.  Schulze. 
1910. 

Im  Gold-  u.  Silberland.    9th  ed.    Stuttgart,  Lutz.    1910. 

Tom  Sawyer  als  Detektiv.    Stuttgart,  Neues  liter.  Inst.     191 1. 

Ausgewdhlte  IVerke.  6  vol.  (M.  Jacobi,  H.  Koch,  L.  Ottmann. ) 
Leipzig,  Hesse  und  Becker.     191 1. 

Same.     (Hesse's  Volksbiicher. )     Leipzig,  Hesse  u. 

Becker.    191 1, 

1.  Humoristische  Skissen. 

2.  Tom    Sawyer's    Abenteuer    und    Streiche.     (M. 

Jacobi. ) 

3.  Reisebilder. 

4.  Huck  Finn's  Abenteuer  und  Fahrten.     (H.  Koch.) 
Tom  Sawyer's  Abenteuer  und  Streiche.    31st  ed.     Stuttgart, 

Lutz.    191 1. 
Reisebilder.    2nd  to  20th  ed.    Stuttgart,  Lutz.     191 1. 
Tom  Sawyer's  neue  Abenteuer.    nth  ed.    Stuttgart,  Lutz.   191 1. 
Meine  Reise  um  die  Welt.    8th  ed.    Stuttgart,  Lutz.    191 1. 

Same.     Part  II.     2nd  to  5th  ed.     Stuttgart,  Lutz. 

1911. 

Adam's  Tagebuch.     7th  ed.     Stuttgart,  Lutz.     191 1. 

Abenteuer  und  Fahrten  des  Huck  Finn.  2Tid  to  12th  ed,  Stutt- 
gart, Lutz.     191 1. 

Prinz  und  Bettler.  (R.  Brunner.)  3rd  ed.  Leipzig,  O.  Spa- 
mer,    191 1. 


"^  In  a  stenographic  series. 


Bibliography  215 

Tom  Sawyer's  Abenteuer  und  Streiche.     32nd  ed.     Stuttgart, 

Lutz.    1 91 3. 
Adam's  Tagebuch,  etc.    (H.  Conrad.)    8th  ed.    Stuttgart,  Lutz. 

1913- 
Wie  Hadleyburg  verderbt  wurde,  etc.     (M.  Jacobi,  H.  Conrad.) 

8th  ed.    Stuttgart,  Lutz.    191 3. 
Die  Abenteuer  des  Tom  Sawyer  u.  Huck  Finn.     (U.  Johannsen, 

M.  Schloss.)     Strassburg,  J.  Singer.     1913. 
The  Prince  and  the  Pauper.    School  ed.    Bielefeld,  Velhagen  & 

Klasing.    191 3. 

Louis  Joseph  Vance. 
Die  Schatdnsel.     (A.  Peuker.)     Stuttgart,  Engelhorn.     191 1. 
Die  Bron^eschale.     (A.  Schimmelpf ennig. )     Dresden,  Moewig 
und  Hoffner.    19 13. 

Hermann  Knickerbocker  Viele. 

Die  Hcrberge  zum  Silbernen  Mond.     (A.  Peuker.)     Stuttgart, 

Engelhorn.     1909. 
Der  Herzbruchhilgel.    (A.  Rudolph.)     12  ed.    Reutlingen,  Enss- 

lin  und  Laiblin.     191 3. 

Lewis  Walt^ace. 

Ben  Hur.  (B.  Hammer.)  2  vol.  4  ed.  Stuttgart,  D.  Verl.- 
Anst.    1 887- 1 888. 

Ben-Hur.     2  vol.     Leipzig,  Tauchnitz.     1888. 

Ben  Hur.    (P.  Heichen.)     Halle,  O.  Hendel.     1887-1890. 

Ben  Hur.  (B.  Hammer.)  Volksausg.  Stuttgart,  D.  Verl.-Anst. 
1890. 

Ben  Hur.  (B.  Hammer.)  5th  and  6th  ed.  Stuttgart,  D.  Verl.- 
Anst.     1 889- 1 89 1. 

Die  hehre  Gottheit.  (P.  Heichen.)  2  vol.  Berlin,  Heichen  u. 
Skopnik.     1891. 

lesu  Kindschaft.    Berlin,  Heichen  u.  Skopnik.    1891. 

The  Fair  God.    2  vol.    Leipzig,  Heinemann  &  Balestier.    1892. 

Ben  Hur.  (B.  Hammer.)  Illus.  ed.  Stuttgart,  D.  Verl.-Anst. 
1894. 


2i6  Bibliography 

Der  Prinz  von  Indien.     (E.  A.  Witte.)     2  vol.     Freiburg  i/B, 

Fehsenfeld.    1894. 
Vier  Kapitel  aus  Ben  Hur.     (P.    Heichen.)     Basel,    Koehler. 

1895. 
Ben  Hur.   (W.  Eichner.)   Berlin,  A.  Weichert.    1901. 

Der  Prinz  von  Indien.  2nd  ed.  2  vol.  Freiburg  i/B,  Fehsen- 
feld.    1 90 1. 

Ben  Hur.  (B.  Hammer.)  82nd  ed.  Stuttgart,  D.  Verl.-Anst. 
1902. 

■ Same.  Volksausg.  83rd  ed.  Stuttgart,  D.  Verl.- 
Anst.    1902. 

Ben  Hur.    (J.  Krauss.)     Reutlingen,  Ennslin  u.  Laiblin.     1902. 

Ben  Hur.  (B.  Hammer.)  Volksausg.  iiothed.  Stuttgart,  D. 
V.-Anst.     1903-1906. 

Ben  Hur.    (P.  Flathe.)    2  vol.    Leipzig,  Reclam.     1 903-1 906. 

Ben  Hur.     (E.  v.  Feilitzsch.)     Zurich,  C.  Hirsch.     1904. 

Ben  Hur.  (B.  Hammer.)  2  vol.  Illus.  ed.  17th  ed.  Stuttgart, 
D.  Verl.-Anst.     1904. 

Ben  Hur.  (P.  Moritz.)  ist  and  2nd  ed.  Stuttgart,  K.  Thiene- 
mann.     1904- 1906. 

Ben  Hur.     (H.  v.  Edorf.)     Regensburg,  J.  Habbel.     1906. 

Ben  Hur.    (M.  Winter.)     Graz,  Styria.    1906. 

Ben  Hur.    (K.  Wilding.)     Berlin,  A.  Weichert.     1906. 

Ben  Hur.    (M.  Winter.)     Volksbiicherei.     Graz,  Styria.     1906. 

Ben  Hur.  (B.  Hammer.)  Volkausg.  iiith  to  127th  ed.  Stutt- 
gart, D.  Verl.-Anst.     1907-1910. 

Ben  Hur.  (P.  Moritz.)  ist  and  2nd  ed.  Stuttgart,  K.  Thiene- 
mann.     1907  and  1910, 

Ben  Hur.    (H.  v.  Edorf.)     Regensburg,  J.  Habbel.     1907. 

Ben  Hur.    (E.  v.  Freilitzsch.)    Konstanz,  C  Hirsch.     1908. 

Ben  Hur.  (B.  Hammer.)  2  vol.  Illus.  ed.  i8th  ed.  Stutt- 
gart, D.  V.-Anst.     1909. 

Ben  Hur.    (J.  Cassirer.)     Berlin,  Schreiter.     1909. 

Ben  Hur.  (B.  Hammer.)  Volksausg.  128th  to  130th  ed. 
Stuttgart,  D.  Verl.-Anst.     191 1. 

Ben  Hur.     ( )     Berlin,  Globus  Verl.     191 1. 

Ben  Hur.    (P.  Moritz.)    3rd  ed.    Stuttgart,  A.  Hoffmann,  191 1. 


Bibliography  2 1 7 

Ben  Hur.    (R.  Zoozmann.)    Berlin,  T.  Knaur  Nachf.    191 1. 
Ben  Hur.    (B.  Hammer.)     Volksausg.     131st   and    132nd   ed. 

Stuttgart,  D.  Verl.-Anst.     191 2, 
Ben  Hur.    (H.  Reichenbach. )    Leipzig,  Hesse  &  Becker.    191 2. 
Ben  Hur.    (B.  Hammer.)     Volksausg.     133rd  ed.     Stuttgart, 

D.  Verl.-Anst.     191 3. 

Anne  Warner. 
Leslie  und  ihre   Vcrehrer.      (Grafin  J.   Baudissin.)      Stuttgart, 
Engelhorn.     191 2. 

Charles  Dudley  Warner. 
My  Summer  in  a  Garden.    Leipzig,  Loewe.     1871. 
Das   vcrgoldete   Zeitalter.-''     (M.    Busch.)     Leipzig,    Grunow. 

1874-1876. 
My  Winter  on  the  Nile.     2  vol.     Leipzig,  Heinemann  &  Bale- 

stier.     1 89 1. 

Edward  Noyes  Westcott, 
David  H arum.     (G.  Hainholz.)     Berlin,  L.  Simion  Nf.     1906. 

Edith  Wharton. 
The  House  of  Mirth.     Leipzig,  Tauchnitz.     1906. 
The  Fruit  of  the  Tree.    Leipzig,  Tauchnitz.    1908. 

Kate  Douglas  Wiggin  (Riggs). 

Die  Geschichte  von  VogeVs  Weihnachts-Roschen.  (M.  v.  K.) 
Leipzig,  P.  Hobbing.    1892. 

A  Cathedral  Courtship.  Penelope's  English  Experiences.  Leip- 
zig, Tauchnitz.     1893. 

Timothy's  Quest.    Leipzig,  Tauchnitz.     1893. 

Drei  Geschichten  von  armen  und  reichen  Kindern.  Stuttgart, 
Hobbing  and  Biihle.     1900. 

Penelope's  Irish  Experiences.    Leipzig,  Tauchnitz.     1901. 

Rebecca  of  Sunnybrook  Farm.     Leipzig,  Tauchnitz.     1904. 


"Written  in  collaboration  with  Mark  Twain. 


2i8  Bibliography. 

Rebekka  vom  Sonnenbachhof.     (N.  Riimelin.)     Stuttgart,  En- 

gelhorn.     1905. 
The  Affair  at  the  Inn.^^    Leipzig,  Tauchnitz.     1905. 
The  Bird's   Christmas  Carol.      School   ed.      Leipzig,   Freytag. 

1906. 
Rose  0'  the  River.    Leipzig,  Tauchnitz.     1906. 
Rebecca  of  Sunnybrook  Farm.     School  ed.     Leipzig,  Freytag. 

1906. 
New  Chronicles  of  Rebecca.    Leipzig,  Tauchnitz.     1907. 
Rebekka  vom  Sonnenbachhof.     (N.  Riimelin.)     Stuttgart,  En- 

gelhom.    1907. 
Die  Geschichte  von  Vogel's  Weihnachtsroschen.     (M.  v.   K.) 

Stuttgart,  Engelhorn.     1908. 
The  Old  Peabody  Pew.    Susanna  and  Sue.    Leipzig,  Tauchnitz. 

1910. 
Was  sich  in  dem  Gasthaus  begab.-^    (N.  Rumelin.)     Stuttgart, 

Engelhorn.    19 10. 
Robinetta.^^    Leipzig,  Tauchnitz.     191 1, 
Mother  Carey.    Leipzig,  Tauchnitz.     1912. 

Mary  E.  Wilkins  (Freeman). 

A  Far-away  Melody,  etc.    Leipzig,  Heinemann  &  Balestier.  1891. 

A  Humble  Romance.    Leipzig,  Heinemann  &  Balestier.     1891. 

A  New  English  Nun,  etc.  2  vol.  Leipzig,  Heinemann  &  Bale- 
stier.    1892. 

Pembroke.    Leipzig,  Tauchnitz.     1894. 

Mad  el  on.    Leipzig,  Tauchnitz.     1896. 

Aus  fernem  Land.  (4  stories.)  (A.  v.  Schaffer.)  Gotha,  F.  A. 
Perthes.    1898. 

Jerome,  a  Poor  Man.    Leipzig,  Tauchnitz.     1898. 

Silence,  etc.    Leipzig,  Tauchnitz.     1898. 

The  Love  of  Parson  Lord,  etc.    Leipzig,  Tauchnitz.     1900. 

Hanna.     ( )     Hamburg,  Agentur  des  Rauhen  Hauses. 

1 901. 

Doktor  Gordon.     ( )    Leipzig,  T.  F.  Unwin.     1907. 


''Written    in   collaboration    with    Mary   Findlater,   Jane   F.,   and   Allan 
McAulay. 


Bibliography  219 

A  New  English  Nun.  2  vol.  New  ed.  Leipzig,  Heinemann  & 
Balestier.     1912. 

A  Humble  Romance.  New  ed.  Leipzig,  Heinemann  &  Bale- 
stier.    1 912. 

Owen  Wister. 

Novellen  aus  dem  Abenteuerleben  des  wilden  Westens.     (A. 

Goldschmidt. )     3  ed.     Berlin,  Gutenberg.     1908. 
Der  Medizinmann  der  Krdhenindianer.     Der  Handstreich  des 

Generals.     2  vol.     Reutlingen,  Ennslin  &  Laiblin.     1909- 

1910. 

Constance  Fenimore  Woolson. 

Anne.     Leipzig,  Heinemann  &  Balestier.     1892. 
Jupiter  Lights.    Leipzig,  Heinemann  &  Balestier.     1892. 

Same.     New  ed.     Leipzig,  Heinemann  &  Balestier. 

1912. 

Clement  Vollmer. 
University  of  Pennsylvania. 


N/ 


■=,6/05117/4121'^ 


Periodical 


^"^o.'i 


©yaiv' 


